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NNBA Annual Meeting

The Gift of Music:

Saturday, February 9th

NNBA Recognizes Note-Ables

Mark your calendars for the 2013 NNBA Annual
Meeting which will be held at the First Congregational Church of Reno, 627 Sunnyside Dr., Reno,
from noon until 4 PM or so. In addition to a potluck
lunch, jams, door prize drawings, and band scrambles, there will be a brief board meeting and the
election of a new NNBA Board of Directors.

A Most Deserving Organization
By Mike Parsley

We all know that the NNBA does a lot for the community. We conduct free monthly workshops,
bring top-notch bluegrass bands to town, and every
week our Monday Night Volunteers perform at assisted living facilities and nursing homes throughout northern Nevada.
Recently our association did another very nice
thing for our community.
The NNBA has a lot of wonderful, generous members who donate both time and money, and we are
extremely fortunate to have one anonymous benefactor who donated some money to the organization with one instruction: donate to music education in the community, and if our donation inspires
others to donate, all the better. Last year we donated $500 to the Vaughn Middle School Music Department.

Left to Right: band scramblers Skip Mitas, Cindy Gray,
& NNBA President Rick Sparks at the 2012 annual meeting

This annual gathering is really just an excuse to get
together with family and friends, sample favorite
potluck recipes, and jam. NNBA Vice-President Kathi Scott is busily coordinating all the details of the
meeting, and it promises to be a great party!

This year, after some discussion, the Board came to
a unanimous decision. We decided to donate $500
to Note-Able Music Therapy Services (a nonprofit
organization with a primary purpose of providing
inclusive music programs and music therapy services for children and adults of all ages and abili(Continued on page 13)

Lunch will begin at noon, and the business meeting
starts around 1 PM, typically lasting only 30-45
minutes or so. Meanwhile, folks can take advantage
of several jam areas available (yes, there will be separate rooms) and toss their names into band scramble jars. Bands will be drawn after the meeting.
As mentioned above, the membership will also elect
a new NNBA Board of Directors at this meeting.
Ballots can be cast until 1 PM when the board meeting starts, and results will be announced shortly
thereafter. Members unable to attend can print out
the ballot on page 2 of this issue, mark their selections, and mail it to NNBA, P. O. Box 3177, Reno,
NV, 89505. Mail-in ballots must be received no later than February 6th to be counted.

First row seated: Rebecca Shipley (vocals), Frank Mackin (vocals), Tony Martin
(vocals, bass); Second row standing: Jeanine Mooers (vocals, keyboards), Sara
Rosenow (Music Therapist/Program Coordinator), Rachael Michaleson (vocals),
Mark Geeson (guitar, bass, vocals), Michael Lahnala (bass, saxophone, vocals),
Manal Toppozada (Executive Director/Artistic Director/Music Therapist), Mike
Parsley (NNBA Outreach Coordinator)

OFFICIAL 2013 NNBA ELECTION BALLOT
Name: __________________________________________ Membership #: _______
Family Memberships are allowed two votes. If you have a Family Membership and received only one
ballot, a second ballot may be downloaded from the website at www.nnba.org. Membership will be verified, and the top portion removed before counting.
This top portion is your “ticket” for the Door Prize drawings.

----------------------------------------------------------------------------------------------------------Please vote for up to seven of the following incumbents and/or nominees for NNBA Board of Directors
for the 2013 term. Write-in candidates must go through the nomination and approval process.
___Rick Sparks

___Rich Smith

___Kathi Scott

___Eric Lovejoy

___Rick Rinehart

___Jan Ramirez

___Write-in

___Write-in

___________________________

___________________________

(Name)

(Name)

___Write-in

___Write-in

___________________________

___________________________

(Name)

(Name)

Simply print this ballot, fill in your choices, and either
 mail it to Northern Nevada Bluegrass Association, PO Box 3177, Reno, NV 89505. MAIL IN

BALLOTS MUST BE RECEIVED NO LATER THAN FEBRUARY 6, 2013.
 or deliver it in person at the Annual Meeting and Potluck, February 11, 2012 to be held at the First

Congregational Church of Reno, 627 Sunnyside Dr., Reno.
If you are voting at the meeting, ballots must be turned in no later than 1 PM. The top portion of the
ballot will be used to verify members-in-good-standing, then cut off before ballots are counted. Tops of
ballots will be used for the door prize.
If you do not have internet access, call one of the board members at their numbers listed on page 12, and
an official ballot will be mailed to you. There will also be extra ballots at the sign-in table at the annual
meeting.

“I Put In My Time…”
A Conversation with J. D. Crowe
In 1956, the legendary Jimmy Martin hired a Kentucky banjo player fresh out of high school, a kid
named J.D. Crowe. Young Crowe, who picked up
the five-string banjo after hearing Earl Scruggs,
worked with Martin for five years—learning invaluable lessons in musicianship, band leading, and
harmony singing in the process. His already remarkable banjo playing—clean, crisp, and always in
the pocket no matter what the tempo – propelled
him toward the launch of the Kentucky Mountain
Boys with Doyle Lawson, Red Allen (later replaced
by Larry Rice), and Bobby Slone. When Lawson
departed to join the Country Gentlemen in the early ‘70s, the Kentucky Mountain Boys gave way to
J.D. Crowe and the New South.
The New South lineup of Crowe, Tony Rice, Jerry
Douglas, Ricky Skaggs, and Bobby Slone is considered by many as one of the best bluegrass bands
that ever existed, and its eponymous 1975 album,
known by some as Old Home Place and by others
simply as Rounder 0044, is considered by many as
one of the best and most influential bluegrass recordings ever made.
J.D. won a Grammy in 1983 (with the New South,
Best Country Instrumental for “Fireball) and became a member of the IBMA Hall of Honor in
2003. In December, he’ll receive an honorary Doctor of Arts degree from the University of Kentucky.
The first bluegrass musician to receive such an
honor from UK was Bill Monroe, who was granted
the degree in 1984.
Except for a break between 1988 and 1994, when
he worked for the United States Post Office, J.D.
Crowe has been a full-time working musician all his
life. He’s now decided to retire for good, and in this
exclusive interview with Caroline Wright, he
talks about what compelled his decision, his own
bluegrass heroes, his favorite gig ever, and more…

