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After six weeks of staying home and starin’ at family, social
distancing is with us for the long haul. Let’s work together to
help this time pass for the health and welfare of each other.
We will keep you apprised by email and online at nnba.org
as situations change.
Nu-Blu Offers free DVD as a gesture
during COVID quarantine

Posted on bluegrasstoday.com May 1, 2020 By Sandy Hatley

The Coronavirus has affected everyone’s lives and livelihoods. One
profession hit hard during the stay-at-home orders, of course, is
entertainment. No one understands this more than Nu-Blu, a full-time
touring bluegrass band based out of Siler City, NC. They have a special
free offer during the lockdown to keep music fans entertained.
“Our plan is to resume touring as soon as things open back up. But for now,
we wanted to find a way to bring music right into people’s homes. We’ve
decided to offer our DVD, The Stories We Can Tell, for free! You can get all
the music, interviews, and track by track, all for free,” shared Carolyn Routh
of Nu-Blu.
Order online at http://www.nu-blu.com . Use the code: freedvd.
“We’ve all been locked in just like you guys, and it’s getting a little crazy. We
sure are missing being out on the road playing for everyone, and we
thought, hey, why not just do something that could bring our show into
people’s homes! So we are giving away a copy of our DVD to anyone that
wants one. We hope to see you all and get back out on the road real soon!”
The vocalist and bass player elaborated…
“COVID-19 has been a hard hit for the band. We were in California when
everything started shutting down. The dates we had left to play while on the
West Coast were all canceled within a period of two days.”
“We finished shooting a video in the California desert for our new
single, Horse Thieves and Moonshiners, and started back home to North
Carolina. Soon after, our full tour schedule for the next few months started
to melt away. All of our shows through the end of June have been
canceled/rescheduled, many not until next year.”
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SPRING 2020 BLUEGRASS TALES AND REVIEWS
Cousin Jim
ONE OF THE GIANTS
John Prine (self titled)
German Afternoons

1971 Atlantic Records
1988 Oh Boy Records

John Prine

Our Music community has lost one of our
“GIANTS”, John Prine. As I write this CD review, the news
of his passing was announced only yesterday, Apr. 7,
2020. John was born on Oct. 10, 1946 and passed of
Covid 19 complications with pneumonia in both lungs at
the age of 73. THE MUSIC WORLD IS SHEDDING MANY
TEARS!
I dusted off my beloved John Prine CD’s and have been enjoying them all afternoon. I’m only reviewing
these two albums, but I know each of you bluegrassers have many other great CD’s by John. I encourage
you all to play through all the Prine greats.
In the early ‘60’s, John delivered mail in Chicago and wrote many of his wonderful songs. He took
advantage of open mic nights at a club called the 5th Peg in Chicago. Here, several great song writers
heard John and enjoyed his music. Kris Kristofferson said that he liked Prine’s writing so much that he might
just have “to break his thumbs”. Roger Ebert of the Chicago-Sun Times wrote John’s first review and said
that he was a great songwriter.
In 1971, Prine released his first album through Atlantic Records and received rave reviews. Bob Dylan
became a huge fan of John Prine, and even appeared at John’s first concert in New York, and played his
harmonica.
This self titled CD has many John Prine “Mega hits”. I really enjoy his tongue in cheek, “Illegal Smile”, “Spanish
Pipedream” and “Hello In There”. I liked John’s lyrics on “Sam Stone”, a really sad song about a man’s return
from the war. The lyrics about Sam’s addiction really spoke to me: “the hole in Daddy’s arm where all the
money went”.
John’s poetry is so pure and descriptive on “Donald and Lydia”, “Six O’clock News”, and “Flashback Blues”.
He also includes the poignant “Angel From Montgomery” which proved to be a #1 for Bonnie Raite. Possibly
the most iconic song on this album is “Paradise” with the phrase “Mr. Peabody’s coal train has hauled it
away”. Most of us musicians have played this one many times.
My second CD to be reviewed was produced by John’s own recording company, Oh Boy Records,
“German Afternoons”. Prine was stationed in Germany during the Vietnam era and these great songs may
have been written some afternoons when John was off duty.
John Prine had a wicked sense of humor and let it shine on several of these songs.
I always enjoy the quirky “Let’s Talk Dirty In Hawaiian” and “Linda Goes To Mars”, both very funny. His love
song “Out of Love” is based on a beer commercial. John says “When I’m out of love, I’m out of you”.
John’s romantic side can be heard on “Sailin’ Around”, “If She Were You”, and “I Just Want To Dance With
You”. These are all very poetic love songs.
One of my favorite John prine songs is included on this album, “Speed Of The Sound Of Loneliness”. I love
the lyrics: “you come home late, and you come home early…..you come home straight and you come
home curly”.
Enjoy all the great music John Prine has left us!!

