We would like to dedicate the 2014 newsletter to our
friend and colleague, Jeff Cavender. As newsletter
editor, he set a standard of professionalism that those
of us who follow will find difficult to match.
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enthusiastic audience that
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festival he has been involved
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Bowers Festival Officers
Rick Sparks- Festival Coordiinator

Mike Parsley– Craft Vendor Coordinator

Judith Ullom– Asst. Fest. Coordinator

Ron Inkell– Stage Manager

Kathi Scott– Volunteer Coordinator

Bill Vallandingham– Security Coordinator

Vaughn Montcrieff– Facilities Coordinator

Zona Hairgrove– Campground Coordinator

Eric Lovejoy– Food Vendor Coordinator

Ray Hopper– Treasurer
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In Loving Memory of
Lane Garrison, Friend to All

sing. His banjo sang for him.
I met Lane at Bartley Ranch at the usual January performance in 1997. That was my introduction to NNBA. It
was also the beginning of a friendship that has lasted all of
these years. When I met Gail (Lane’s wife) to borrow a
photo of him, she referred of me to others there as Lane’s
best friend, I felt humbled and deeply honored.
Gail Garrison said that Lane wanted to go as quietly as
he lived. No funeral, no obituary. He donated his organs to
be used by others and his remains to be cremated. A celebration of life will be announced after Gail has had time to
feel comfortable with doing so.

- Tex Tankersley

The train of

Lane Garrison
Born in Redding, Pa.,1942, died 8/19/2014
Lane was probably the most dedicated, talented and
hardest worker the NNBA has ever had. (No disrespect to
all the other deserving folks in the club!) He developed
all the performance schedules, kept order by example,
lead off each song with his banjo, stored all of the big
sound equipment and carried it to every venue. No small
chore! Lane never complained, never spoke ill of others,
and was reserved, quiet and laid back. I think we could
all learn from his example. He left the NNBA in about
2001. He never divulged his reason for doing so, but that
was Lane. The banjo that Lane is holding in the picture
was made by him with guidance from Gil Schlicting(sp),
a great luthier. It is the most complex and beautiful banjo
I’ve ever seen, and it plays as good as it looks. Lane
played with a clear, precise, defined method that never
left any doubt about what song he was playing. He didn’t

Life

At birth, we all board the train of life, and meet our parents,
and believe they will always be there for us and travel by
our side. However, at some point down the line, our parents
step down from the train, leaving us to journey on
alone. As time goes by, others will board the train, and
they will be significant, i.e., our siblings, friends, children,
and even the love of your life. Many will step down and
leave a permanent vacuum. Others will go so unnoticed
that we don't even realize they’ve vacated their seats. This
train of life will be full of laughter, adventure, joy, sorrow,
fantasy, expectations, hellos, goodbyes, and farewells.
Success consists of having a good relationship with all pas-

.

sengers, requiring that we give the best of ourselves
The real mystery to all passengers is: We don’t know at
which station we, ourselves will step down. So, we must
live in the best way, love, forgive, and offer the best of who
we are. It is important to do this because when the time
does come for us to step down and leave our seat empty,
we’ll need to leave behind beautiful memories for those
who are continuing to travel on through life.
It is my sincere wish that Lane had joyful journey on this
train. Reap success and give lots of love. More importantly, thank God for the opportunity to ride His Railway. Lastly, I thank you for being one of the passengers,..
on my train.
In remembrance of Lane Garrison,
Charles H. Edsall
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Bowers Memories, fun and more fun...
Compliments of, and with thanks to, Bob Piechocki
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...and more Bowers memories, by Bob Piechocki...
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...and a few more Bowers memories—Thanks Bob Piechocki!
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Who Won the Bowers Guitar Raffle?
Hundreds held their breath while the
last raffle ticket was drawn for the guitar.
And the winner was…. “Um, I thought you
wrote down his name. “I didn’t write it
down, maybe Bob did.” Bob: “No, I didn’t,
maybe Larry did.” Name this guy and win
the undying thanks of a busy festival team!
And many thanks to Guitar Center for donating this year’s raffle guitar!
A big 'THANK YOU' to all the volunteers
that committed and worked hard during
the Bluegrass festival....
from the 2014 Facilities Coordinator
To all:

… all coming together and making the
29th Annual Bluegrass festival one of
the best (maybe the best) ever held at
Bowers.
I will take on next
year’s event (30th Annual
Bluegrass Festival) with a
lot more knowledge as the
facilities coordinator and I
will once again be asking
you wonderful volunteers
to serve. I want to make
the 30th Annual Festival the
very best ever. I love my
Celtic heritage especially
the music. Celtic and Bluegrass music are my passions … I want it to survive
the next generations after
me.

I want to express my
deep
appreciation
for
those hardy volunteers
who
committed
their
time, showed up, and
worked hard to get the
facilities setup and then
torn down this past weekend at the 29th Annual
Bowers Bluegrass Festival
(2014). All your sacrifice
and work paid off….. not
only was this festival
amazing, the music just
terrific, and the atmosSo, ‘THANK YOU’ for
phere memorable, but it
your
help … you are indiswas great working with Vaughn playin’ the heck out of the spoons
pensable (crucial) for this
wonderful people who are at the Sunday morning Gospel Show!
organization … events like
willing to give of themselves so that events such as we had this what we put on this past weekend
weekend can happen. I consider you all would not happen without you … so pat
my friends. I know many of the board yourselves on your backs … much love
members of the NNBA are ecstatic about is directed your way from me and from
the outcome of this 29th Annual Bluegrass the NNBA Board of Directors.
festival; it was a ‘perfect storm’ moment
with the great weather, the venue atmos- With much love and humbleness,
phere, the music, the crowd turn out, and Vaughn Murray Moncrieff
of course all the volunteers that helped
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ON SONGWRITING
© Kathy Kallick –