CAROLINE WRIGHT for IB: Congratulations on your retirement! When exactly did
you make the decision to retire?
Probably about a year ago. It was something I wanted to do. It was time. I feel good about it. I put in
my time.
IB: Are you stepping away from the scene
completely – touring, performing, recording, everything?
I’m not going to have a band anymore. I’m going to
be doing some playing with Longview and with the
Bluegrass Album Band – a few shows, probably -and then myself, Doyle Lawson and Paul Williams
are getting together some shows for 2013… and I’ll
get together with Del McCoury, Bobby Osborne,
Bobby Hicks, and Jerry McCoury for the Masters of
Bluegrass.
Most of us have been in the business a long time,
and we’re cutting back and getting close to retirement. We just got together and agreed it would be a
neat thing to do for a little while, and still be involved in the playing. We all love it; we don’t want
to totally quit.
IB: The last time I saw you, we had a conversation about how hard it is to be on the road.
What’s the most challenging thing about being a bandleader? What are the things you
won’t miss?
You always worry about making sure you can get
there, and that you have transportation, that the
guys know what’s going on; you have to get your
motels… You’ve just got all this pressure on you,
making sure you get there and back home safely. I
just think it’s time to do something a little different.
I’m ready for it.
IB: What are the things you will miss most
about being on the road?
The camaraderie of being with my picking buddies... Seeing a lot of friends and acquaintances I’ve
had for years and years… I think I probably miss
that as much as anything.
IB: As a man who’s about to retire, what’s
your best advice for a musician?
Everybody’s different. Of course, my wife’s always
said I’ve been retired most of my life anyway! ‘You
play all weekend and you’re home for four or five
days…’
IB: Have you and your wife managed to tuck
away a nest egg for retirement?
Yes, we have. Another thing I won’t miss is the eco(Continued on page 8)

CD Notes

By Cousin Jim Lappin

Music to My Ears
Ricky Skaggs and Kentucky
Thunder, XENON, 2012
Ricky Skaggs has done it
again. He's given us great old
and new songs, a great tribute
to Doc Watson, and a great title
cut in "Music to My Ears." Sing
along with the lyrics "Children laughin' is music...The peace of the nations is music...The name of
the Lord is music to my ears."

Here's a few of the songs that Del loved performing
with Bill Monroe. Del's voice carries the melody
with not only the Monroe style, but also in the
McCoury way. Son Ronnie sings great harmonies
with Del and also takes some of the leads with Del
supplying the harmony just the way Bill did it on
the old recordings.
You'll enjoy "Lonesome Truck Driver Blues," which
is receiving as much air play as Bill's original. Del
covers several other Monroe hits, including "Close
By," "In Despair," and the Jimmie Rodger's tune
"Breakman's Blues." The phrasing and voices really
recreate these classics.

Kentucky Thunder features Cody Kilby, Justin Moses, Andy Leftwith, Barry Bales, and Paul Brewster. Along with these great musicians, Ricky called
on Skip Clevenger to play bagpipes and whistle on
"Soldier's Son." This haunting melody, with special
guest Barry Gibb singing lead, brings us back to
bluegrass music’s Celtic influences. The arrangement really shines with the combination of fiddle
and pipes.

Another song featured here is the classic "I'm Blue
I'm Lonesome." This was written by Monroe and
Hank Williams and has an outstanding duet by Del
and Ronnie. "Lonesome Road Blues" features a
great banjo break by son Rob.

I also really enjoyed the Bill Monroe and Hot Rize
classic "Blue Night" and the Don Stover song
"Things in Life." The Stanley influence comes
through on "Loving You Too Well."

Bill Monroe wrote this about Del: "Del McCoury
did a good job, played a good guitar, and was a good
lead singer. He is an honest and respectable
man. He loves his wife and children.” Well said!

Sirius FM is currently featuring two songs from this
CD, "You Are Something Else" and the showpiece of
this album, "Tennessee Stud," a tribute to Doc Watson.

Playlist:

Great new sounds and classic hits to please your
ear! Get a copy today.
Playlist:
Blue Night
Things in Life
You Can’t Hurt Ham
Music to My Ears
What Are You Waiting For
New Jerusalem
Soldier’s Son
Tennessee Stud (Tribute to Doc Watson)
Loving You Too Well
You Are Something Else
Nothing Beats a Family

The last final cuts on the CD are two of Bill's signature songs, "Blue Moon Of Kentucky" followed by
"Y'all Come." It’s wonderful to hear all these classics performed by a true classic, Del McCoury.

Watermelon on the Vine
Live and Let Live
Lonesome Truck Driver’s Blues
Close By
In Despair
Girl in the Blue Velvet Band
John Henry
I’m Blue I’m Lonesome
Used to Be
Alabama Waltz
Lonesome Road Blues
Heavy Traffic Ahead
Train 45 (Heading South)
My Rose of Old Kentucky
Y’all Come
Foggy Mountain Special:
A Bluegrass Tribute to
Earl Scruggs
Various Artists, Rounder/
Umgd, 2012

Old Memories: The Songs
of Bill Monroe
The Del McCoury Band,
McCoury Music, 2012
In the early 1960's, Del
McCoury became a Bluegrass
Boy and began a stellar career
as a premier entertainer.

bluegrass talent.

Man! I miss Earl Scruggs. This
recording by disciples of Earl
showcases great banjo and

Many great artists contributed their talents to this
(Continued on page 5)

(“CD Notes,” continued from page 4)

CD. The mandolins of Dan Tyminski and Adam
Steffey, the dobro of Randy Kohrs, the fiddles of
Ron Stewart and Jason Carter, and the guitars of
Wyatt Rice, Dan Tyminski, Cody Kilby, and Clay
Hess all make-up the sounds of old. Barry Bales
covers the bass duties on all the tracks. What an
album of the modern greats!
The fine banjo players making Earl proud are David
Talbot, Jim Mills, Ron Block, Charlie Cushman,
Larry Perkins, Ron Stewart, Tom Adams, Craig
Smith, Tony Trischka, J. D. Crowe, and Kenny Ingram.
"Flint Hill Special," "Reuben," and "Sally Goodin,"
are only a few of the great banjo tunes on this
CD. You'll also love "Pike County Breakdown,"
"Foggy Mountain Rock," "Earl's Breakdown," and
"Steel Guitar Rag." Kenny Ingram was chosen to
replace Earl when he and Lester broke up the
act. It pleased Flatt to find a picker who could keep
the original sounds.
CAUTION! HEALTH WARNING! Picking along
with these tunes may be good for your health!
Playlist:
Flint Hill Special
Reuben
Foggy Mountain Special
Randy Lynn Rag
Sally Goodin
Pike County Breakdown
Foggy Mountain Rock
Nashville Skyline Rag
Earl’s Breakdown
Steel Guitar Rag
Ground Speed
Foggy Mountain Breakdown
TRUGRASS
(This section of CD Notes is dedicated to classic
music created by bluegrass masters.)
In 1985 I attended the Grass Valley Mid-Summer
Festival and was treated to a weekend with the legends of bluegrass. The Father of Bluegrass, Bill
Monroe, had brought his buddies in the Bluegrass
Hall of Fame to the festival.
Bill was standing near his record table, holding
someone's baby for a picture, and my wife and I got
to shake hands with him. Remember, there were
no cell phones back then, and we hadn’t thought to
bring a camera.
Later that day, I attended a workshop with the
great Jesse McReynolds. I got to stand right next to