Cousin Jim

Status of the 35th Annual Bowers Mansion Bluegrass Festival

As of the publication of this newsletter (1 May 2020) we’re still waiting and watching for the Covid 19
status in our communities to make the most prudent decisions concerning the festival for this year. We’ll
keep you apprised as situations change on our Facebook and Website presences! Should we end up
needing to cancel, the following articles on our headliners are still great info on leaders in the bluegrass
industry.

SONORAN DOGS

Formed in 2011, The Sonoran Dogs have exploded
upon the bluegrass scene! They have performed the
Southwestern US, touring as far as Australia, from
Melbourne to Brisbane and beyond.

The "Dogs" are made up of seasoned veterans who
have come together to enjoy bluegrass music and
friendship, often times adding one or more “strays”
on fiddle, dobro and even accordion! You can even
see them with the BIG band, which includes drums
and pedal steel – quite the experience!
With every show, The Sonoran Dogs play with
expertise, often improvising and showcasing original songs, traditional and contemporary
music as well as an eclectic mix of Bluegrass, Folk, Americana, Celtic, and Newgrass.

Sonoran Dogs Bios
PETER McLAUGHLIN-guitar/vocals
PeterMcLaughlin.info
Peter started playing the guitar at the age of eight and was very
soon jamming at early bluegrass festivals and fiddler's contests.
Several years later, Peter started entering guitar contests, and he
eventually went on to take top honors at the National Flatpicking
Championship in Winfield, Kansas in 1988, after taking second
place there in 1986. Peter has also played music with banjo player
Ross Nickerson in various bands, including the Titan Valley
warheads. In 1991 Peter again met up with Tom Rozum and
joined Laurie Lewis, touring nationally and internationally for six
years as guitarist and harmony vocalist with her band. In 1992.
Chris Brashear moved to Tucson. He and Peter struck up an
musical bond. In 1995, Peter released his first solo album, a CD entitled “Cliffs of Vermilion", produced by Laurie. She,
along with Tom, Chris, Peter's brother David, and father Bill and others appear on Peter‘s stellar CD. Peter is a 2013
inductee to the Tucson Musician’s Museum in the Bluegrass/Americana category.
(Continued on Page 4)

For information on the Northern Nevada Bluegrass Association (NNBA) check out our social
media presence at nnba.org for our calendar and concise information. Also check out our
Facebook page at:
https://www.facebook.com/BluegrassinNorthernNevada/
For contact info for local bands, nnba.org maintains a page with band info and contacts.

(cont. from page 3)

MARK MIRACLE-mandolin/vocals
Mark has been playing music all his life in the southwest US region;
having played concerts in Arizona, California and Colorado. Mark
has won numerous mandolin contests, and his band, Shady Creek,
won the SW Regional Division of the PIZZA HUT Showdown (now
lBMA) Battle of the Bands in the late ‘90’s. Mark is also the founding
member of CLEAR , which won the Telluride Band Contest in 2000.
They were invited to open the festival in 2001. He also spent 5
years in Ohio, playing in 3 bands and extensively touring the area.
His return to AZ brought him to becoming a founding member of
Sawmill Road, touring throughout the US, Canada, and Europe and
producing 2 stellar recorded projects. "Sawmill Road 1" and
“Sawmill Road - Fire On The Kettle".

TYLER JAMES (Walls)-banjo, vocals
Tyler who comes from a musical family, started playing
music at a young age. After experimenting with several
different instruments, he received a banjo on his fifteenth
birthday and immersed himself in bluegrass music. In 2008,
he "came up for air", competing in and winning--the
Rockygrass Banjo Championship in Lyons, Colorado. He
went on to take 1st place in the Arizona Banjo
Championship that same year. Tyler did it again, winning
the 2010 Huck Finn Festival banjo championship and
attaining top 5 finalist status at the Winfield National Banjo
Championship.
BRIAN DAVIES-upright bass/vocals
Brian is a founding member of the TAMMIE award winning
Crystal Ridge Bluegrass Band. Brian honed his skills in the LA.
rock scene, and has done session work for A & M records,
toured as an opening act for Peter Frampton, Missing Persons,
and most recently opened concerts for Ralph Stanley, Sam
Bush, Roger Clyne and the Peacemakers, with his various rock,
bluegrass and zydeco bands. Brian has produced and
engineered several CD projects for Arizona artists, and in 2008,
co-produced and co-engineered a project with special guests
Sam Bush, John Cowan, Roland White, Brad Davis, and Peter
Mclaughlin. Brian has also engineered soundtracks for the local
Tucson television programs "The Desert Speaks" and "Man
Alive." First runner up in the “Bass” category for the Tucson
TAMMIE Awards in 2004, Brian is a regular KXCI 91.3 FM
community radio underwriter through his dental practice.

The Silver State String Buster is a publication of the Northern Nevada Bluegrass
Association (NNBA) and is produced occassionally to deseminate information and news
to members and those interested in the spread of Bluegrass, Western, Folk, and local
music throughout our community.

The elected 2020 NNBA Board of Directors is:

Rick Sparks, Jerry Robinson,
Eric Lovejoy, Martha Greene, Russell Davies,
Tim Miller, and Paula Walkins
For information visit the NNBA website at nnba.org or by
Email to nnbamailbox@gmail.com

35th Annual NNBA

Bowers Mansion
Bluegrass Festival
August 14-15-16, 2020

It’s coming soon! Here’s a taste of some of the great lineup:

Sonoran Dogs
Rob Ickes and Trey Hensley
Frank Solivan and Dirty Kitchen

NNBA Monthly CANCELLED Lineup of Scheduled Events
• 1st & 3rd Wednesdays of the Month – NNBA Bluegrass Workshop & Jam
7-9 pm, First Congregational Church of Reno, 627 Sunnyside Dr, Reno, NV
• Monday Nights – NNBA Monday Night Volunteers performances
Time and location varies, Check NNBA.org for Calendar info
• 2nd Wednesday of the Month – Bluegrass Jam at Plaza Maya Restauraunt
1640 South Wells Avenue, Reno
• 4th Wednesday of the Month – NNBA Moderate to Advanced Bluegrass Jam
7-10 pm, Mountain Music Parlor, 735 S. Center St, Reno
• NNBA Board of Directors Meeting
Check NNBA.org Calendar for exact dates and times once life begins again!

Rob Ickes & Trey Hensley
This unique collaborative effort between two uniquely gifted musicians is bound to be a
revelation to traditional music fans on several counts. Rob Ickes is a longtime, wellestablished instrumental giant, and Trey Hensley is bursting with talent both as a vocalist
and guitarist.