him, shoulder to shoulder, learning about his crosspicking style.
On Saturday evening, many of the artists on this
album gathered on stage to perform their hits with
Bill. What a memory! I bought this album at that
festival.
Bill Monroe and Stars of
the Bluegrass Hall of
Fame
Various Artists, MCA, 1985
This LP features Jim and Jesse
on the first cut, "I'm on My
Way Back to the Old Home."
Bill and Jesse play a great mandolin duet. "Can't You Hear Me Callin'" features
Ralph Stanley, who gives us one of his signature
banjo breaks in addition to his true mountain voice.
Charlie Waller and his Country Gentlemen perform
"Lord Protect My Soul," and the twin fiddles of
Bobby Hicks and Glen Duncan fill the air with "The
Golden West."
Mac Wiseman joins Bill on "Travelin' This Lonesome Road," and Del McCoury sings "I'm Going
Back to Old Kentucky". Early in their careers, both
of these musicians were lead singers with the Bluegrass Boys.
Bobby and Sonny Osborne join in on "I Hear A
Sweet Voice Calling." John Duffy and the Seldom
Scene, including Mike Auldridge on Dobro®, play
"Remember the Cross". I remember that, in the
early days, Bill wouldn't let the Dobro® be played in
his band, but on this cut, Mike plays a great, signature Dobro® break.
The Father of Bluegrass Gospel, Carl Story, sings
"True Life Blues," and Bill closes the album with
"Let the Gates Swing Wide."
That weekend in Grass Valley was one of my great
memories, and this album truly deserves to be added to your collection.
Playlist:
I’m on My Way Back to the Old Home
Can’t You Hear Me Callin’
Lord, Protect My Soul
The Golden West
Travelin’ This Lonesome Road
I’m Going Back to Old Kentucky
I Hear a Sweet Voice Calling
Remember the Cross
True Life Blues
Let the Gates Swing Wide
Happy listening,
Cousin Jim

Join or Renew Today!
Help support bluegrass music in
northern Nevada with your

NNBA Membership
There are two ways to join/renew:
online at www.nnba.org,
Or
by printing, completing, and mailing
this form with your check to
Membership Application
Northern Nevada Bluegrass Association
P.O. Box 3177
Reno, NV 89505
Date: __________

The Northern Nevada Bluegrass Association Board
of Directors usually meets in the early evening on
the second Wednesday of each month. All NNBA
members in good standing are invited to attend.
Annual Meeting
1:00—2:00 PM
Saturday, February 9, 2013
First Congregational Church of Reno
627 Sunnyside Dr., Reno
6:30—9:00 PM
Wednesday, March 13, 2013
Round Table Pizza
Damonte Ranch & South Virginia, Reno

NNBA members
are always welcome!
BRAIN TICKLERS

Name (Please Print): ________________________________
Address (Street): __________________________________
(City): ___________________________________
(State & Zip Code): __________________________
Phone (Home): ______________ Other: _______________
E-mail: _________________________________________
Instrument(s) played in order of preference:
1. ______________________ 2. _____________________
3. ______________________ Vocalist?
Would you like to volunteer?

Upcoming
NNBA Board Meetings

Yes

Yes

No

No

Do you have any other information that could be of value to the
NNBA, i.e. other talents, media contacts etc.?
___________ ____________________________________
_______________________________________________

A Single Membership costs $15.00/year. The annual
dues for a Family Membership is $25.00.

Amount Enclosed: $________, Check # ________

By Cousin Jim Lappin

Songwriters use lyrics to paint pictures, tease
brains, and touch hearts. Try to figure out
which song these lyrics come from. Have fun.
1. “a place where I was born and raised”
2. “They's good horses”
3. “eleven, long haired, friends of Jesus in a
chartreuse micro-bus”
4. “wondering where the years of my life has
flown”
5. “My home is on my back”
6. “Take out the papers and the trash”
7. “Left two men lyin' cold”
8. “laugh and call me old Santa Claus”
9. “and, I ain’t seen the sunshine”
10. “Late in the evenin’ about sundown”
(Answers on page 10)

DON’T SING!
By Wayne Erbsen

“DON’T SING!”
These words were indelibly
etched on my teenage mind in
the far away past. Actually, the
year was 1963. Let’s go back.
In 1958, the Kingston Trio recorded the North Carolina murder ballad, “Tom Dooley.” This recording went
on to become #1 on the Billboard charts and helped to
usher in a major revival of folk music in the late fifties,
early sixties. At that time I was living in southern California where a number of folk clubs sprang up, including the Ash Grove, the Troubadour, and the Ice
House. One night a week each of these clubs had a
"Hootenanny," evenings with an open mic where anyone with a guitar and enough courage could get up to
pick and sing. The term "Hootenanny" was actually
coined by Lee Hayes, a member of the Weavers, a controversial folk group that was formed in November,
1948 by Ronnie Gilbert, Lee Hays, Fred Hellerman
and Pete Seeger.
People then started having hootenanny parties in their
homes. These “hoots,” as they soon became known,
caught on like hula hoops and Slinkies. It was at one
of these hoots in 1963 where I was singing away on
some popular folk song. Back then we sang songs like
“The Water is Wide,” “This Land is Your Land,”
“Pastures of Plenty,” and many of the hits of Peter,
Paul and Mary, the Tarriers, the Kingston Trio, and
Joan Baez. We were just starting to get into bluegrass.
I had hardly finished singing my first song when the
guy sitting next to me with a banjo slung over his
shoulder looked directly at me and said, “DON’T
SING.” I couldn’t believe my ears, so I looked at him
and said, “What?” He stared directly at me and very
slowly and deliberately enunciated these same words,
“DON’T SING.” I can still see his lips slowly forming
each word. I couldn’t believe he said that. Of course, I
knew I didn’t have the polished voice of a trained singer, but I couldn’t understand why someone would go
out of their way to demand that I stop singing a folk
song. His rude comments hit me bone deep. It felt
like he not only stabbed me with his dagger, but he
twisted it in for good measure. As you would expect,
I’ve never quite gotten over it. In fact, it changed my
life.
The good news is that it changed my life for the better.
Even though I wasn’t consciously aware of it, I must
have made a secret vow to myself that in spite of his
rebuke, I would sing anyway. And sing a LOT. So at
every hoot, there I was, singing away. As time went
on, my repertoire increased, and I was learning songs
by the bucketful. In fact, my memory was so sharp