A MUSICAL DUO LIKE NONE OTHER.
“Two musical phenoms” —NPR
“(Rob & Trey are an) acoustic firestorm…” —Vintage Guitar
“Dual lightning strikes in a bottle…” —Guitar Player
“Dueling like Afghan kite fighters, and backed by upright bass, drums, percussion, B-3, and horns, the
two acoustic virtuosos work the intersecting lines of blues, bluegrass, and traditional country while
adding fresh moves of their own.” —Premier Guitar
Take a 15-time IBMA (International Bluegrass Music Association) Dobro Player of the Year and a
Tennessee-born guitar prodigy who made his Grand Ole Opry debut at the age of 11, and you have Rob
Ickes and Trey Hensley, a powerhouse acoustic duo that has electrified the acoustic music scene.
Known for their white-hot picking, stone country vocals with soul and world class live musicianship, Ickes
and Hensley meld together blues, bluegrass, country, rock and other string band music of all kinds to form a
signature blend of music that defies restrictions of genre. They are equally at home on stages of
prestigious performing arts centers, theatres and the Grand Ole Opry as they are on Americana, jamgrass,
bluegrass and jam band festivals.
Ickes co-founded the highly influential bluegrass group Blue Highway and has been a sought-after
Nashville session player and live performing musician for decades, with credits to his name such as Vince
Gill, Earl Scruggs, Merle Haggard, Alan Jackson, Reba McEntire and Alison Krauss.
Hensley has been called “Nashville’s hottest young player” by Acoustic Guitar magazine and his soulful
baritone vocals have received acclaim as well. Influenced by repertoires as diverse as The Allman Brothers
Band, Ray Charles, Merle Haggard and Stevie Ray Vaughan, Hensley has shared stages with artists such
as Johnny Cash, Steve Wariner, and Peter Frampton.
As a duo, Ickes and Hensley have shared the stage and collaborated with Tommy Emmanuel, Taj Mahal,
David Grisman, and Jorma Kaukonen & Hot Tuna — all enthusiastic admirers of the duo — as well as
Luther Dickinson of North Mississippi All Stars, Molly Tuttle, and many more. The duo were key players on
“Original,” the recent highly lauded Compass album by bluegrass giant Bobby Osborne; their participation
garnered a Recorded Event Of The Year Award for Bobby’s version of “Got To Get A Message To You” on
that album at this year’s IBMA Awards; they also were on the 2016 Recorded Event winner, ”Fireball,”
featuring Special Consensus, in 2016.

Frank Solivan and Dirty Kitchen
“As a vocalist, Solivan, with the band in
pluperfectly precise lockstep, excels on
introspective and often anguished pop-flavored
laments that are melodically intricate yet
supremely soulful.”
“they’re the kind of stellar musicians who get
crowds on their feet while demonstrating to all
the world’s wannabe bluegrass pickers how the
true masters get it done.”
— Bluegrass Unlimited

With chops so hot, Frank Solivan & Dirty Kitchen were named IBMA’s 2016
Instrumental Group of the Year for the second time, with a third nomination in
2017. Their critically acclaimed album Cold Spell earned a 2015 GRAMMY
nomination for Best Bluegrass Album of the Year, yet the accolades don’t end
there.
In 2019 the band received it’s second GRAMMY nomination for If You Can’t
Stand The Heat for Best Bluegrass Album of the Year.
Solivan, with banjoist Mike Munford, 2013 IBMA Banjo Player of the Year,
award-winning guitarist Chris Luquette and bassist Jeremy Middleton, simmer
progressive bluegrass stew of infinite instrumental,vocal and songwriting skills
soon to be featured once again on their new album If You Can't Stand the
Heat slated to drop January 25th, 2019.
Since leaving the cold climes of Alaska for the bluegrass hotbed of
Washington, D.C., Frank Solivan has built a reputation as a monster
mandolinist — and become a major festival attraction with his band, Dirty
Kitchen. Their respect and deep understanding of the tradition collides, live on
stage, with jazz virtuosity creating an unforgettable, compelling performance.
Vocals, Mandolin, Fiddle / Frank Solivan
Banjo / Mike Munford
Bass / Jeremy Middleton
Guitar / Chris Luquette

New Music
Cold is the newest and most intimate release to date from
award-winning musician/writer, Mean Mary (Mary James).
The moody, almost gothic, lyrics and dark melodies take the
listener through the colder seasons of the year and of the
heart. Produced by Mary James, the album features all
original songs with some lyrics taken straight from her journal
entries.
As usual on a Mean Mary project, Mary provides the bulk of
vocals and instrumentation to the songs but her family is
always there as the unsung heroes. Brother, Frank James,
adds his unusual guitar style and harmonies to 4 of the tracks, and Mother (award-winning writer,
Jean James) is the co-writer that blends her own brand of lyrics so seamlessly with her daughter's.
Today she produces music, produces videos (her YouTube videos have received over 15 million
visits), tours extensively across the US and overseas, is co-writing a novel trilogy about the music
world, and is an endorsing artist for Deering Banjos. The Deerings have named her their Goodtime
Ambassador. Mary plays 11 instruments and has recorded 16 albums, her newest being Cold. There
is not room here to tell the whole life story of Mean Mary, but if you would like to hear more of it,
listen to her music—it is all there.

To order https://www.meanmary.com/mp3s-for-download
The Mountain Music Parlor in Midtown, Reno
is the local home for all things
Bluegrass, Folk, Grassroots, Ukulele, Barbershop!!
There’s lessons for just about any instrument y’all can think of.
Concerts, Jam Sessions, Group Classes, Seminars,
and all other kinds of get togethers!
If you haven’t been by lately, you’ve got to go by and take a look at
The best equipped Music shop in Northern Nevada!
735 South Center Street - Reno Nevada - www.mountainmusicparlor.com

(775)843-5500

Mr. Bluegrass Manners – Quarantine edition

Posted on Bluegrasstoday.com April 1, 2020 By Chris Jones

Mr. Bluegrass Manners has been in self-quarantine mode
long before he was asked to do so by the powers that be,
because, you know, manners. He is more than adept at handwashing and social distancing, though he prefers the term
“aloofing.” As a result, he has more time on his hands than
usual, so he’s been alphabetizing his cassette collection, writing thank you cards to everyone who attended
his Good Manners Winter Jam party in February, and baking bread until the yeast ran out at his local
grocery store (very bad manners on some new bakers’ parts). Still, even with all that quarantine-y activity,
he still has time to take some of your questions. These questions were submitted through my Facebook
page and are all authentic reader questions, or they at least have question marks at the end of them.
The questions all have a quarantine theme:
Dear Mr. Bluegrass Manners,
When streaming concerts from one’s living room, what’s the etiquette regarding dress code? Do we wear gig
clothes? What about pants? Does one need to wear pants?
Dressing Down in Ontario
Dear Dressing Down,
Well the question about pants depends heavily on camera angle. As long as the camera is only capturing
you from the waist up, whether you wear pants or not is entirely up to you and perhaps the other members
of your household. If the camera is placed further back, you may have to consider pants. Also if the camera
is positioned above you and pointing downward, selfie-style, pants are also advised, unless you happen to
play the dobro (unlikely as that may be), which affords you some coverage.
Regarding the broader streaming concert dress code question, the fact that you mentioned the living room
indicates a more formal streaming concert than one held in the bedroom, bathroom, or broom closet.
Therefore, it’s expected that you would up your appearance game a little. The standard bluegrass manners
rule of thumb for stage clothes etiquette is to make sure you look better than your audience, so they feel that
something special is happening (whether or not it actually is), and not that some random person off the
street just decided to walk up on stage, take out an instrument and start playing, and charge you for it.
There’s a different standard applied in a quarantine environment, however. The majority of people watching
your streamed concert haven’t bathed in a week, are wearing some form of pajamas, or in some cases, just
an old sheet with a large bleach stain on it. That means that by just wearing pants (if necessary, as
mentioned above), and a clean T-shirt from the 2008 “Music in a Big Field” festival, you’re already looking
significantly better than your audience.
— MBM
(Continued on Page 10)
.

I’m having some real problems with the practice routine on my banjo.
My wife has absolutely had it with my practicing. She snuck in and untuned
one of the banjo strings.
What’s just driving me nuts is, she won’t tell me which one!

(Cont. from Page 9)
Dear Mr. Bluegrass Manners,
How long can I practice Red Haired Boy before it’s considered child (or spousal) abuse?
7 minutes? 7 hours? 7 days? Depending on your answer, I might need to know ASAP.
— Abusive in California
Dear Abusive,
Psychologists are starting to raise some concerns about practice times of specific tunes and their potential
long term affects on family relationships after a period of a month. I’ve actually been called on to work with
one doctor to try to get some guidelines in writing. Different tunes have different tolerance levels for those
who aren’t the ones practicing them over and over, and the musician doing the practicing may not be aware
of individual tunes’ potential power to annoy, or if carried too far, to abuse. We’re just beginning this work,
but some of our initial research has yielded these results:
It’s possible for a guitar player to play Salt Creek for up to 6 hours within a confined space before it’s
considered abusive, whereas playing Blackberry Blossom has a much lower abuse threshold of 90 minutes
(45 minutes is considered merely annoying, one hour is extremely annoying). Red Haired Boy, based on
very early clinical trials falls somewhere between these two.
For banjo, Fireball Mail can be played up to 4 hours before it’s classified as abuse (and potential grounds for
divorce in some states and provinces), but Crazy Creek crosses the line from annoyance to abuse within 50
minutes, particularly when families are in a prolonged sheltering-in-place situation.
For fiddle players, we found that Grey Eagle can be played for close to 5 hours before it reaches an abusive
point (though annoying after one hour), but that both Fisher’s Hornpipe and Lime Rock reach that level after
a mere 12 minutes of practice time. It reached a level we’re calling “palpable irritation” in just 6 minutes.
— MBM

Thoughts whiles Quarantining!