back then that I could hear a song once or twice, and I
had the lyrics forever stitched into the fabric of my
brain. At one point, I made a list of all the songs I had
in my head, and the list topped seven hundred songs.
Only recently have I started losing my grip on the lyrics of some of the obscure songs that I rarely sing.
My ability to memorize the lyrics to so many songs has
certainly come in handy. I could be mistaken, but to
me it seems like many bluegrass musicians have a fairly small number of songs in their heads. It happens
frequently that when I’m in a jam many of the singers
invariably forget some of the lyrics. When that happens, I’m usually the one who jumps in there to
prompt them on the forgotten words to the song. And
when nobody could think of anything to sing, I’m
there with a bag full of songs, so I’m often the de facto
singer.
As I learned and collected more and more songs, of
course, I kept personal songbooks of lyrics that I had
copied from LPs or heard people sing. Being interested in history made me want to dig deeply into the origins of the songs as well as the stories of the people
who sang them. In 1982, I started publishing a series
of songbooks on such themes as old-time, bluegrass,
railroad, Civil War, pioneer, cowboy, outlaw and gospel. To date, I’ve edited and published twelve songbooks under my publishing company, Native Ground
Books & Music. By publishing these books, I like to
think I have helped to keep many of the old songs
alive. In my books I’ve tried to make it clear that you
don’t have to have a great voice to get out there and
sing. In fact, you don’t even have to have a very good
voice at all. As long as you follow good jam etiquette
and remember not to sing during performances, except when invited, you'll be fine!
So all you closet singers, I hope you’ll take a lesson
from me and venture out from under the coats and
umbrellas and sing your guts out, good voice or not.
And don’t forget to sing by the “letter" method. Just
open up your mouth and let ‘er fly! We can’t wait to
hear you sing.
******************************
Wayne Erbsen is a musician, author, publisher, teacher, and bluegrass radio host. The songbooks he has
edited and published include Backpocket Old-Time
Songbook, Backpocket Bluegrass Songbook, Front
Porch Songbook, Old-Time Gospel Songbook, Rural
Roots of Bluegrass, Singing Rails, Railroad Songs,
Outlaw Ballads, Cowboy Songs, Bluegrass Gospel
Songbook, Rousing Songs of the Civil War, and
Hymns of the Old Camp Ground. For a free catalog of
Wayne’s songbooks plus instruction books for banjo,
fiddle, guitar, and mandolin contact Native Ground
Books & Music at (828) 299-7031, email banjo@nativeground.com or visit www.nativeground.com.

(J. D. Crowe, continued from page 3)

nomics of the business right now. Everything’s just
so outlandishly high! Fuel, motel rooms, food… If
you’re gonna be comfortable, it costs a lot to travel.
I figure I’ve done it long enough that if I can’t be
comfortable, then I don’t wanna do it. The economics right now just aren’t good. Someone starting out
is going to have a rough time. I’m not sure they’re
gonna tough it out. How much effort do you want to
put in? How much sacrifice do you want to make?
How much frustration do you want? A lot of people
don’t want to do what it takes, but that’s what happens in the music business, unless you’re awful
lucky.
IB: What is your biggest regret as a bluegrass musician? What do you wish you
might have done better or differently – or
maybe not done at all?
We all can look back and see things we should have
done a little differently, and maybe better… but you
just do at the time what you think will work. The
one thing I tried to do was to have good people in
the band. You try to impress the new guys who
come into the band: If you’re gonna play in this
band, you play what we do. I always wanted a band
sound. I didn’t want my musicians to play as individuals. I wanted them to play as a band. That’s
what makes good music.

were different, though; we didn’t sound the same.
That was my doing. You can’t ever duplicate the
same sound. It’s too much effort. New people came
into the band, and as long as they knew the material
and knew what we did, by God I let em have their
way to sing it. You can’t make somebody sound like
somebody else. It doesn’t work. You have to let ‘em
sound like themselves, and not try to change them.
IB: Doesn’t that sort of contradict what you
said about having a band sound?
That’s what I wanted at the time, because every
time somebody changes – especially the lead singer.
Your sound changes. I was willing to go 51%-49% to
them.
IB: They could bring their own unique sound
as long as they were willing to compromise
and contribute to the band sound?
That’s right! It’s a two-way thing. You have to use
people to the best of their abilities, you know.
There’s some bands where, when people leave, they
bring someone in that sounds close to what they
had before, but most of the time, they’re gonna
change a little, especially your lead singer. It
changed when Ricky and Tony left; it changed when
I added Glenn Lawson and Jimmy Gaudreau… We
had it together but it was different. When Keith
Whitley came in the band, that was a different
sound, but that’s what I wanted at the time. I didn’t
try to make him sound like somebody else. You really can’t do that. It just doesn’t work. You have to let
‘em have a little of what they can do. They have to
feel comfortable.
The main things I stressed: Know all the material,
get the timing, and work as a group. That’s all I required.
IB: Who are YOUR bluegrass heroes? Who
do you admire, in and out of bluegrass music?
Two names: Flatt and Scruggs. That’s why I play
the banjo. If not for them I would probably be playing electric guitar somewhere! I’d just be one of a
trillion guitar players in the world.

IB: Do you think you achieved that for the
most part with the New South?
Pretty much. I think so, yes.
IB: When you think about the “New South
sound,” who are the band members who exemplified that sound?
I think the band would have to be myself, Tony
Rice, Ricky Skaggs, Bobby Sloan and Jerry Douglas.
When you say New South, that’s what people think
of. Although I had some good bands after that! We

I personally don’t think that there will ever be another band like Lester Flatt and Earl Scruggs. If
there is, it will probably not be in my lifetime, if I
live to be 100. There’s a lot of good pickers, but
there’s just something about those guys… They were
just more determined; they had the business savvy;
they were just so professional. When they hit the
stage, you knew they meant business.
You can’t sound like everybody else; you’ve gotta
have your own thing. It’s really hard to try to get
(Continued on page 9)

(J. D. Crowe, continued from page 8)

something different and keep it in perspective with
bluegrass without making a drastic change. People
condemn bands for not sounding like so-and-so
and this or that. But you can’t do that! You can’t
sound like somebody else. You’ve gotta do your own
thing. That’s what I always suggest any band do: try
to do their own deal, whether it’s good, bad or indifferent! Do what you feel like. Everybody has their
mentors and their heroes, but I’ve always believed
in the saying that you cannot beat a man at his own
game.
IB: From your perspective, what have been
the biggest changes in bluegrass music and
the bluegrass industry during the span of
your career?
To be honest with you, I don’t see too much change.
The only thing that’s changed is it’s got more musicians.
IB: When and where exactly is your last gig
with the New South?
December 9 at the Birchmere. We always have a
good time over there. It just happens that’s the way
it turned out.
IB: If you could relive one gig again, which
one would it be?
It would have to be 1975, the year we went to Japan! The band was myself, Skaggs, Rice, Douglas,
and Sloan. That was our first appearance there. We
were treated like royalty. We landed in Tokyo and
an entourage met us; there must have been 30 people! We never touched our baggage or our instruments. They totally took charge. The promoter, who
I knew very well, spoke great English, and of course
we always had interpreters with us. They said,
‘Don’t worry about it! Your instruments will be
safe.’ Of course you know how we felt about our instruments! We just let those guys take care of it.
When we got to the venue, our instruments would
be backstage, and all we had to do was tune them
up and go out and play.
We were over there for 10 days and it was just a
whirlwind. It was a great, great time. The people
had such a great appreciation for the music. We
knew they would enjoy it, but it was just really far
more than we ever expected. Every show was sold
out. At our next-to-the-last concert, we were in Tokyo, I think, and when we finished, they stormed
the stage! The Japanese police officers had to literally get us out of the building, and they took us out
back to the limo, and people were climbing on the
cars when we left! That was really a scary experience. But that’s how much they enjoyed it. That’s

how they showed their appreciation. For one night,
I knew how Elvis felt.
We went back in ’79 and Keith Whitley was with
me, and a totally different band. It wasn’t quite as…
intense as the first time. A lot of different bands had
been over there between ’75 and ’79 so they were
exposed to it a lot more. But it was still great!
IB: What would you like to say to promoters
of bluegrass music? Any words of wisdom or
advice?
The only thing I
can say, really,
which I’ve
preached for
years, is that
they need to update their sound
people. I have
played on so
many bad sound
systems… except
sometimes it
wasn’t all a
problem with
the systems
themselves; it was the people who operate them.
They’re fooling with the soundboard the whole
time you’re up there performing!
That’s a thing with the bluegrass industry: they’ll
spend $50,000 on talent and $500 on a P.A. system. Tell me that makes sense! They get cheap
sound systems and people running ‘em for little or
nothing. When people pay money for a ticket, they
expect to hear what they hear on the CD; a lot of
times they don’t even get close to that.
You asked a question a while ago, about what I’d
miss the least? That’s it, right there! Bad sound systems.
One more thing: I don’t think bluegrass music has
progressed near what it should have. The talent out
there has not been promoted right, and it has not
progressed because of that. I hate to say this, but
there are a lot of people in bluegrass that don’t want
it to progress too far.
IB: What do you think about that?
In layman’s terms, I think that’s a crock! It HAS to
progress. It can’t stay the same. If you’re gonna stay
the same, you’re gonna die.
IB: The members of the New South are continuing on after you stop touring with them,
as a band called American Drive. What lesson would you hope these fellows have
(Continued on page 10)

(“Brain Ticklers,” continued from page 6)

(J. D. Crowe, continued from page 9)

learned from you?
<laughter> I think I’ve learned as much from them
as they have from me! It’s a two-way street there.
Maybe about the music… keep it honest and do
what they want to do, what they feel.

1. “Man of Constant Sorrow,” Stanley Brothers

IB: What are your passions? How will you
spend your days after you retire?
Oh… loafin’! <laughs uproariously> No, I’ve got a
lot of things I like to do: I go to a lot of car shows,
old relics and classics and muscle cars. I’ve got a
couple cars, and I’ve got a lot of friends in the business. I like to play golf… hunt a little bit… Just maybe, I’ll be able to visit some of my friends I’ve made
down through the years. We live so far away from
each other, but maybe now I’ll be able to go spend a
little time with them.

4. “High on a Mountain,” Del McCoury

2. “Tennessee Stud,” Doc Watson
3. “Convoy,” C.W. McCall

5. “Freeborn Man,” Jimmy Martin
6. “Yakety Yak,” The Coasters
7. “Glendale Train,” New Riders of the Purple Sage
8. “Because, Just Because,” Stanley Brothers
9. “Folsom Prison Blues,” Johnny Cash

IB: Who will keep you company in your
golden years?
Hopefully my wife will! Her name is Sheryl; she’s a
retired schoolteacher; she taught kindergarten and
first grade. She has a lot of patience!
IB: She probably has the honey-do list all
ready to go!
Oh, yeah! And I’ve got some things on it my own
self!
IB: What’s your golf handicap?
Front nine or back nine? <laughter> I’m not ever
gonna be a golf pro. I just go out to have fun. If it’s
good, it’s great… If it’s bad, it’s still great.
On behalf of all your friends at IBMA [and
the NNBA], best wishes on a tuneful, productive, and happy retirement, J.D.!
Privacy Policy / Terms of Use
© 2012 IBMA
2 Music Circle South, Suite 100
Nashville, TN 37203, USA
Phone:
615-256-3222
FAX:
615-256-0450
Toll Free: 888-438-4262
E-mail: info@ibma.org

Bowers Bluegrass Festival
Planning Committees
Need YOU!

HOW ABOUT CONTRIBUTING
TO THE NEWSLETTER!

Planning for the 2013 festival is underway, and
the NNBA needs committee members to work
in the following areas: Marketing/Outreach,
Fundraising, Volunteer Coordination, Security
Coordination, Ticket Sales, Vendor Coordination, and Facilities Coordination.

Send, news, announcements, articles, photos, wantads, etc. to Editor, The Silver State String Buster,
P. O. Box 3177, Reno, NV, 89505, or e-mail them to
nnbamailbox@gmail.com.

We also need all kinds of volunteers for the festival weekend. Volunteers get free admission to
the festival and a cool Bowers Mansion Bluegrass Festival volunteer t-shirt!

Deadlines are the 20th of evennumbered months.

Get in on the action! Contact Rick Rinehart at
rvrinehart@gmail.com.

Concert Reviews
By Cousin Jim Lappin

Dream Team Bluegrass Trios
–Posted on IBMA’s Facebook page, June 2012

If you could create a dream team bluegrass
trio, who would be in it? Name the tenor, lead
and baritone, any three singers, living or otherwise.
Then, what song would you ask them to sing first?
Mickey Flatt: Peter Rowan—lead, Doyle Lawson—tenor, and Sonny Osborne—baritone. Song
would have to be "Little Bessie."
Ryan Paisley: Ricky Skaggs—lead vocals. Corey
Hensley -- tenor. Earl Scruggs -- baritone. And I
would have them sing “A Beautiful Life,” but you
need a bass in there, so… Jason Carter—bass.