Many of us in the NNBA are musicians, while
perhaps the more rational are simply folks who
enjoy Bluegrass. Whichever camp you are in, you
may desire a roadmap to a better life or a path to
the Zen on bluegrass. It’s probably too late to
consider the errors of our ways. The chart at right is
a great starting place for our journey.
Otherwise, a brief ponder on the following helps to
put it all in perspective:
How are a trampoline and a banjo different?
You have to take off your shoes to jump on a
trampoline!
Hopefully, we’ll all get together again, soon!!!!

If you’re looking for things to listen to
during our Hometime!
Bluegrass Music Podcasts
TOY HEART
IS A PODCAST ABOUT BLUEGRASS,
PRODUCED AND HOSTED BY TOM POWER
AND BROUGHT TO YOU BY THE BLUEGRASS SITUATION
ABOUT THE SHOW

CBC radio host Tom Power ("q") and BGS (The Bluegrass Situation) bring you the most in-depth podcast about the
origins of bluegrass ever created.
Power sits down with luminaries of the genre such as Del McCoury, Ricky Skaggs, Alice Gerrard, Jesse McReynolds,
Jerry Douglas and more for an intimate conversation about their origins within the world of bluegrass music.
Episodes will be released bi-weekly on TheBluegrassSituation.com and wherever you get your podcasts.
PRODUCED BY: Tom Power and Amy Reitnouer Jacobs / BGS
CO-PRODUCED AND EDITED BY: Stephanie Coleman
THEME MUSIC BY: Chris Eldridge and Kristin Andreassen
Just hop on over to:

https://toyheart.fireside.fm/

Katy Daley had a 30+ year career in Bluegrass (WAMU-FM and Bluegrass Country) and Country (WMZQ) radio in
the Washington, DC area.
Howard Parker has been a bluegrass fan since the mid 1970s and active in the Mid-Atlantic bluegrass scene since 1985.

THE COVID-19 PANDEMIC HAS HIT THE MUSIC COMMUNITY HARD…
Performance venues and jam settings are all shut down. Many professional performers are now without work,
including Bluegrass and Old-Time musicians who were booked to perform at our CBA 45th annual Father’s Day
Festival in June.
The California Bluegrass Association (CBA) is here to help.
They’re stepping up with new ways of both connecting with and supporting our community during these tough
times, including:
Turn Your Radio OnLINE - a live stream performance webcast series featuring exciting California and
national artists

Saturday night webcasts start on May 23 at 6:00pm PDT / 9:00pm EDT,
and conclude with a REALLY BIG Father’s Day weekend show on Saturday, June 20.

https://www.turnyourradio.online/

MORE HEART, LESS ATTACK DROPS FOR BECKY BULLER
Posted on May 1, 2020 by John Lawless

May 1st was the release date for the second single from the
upcoming Becky Buller album on the Dark Shadow Recording
label. And Becky decided she wanted something hopeful as her
latest contribution to the music we are sharing during this
uncertain period of shutdown.
So, she has fashioned an acoustic cover of More Heart, Less
Attack from Christian rockers NEEDTOBREATHE, which
had been included on the band’s 2014 project, Rivers In The Wasteland. Buller and producer Stephen Mougin arranged
it as a driving bit of grass, with a message of love and compassion. The song offers a fine suggestion as questions of
reopening our previously free society are generating friction among people who should be neighbors and friends.
++++++++++++++++++++++++++++++++++++++++++++++++++++++++
Remember to submit your stories, reviews, events, pictures to
The Silver State String Buster for inclusion in future issues.
Just send it to: nnbamailbox@gmail.com or Snail Mail: PO Box 3177, Reno, NV 89505