A few weeks ago I went to the Great Basin Brewery
to watch one of our local bluegrass bands, Wild
Horse Drive, featuring Jim Bettencourt on guitar,
Dan Baker on mandolin, Chad Bowen on banjo, and
Charlie Edsel on bass.

Paul Dantan: Doc Watson, John Cowan and Dan
Tyminski, I guess... singing "Wake Up, Little Maggie," my favorite a cappella song ever.
Matt Downing: James King—lead. Don Rigsby—
tenor. J.D. Crowe—baritone. I'd force them to sing
anything they wanted to because they’re just that
great.

The group started their first set with a self-written,
appropriately named number entitled “Wild Horse
Drive,” a very quick, true bluegrass tune with, guess
what, lots of drive!

Gina Evans: Vassar Clements, fiddle; Earl
Scruggs, banjo; and Bill Monroe, mandolin. Gotta
play foot-stompin' "Katie Hill" and sing "Little Footprints in the Snow."

In addition to being masters of their instruments,
all four members of Wild Horse Drive know their
way around a three part harmony. After their
“signature” tune, the band continued with “Cold
Virginia Night,” a tune from the Lonesome River
Band, followed by a driving version of “Cold Sheets
Of Rain.” Charlie Edsel sang lead on Herb Pedersen’s “Wait A Minute,” Jim Bettencourt contributed “Stray Dogs and Alley Cats,” Chad Bowen tore
into “Clinch Mountain Backstep,” Dan Baker more
than delivered on Larry Sparks’ “Tennesee 1949,”
and all the guys sang "Old Home Place".

Christian McAdams: Jimmy Martin, John
Duffey, and Jerry McCoury. The most erratic combination in bluegrass!

When I walked into Great Basin that night, I couldn’t help but recall bluegrass night at the old Depression Deli. Back in the 70's and 80's, Charlie Edsel,
Don and Connie Timmer, Chris Bayer, and I used to
enjoy local and Bay area bluegrass bands in this
small deli on East 4th Street. It was nice to have a
bluegrass venue back then, and now we have several in town.

Nelson Peddycoart: Lester Flatt—lead, Bill Monroe—tenor, and Doc Watson—baritone. First song—
“Mother's Not Dead.”

Treat yourself to Wild Horse Drive sometime, and
watch for other local bluegrass bands appearing at
various locations around the area. Reno has the
Great Basin Brewing Company, Hacienda Restaurant and Bar, and Davidson's Distillery, and Carson
City has Plan B and the Brewery Arts in Carson
City, to name just a few.

WELCOME
NEW MEMBERS!

Mike Ward: John Hartford, baritone; Charlie
Waller, lead; John Duffey, tenor, singing "Proud
Mary."
Dianne LeTourneur Pendleton: Alison Krauss,
Mickey Harris, Christian Davis. Any song.
Sunni Krantz: Darrell Webb—lead, Bill Monroe—
tenor, Ralph Stanley II—baritone. "When HE
Reached Down HIS Hand for Me."

David Vernon Bonham: Jimmy Gaudreau,
Keith Whitley, J.D. Crowe; song: “Distant Drums.”
Chris Thomas: John Duffey, Tony Rice, & Del
McCoury singing "Were You There?"

Ron Inkell
Bob & Teri Russman
Kenneth Rickett

8th Annual
Steve Kaufman Workshops
Thursday ~ Sunday, April 11-14, 2013
The award-winningest
bluegrass instructor
in America!

2013 Workshops Include:
Beginner/Intermediate Mandolin
Thursday, April 11, 7:00 - 9:30pm
$50

All-Level Flatpicking Guitar
Friday, April 12, 7-9pm AND
Saturday, April 13, 9:30am - 3:30pm
$90

Intermediate/Advanced Guitar
Sunday, April 14, 1 - 3:30pm
$50

Steve Kaufman
in Concert

Saturday, April 13, 8pm
$15 in advance or at door
Great Basin Brewing Co.
Sparks, NV
(We recommend you get there by 7 to
have dinner and claim a seat up front.)

Pre-registration required for all workshops.
E-mail cgray56@sbcglobal.net or call 775-348-4692
if you have questions.

Hacienda Concert!

Tuesday, January 29th, 7:30-9:30 PM

Southwestern Pilgrimage
Originally members of the Dallas-based band Young
Country, old friends come together again as Southwestern Pilgrimage. These talented musicians take
their own original material and combine it with
songs from some of the best songwriters in the
Southwest, embellishing them with tight vocal harmonies and unique instrumental interpretations.
With songs about wide open spaces, rivers, romance, and legends of the West, they represent all
that is good in American music.

Run Over By a Reindeer” for which this Dallasbased songwriter was voted SESAC Songwriter of
the Year. After all these years, he continues to deliver the unexpected, writing and performing his zany
brand of original songs to delighted audiences
around the country.
Tuesday, January 29th, 7:30-9:30 PM
Hacienda Restaurant and Bar
10580 N. McCarran Blvd.
Reno, NV 89503
Tickets: $15 (Available at the Door)
For more information contact Rick Rinehart at 775849-7988
(“The Gift of Music,” continued from page 1)

ties). We got to know the staff and some of the musicians this past year at the Bowers Mansion Bluegrass Festival when the Note-Ables performed a set
of four songs. If you were at the festival and had the
privilege of hearing these men and women sing and
play, you know what a fantastic band they are and
what a remarkable organization this is.

Left to Right: Rick Sparks, Karen Roemmich, Rod Phillips, & Randy Brooks

RICK SPARKS, who now lives in Virginia City,
Nevada, has been in the music business for over forty years. In addition to his smooth vocals, he is
equally at home playing banjo, guitar, mandolin,
Dobro®, and pedal steel guitar. He has developed a
reputation as an outstanding teacher on all of his
instruments and currently has over thirty students
under his wing.
KAREN ROEMMICH also calls Virginia City
home. After inheriting a guitar and musical inspirations from her sister, she discovered her real passion, the stand-up bass. Karen’s bass is the backbone of the group’s solid rhythms, and her excellent
ear infuses the band’s smooth, tight harmonies.
ROD PHILLIPS is an extremely talented multiinstrumentalist, vocalist and songwriter. After his
years with Young Country, he toured with such stars
as Michael Martin Murphey and Jim Stafford before
settling in Branson, Missouri where he performs his
own show nightly.
RANDY BROOKS gave the world “Grandma Got

The Note-Ables not only have a performing band
that plays everything from bluegrass to Sinatra, they
also teach a variety of classes for piano, guitar, violin, voice, drum, and percussion. Their Executive
Director, Manal Toppozada, keeps everything going
with the help of her small staff. And these folks are
the happiest group of people you’ll ever see. They
are always smiling, and when you are around them,
you can’t help but smile too.
On Monday, November 26th, NNBA Treasurer Rick
Rinehart and I went down to the Note-Ables rehearsal. After saying “Hi” to our friends in the
band, we had a small ceremony and presented the
check to Manal. We even made an oversized mockup of the check for the photo.
The NNBA did a very nice thing for a great organization. We certainly fulfilled the primary request of
our generous benefactor to donate to a music education endeavor in our community. We hope you, the
general membership of the NNBA, will be inspired
to find a good music-related cause to help. Donate
an unused or gently used instrument to a school, or
let any board member know you have an instrument
to donate, and we’ll find it a good home.
If you would like to donate to the Note-Ables too, go
to their website, www.note-ables.org.

Where’s the Music?
Jan 15th: Maytan All Level Jam. 7—9 PM, upstairs at Maytan Music Center, 777 S. Center St.,
Reno. More information at www.nnba.org. Free.
Jan 22nd: Carson City Old-Time Jam, 7—9
PM, Round Table Pizza, 3325 Retail Dr., Ste. 110,
Carson City (take Exit 41). Go to thomasavenuemusic.com for more information. Free.
Jan 29th: Southwestern Pilgrimage. 7:30—
9:30, Hacienda Restaurant and Bar, 10580 North
McCarran Blvd., Reno. For more information contact Rick Rinehart at 775-849-7988. $15 (Tickets
Available at the Door).
Feb 5th: Maytan Beginner/Intermediate
Level Bluegrass Workshop/Jam. 7—9 PM,
upstairs at Maytan Music Center, 777 S. Center St.,
Reno. More information at www.nnba.org. Free.
Feb 9th: NNBA Annual Meeting Potluck/
Jam. Noon ‘til ?, First Congregational Church of
Reno, 627 Sunnyside Dr., Reno. Please go to
www.nnba.org for more information. Free.
Feb 9th: TRAMP Ultra Beginner Class for
Old Time Banjo, Bluegrass Style Banjo,
Mandolin, Fiddle, Bass, and Guitar. 1—4 PM,
850 Atlas Ct., Reno. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or phone her
at (775) 348-4692. $20.
Feb 11th: Great Basin Brewing Co. Jam. Intermediate/Advanced Jam. 7—10 PM, 846 Victorian Ave., Sparks. More info at www.nnba.org. Free.
Feb 12th: Reno-Sparks Old-Time Jam, 7—9
PM . The Blind Onion Pizza & Pub, 834 Victorian
Ave., Sparks. Go to thomasavenuemusic.com for
more information. Free.
Feb 23rd: TRAMP Bluegrass Guitar Class.
1—4 PM, 850 Atlas Ct., Reno. Bring a guitar and
music stand. Lesson includes chord charts, tablature, and practice CD. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or call her at
(775) 348-4692. $20.
Feb 19th: Maytan All Level Jam. 7—9 PM,
upstairs at Maytan Music Center, 777 S. Center St.,
Reno. More information at www.nnba.org. Free.
Feb 26th: Carson City Old-Time Jam, 7—9
PM, Round Table Pizza, 3325 Retail Dr., Ste. 110,
Carson City (take Exit 41). Go to thomasavenuemusic.com for more information. Free.
Mar 5th: Maytan Beginner/Intermediate
Level Bluegrass Workshop/Jam. 7—9 PM,
upstairs at Maytan Music Center, 777 S. Center St.,

Reno. More information at www.nnba.org. Free.
Mar 9th: TRAMP Ultra Beginner Class for
Old Time Banjo, Bluegrass Style Banjo,
Mandolin, Fiddle, Bass, and Guitar. 1—4 PM,
850 Atlas Ct., Reno. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or phone her at
(775) 348-4692. $20.
Mar 11th: Great Basin Brewing Co. Jam. Intermediate/Advanced Jam. 7—10 PM, 846 Victorian Ave., Sparks. More info at www.nnba.org. Free.
Mar 12th: Reno-Sparks Old-Time Jam, 7—9
PM . The Blind Onion Pizza & Pub, 834 Victorian
Ave., Sparks. Go to thomasavenuemusic.com for
more information. Free.
Mar 23rd: TRAMP Bluegrass Guitar Class.
1—4 PM, 850 Atlas Ct., Reno. Bring a guitar and
music stand. Lesson includes chord charts, tablature, and practice CD. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or call her at
(775) 348-4692. $20.
Apr 6th: TRAMP Ultra Beginner Class for
Old Time Banjo, Bluegrass Style Banjo,
Mandolin, Fiddle, Bass, and Guitar. 1—4 PM,
850 Atlas Ct., Reno. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or phone her at
(775) 348-4692. $20.
Apr 11th-14th: 8th Annual Steve Kaufman
Workshops. Please see page 8 of this issue for
more information.
Apr 13th: Steve Kaufman in Concert. 8 PM,
Great Basin Brewing Co., Sparks, NV. Please visit
www.sierratramp.org to purchase tickets or for
more information.
Apr 27th: TRAMP Bluegrass Guitar Class.
1—4 PM, 850 Atlas Ct., Reno. Bring a guitar and
music stand. Lesson includes chord charts, tablature, and practice CD. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or call her at
(775) 348-4692. $20.
May 11th: TRAMP Ultra Beginner Class for
Old Time Banjo, Bluegrass Style Banjo,
Mandolin, Fiddle, Bass, and Guitar. 1—4 PM,
850 Atlas Ct., Reno. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or phone her at
(775) 348-4692. $20.
May 25th: TRAMP Bluegrass Guitar Class.
1—4 PM, 850 Atlas Ct., Reno. Bring a guitar and
music stand. Lesson includes chord charts, tablature, and practice CD. For more info e-mail Cindy
Gray at bluegrasstramp@gmail.com or call her at
(775) 348-4692. $20.

TRAMP Class Schedules
February to June, 2013

(All classes meet at the “TRAMP House” 850 Atlas Ct. Reno)

Ultra Beginner Class
for Banjo, Mandolin, Fiddle, Bass, and Guitar
We learn 1 tune per class, and each class is $20 (pay at class), except for the Review Classes,
which are $10 (be ready to play previously learned tunes).
At each class, you will receive 3 hours of instruction, a packet of printed materials for the song (includes a
rhythm part, an “easy lead” part and an “intermediate lead” part) and a CD with audio tracks to practice
with at home.

Sat. Feb. 9, 1 to 4pm
Sat. March 9, 1 to 4pm (Review Class)
Sat. April 6, 1 to 4pm
Sat. May 11, 1 to 4pm
Sat. June 1, 1 to 4pm (Review Class)

Bluegrass Guitar Class
We learn 1 tune per class, and each class is $20 (pay at class), except for the Review Classes,
which are $10 (be ready to play previously learned tunes). You should know basic guitar chords and be able
to change between them quickly. If you’re not to that level, consider enrolling in the “Ultra Beginner
Class” (see http://www.sierratramp.org/Classes.html for info about this class).
At each class, you will receive 3 hours of instruction, a packet of printed materials for the song (includes a
rhythm part, an “easy lead” part and an “intermediate lead” part) and a CD with audio tracks to practice
with at home.

Sat. Feb. 23, 1 to 4pm
Sat. March 23, 1 to 4pm (Review Class)
Sat. April 27, 1 to 4pm
Sat. May 25, 1 to 4pm
Sat. June 29, 1 to 4pm (Review Class)
Schedules subject to change. If there are changes to this schedule, we will put
out an e-mail update. E-mail us at bluegrasstramp@gmail.com to be put on
the list for e-mail updates.

The Traditional American Music Project, 21305 Highland Rd., Reno, NV., 775-348-4692

NNBA Website Updates

Contributors to This Issue

If you have any changes or
items to be posted to the NNBA
website, please e-mail them to
the below address. We’re looking for updates in the following
areas: News, Events, Photo
Gallery, Grassifieds, Calendar,
Local Band Gigs. Of course,
other input is always welcome.

Articles and information for this newsletter were
contributed by
Wayne Erbsen
Cindy Gray
Jim Lappin
Mike Parsley
Caroline Wright
Photographs were contributed by
Peter Lippman

Mike Parsley, NNBA Webmaster:
mm.parsley@sbcglobal.net

Rick Rinehart

Thank you all!

The one-stop center
for all your musical needs:
Instruments
Rentals
Repairs
Accessories
Instructions
Supplies
Equipment—Books

Monday—Friday: 10 AM to 6 PM
Saturday: 11 AM to 5 PM
Closed Sunday
777 South Center St., Reno, NV
89501

The Grassifieds
Note: Advertisements may be placed by members at no charge (the charge to non-members is $25). They will run for two months on
the website and be included in the next newsletter unless canceled before the newsletter goes to print. Advertisements must be bluegrass related and must be kept just short enough to get the point across. E-mail ads to nnbamailbox@gmail.com, or surface mail
them to NNBA Grassifieds, P. O. Box 3177, Reno, NV 89505. Advertisements may be edited or declined at the discretion of the NNBA
Board of Directors.

MUSIC LESSONS:
GUITAR & UKULELE: $20.00/hr. Bill Papa (775-857-1868).
WRS MUSIC SERVICES: Private & group lessons on mandolin, guitar, banjo, Dobro®, and bass; vocal
help on lead and harmony for individuals or groups. Sound reinforcement for all events, occasions, and
acoustic music bookings. Rick Sparks (775-233-0122).
LUTHIER SERVICES:
BOB STIEHLER: Repair services from fret dressing/replacement to major repairs; acoustic or electric
guitars to your specifications. Christian Guitar Works, 2701 Conestoga Dr., Suite. #122, Carson City.
Call 775-220-8612 or e-mail bob@christianguitarworks.com. Website: www.christianguitarworks.com.
(Bob works out of Absolute Music in Reno on Fridays.)
TERRY JAMES WEBB: Full service luthier for your guitar, Dobro®, fiddle, bass, mandolin, banjo, and
autoharp. Serving the Reno area for over 25 years. Free estimates. Please call 775-225-8297 or e-mail
service@sundanceguitars.com. Website: www.sundanceguitars.com.
GARY BRANZELL: Professional repairs and restorations. 34 years in the business of repairing and
crafting fine string instruments. Displayed by invitation alongside the finest luthiers in the world at the
Healdsburg Guitar Festival. Branzell Guitars, 177 Cascade Dr., Spring Creek, NV, 89815, (775) 3403440, email: branzellguitars@gmail.com, website: http://branzellguitars.com.
INSTRUMENTS FOR SALE:
1998 BOURGEOIS "COUNTRY BOY" DREADNOUGHT GUITAR: Mahogany body, Sitka spruce top,
Waverly tuners, “low profile” neck, 1 23/32" nut. Recently set up by Jim Anderson at Maytan Music.
Sweet sound, excellent condition, clean and ready to jam! List price today is north of $3,295, asking
$2,200. Call Mike Munson in Dayton at 775 297-5898 or e-mail him at ttcrrc@charter.net. Pictures
available.
MARTIN ACOUSTIC/ELECTRIC BASS: Played 4-5 times. Excellent condition, great sound acoustic or
plugged in. Includes HSC. Original price $1,700, will sell for $1,200. Contact picalic@charter.net.
EQUIPMENT FOR SALE:
F-STYLE MANDOLIN SOFT CASE: New with foam construction, zippered fabric outer core, and plush
interior. List price—$90, asking $35. Please contact Terry Webb at 775-225-8297.

Call to Local Bands

Update Us, Please!

The NNBA wants to encourage our membership to support local
bands! We’d like to put your band information on our website
with a link to your band’s web-page (if you have one). The only
requirement is that at least one band member (we would prefer
more!) be a NNBA member in good standing. If you’re interested, send your information to any NNBA board member.

Keep informed of what’s happening with the NNBA and the bluegrass and old-time music scene in general. If you’ve recently
changed your e-mail address, please notify us at www.nnba.org.
We do not share member information/e-mail addresses
with any other organizations.

P.O. Box 3177
Reno, NV 89505
www.nnba.org

2013 Board of Directors
President: Rick Sparks, (775) 233-0122, banjo47@hotmail.com
Vice-President: Kathi Scott, (775) 322-5039, kathi.scot@att.net
Secretary: Jan Rameriz, (775) 324-4821, j_ramirez@yahoo.com
Treasurer: Rick Rinehart, (775) 849-7988, rvrinehart@gmail.com
Outreach Coordinator/Webmaster: Mike Parsley, (775) 772-4263, mm.parsley@sbcglobal.net
Membership Coordinator: Eric Lovejoy, (775) 742-7431, eric.lovejoy@kimley-horn.com
Activities Coordinator: Rich Smith, (775) 453-5569, richsmith429@att.net
The Northern Nevada Bluegrass Association is a 501c3, non-profit organization
registered in the state of Nevada. Your donation is greatly appreciated!
We receive additional support from
the Nevada Arts Council, a division of the Nevada Department of Cultural Affairs
and the National Endowment for the Arts
.

The NNBA is also a proud member of the International Bluegrass Music Association and the
California Bluegrass Association, and you can now follow us on Facebook.