www.kathykallick.com

Many people have a constant dialogue running between their ears at all times. Some folks
think more in pictures and are inspired by images. Some song-writers begin with a melody,
and the cadence of that melody begins to imply
words. Some songwriters start with the poetry,
and let that inform the melody. These are all
fine ways to write songs!
By now, I've written a number of songs and I
have a lot of confidence in my songwriting
muse. Not to say that every song I write is a
keeper, but I don't mind trashing a song if it's
not really going anywhere, because
I'm comfortable in the knowledge that another
one will come along. Until that happens, a person may feel they have to keep and polish
every song, and stick with the song's original
form, even if it's imperfect, clunky, obvious, boring, corny,
etc. But, here's the
thing: if a song isn't
really gonna fly, and
you know it, you can
always keep it around
for parts.
I've found that
there's much to be
learned from listening
to other people's
songs, from participating in
a group critique/
response to new
songs, and from applying my critical listening to other's
songs. I always go
away with new information that helps me
with my songwriting. If you ever have the
chance to participate in a songwriting group, it
offers a cool and interesting backdrop to your
songs, and insight into other writers' process.
I like songs that are straight from the heart,
in a believable voice, that sound familiar
enough, but not derivative, imitative, or very far
-fetched. So, I write about what I know, or I do

a bit of research so I can sound like I know
what I'm writing about. I get inspired by
other people's stories, by the news, books I
read, learning a new chord, all kinds of
new input. If I had to rely on my own experience exclusively, I'd have run out of
new songs long ago.
I like to give myself assignments:
• Write a bluegrass story song.
• Write a country weeper.
• Write a Dylanesque rambling dia
logue with internal rhymes.
• Write a nursery rhyme.
• Write a bluesy gospel.
• Write a funny song.
• Write a sea shanty. Well, maybe
not.
Even if I don't
keep these
songs, they can
shake something
loose, and launch
something interesting.
I have had a few
very wonderful opportunities to cowrite with people,
and it's magic! If
the connection is
there, and two or
three people can
get on the same
wavelength, that's
fantastic. You can
watch for that opportunity, and grab it if
it comes along.
The most important thing for writers is to
write. Keep it loose, keep it happening, and
don't ever take it so seriously that you're
afraid to even get started. The art is in the
editing, and fine tuning. And knowing
when the song is done.
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Susanville Bluegrass Festival by Rick Rinehart
Photos by Randy Shelton

Hats off to Mr. Gene Bach for
pulling off another great bluegrass event. And he makes it
look so effortless. The festival
was preceded by a Music Camp
starting on Monday June 16 and
culminated with instructor and
student concerts on Friday. The
festival started on Friday and ran through Sunday. The
event was held at the Lassen County Fairgrounds. Since
it was less than a week after the CBA Father’s Day Festival there were lots of folks that pulled up stakes in
Grass Valley and drove directly to Susanville. I personally needed a few days R&R, so the Rinehart Family
(including our dog and cat) arrived on Friday afternoon.

Sparks jam class. Everybody had a blast. In addition to Rick Sparks on banjo and jamming, other
instructors included Charlie Edsall on Guitar, Nick
Dumas on Mandolin (Nick plays with North Country), Brian Clark on Bass (Snap Jackson and the
Knock on Wood Players), and Shane Kalbach on
Fiddle (also from Snap Jackson’s band).

I was sorry to miss the student concert but we
did arrive in time to see local favorite The Gabardine Sisters. They were followed by Kathy Boyd
and Phoenix Rising. Kathy Boyd looks to be 100
lbs soaking wet but that little gal can knock a song
right out of the park. Kathy was followed by the
Bakersfield band, The Roustabouts. They play
traditional hard driving bluegrass. The Washington State North Country Bluegrass Band closed
out the evening.
Gene Bach at the Susanville Festival, photo by Randy Shelton

The fairgrounds were pretty full when we arrived.
RVs and tents were taking up most of the available
space but my buddy Randy Shelton managed to find me
a suitable place to park the rig. After settling in for a
few minutes we walked over to the stage area, which
was less than 100 yards away. The first thing I saw was
our own Dennis Bagley who was grinning from ear to
ear. He had arrived a few days before to attend the music camp and had just gotten off the stage after performing a few songs with his mandolin class. I noticed some
other friends, Marty and Sandy Shellhammer from Walnut Creek who had come to the festival to take Rick

Saturday was a full schedule with The Mountain
Girls (those ladies just get better and better every
Continued on Page 10
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My Musical Journey........."The Thrill of
Victory and the Agony of Defeat"
By Randy Shelton
I have been playing music of any kind a short time,
three years to be exact. At
first I expected to be able to
pick up a guitar and play
along in a jam, of course this
just is NOT true. Today I
have found that this not an
easy road to travel. It takes
an incredible amount of time and dedication. The
journey has been bitter sweet, frustrating and jubilant
at the same time. Some nights I would drive home
from a jam beating my fists against the steering wheel
and others smiling and singing with joy. The musical
road is a rough one and success will be accomplished
only by one’s persistence.
Here are a few of my thoughts.
Every time you practice you WILL improve! The
return is proportional to the amount of effort YOU
put into it. Lessons without practice are a waste of
your and your instructor/mentor's time and money. At
first my teacher would come, give me a pile of paper
and computer files, spend time explaining what I was
to work on and then ask me to show what I had
learned the past week. If I had done little or no meaningful practice we got nowhere. You MUST practice,
even 30 minutes a day will help. In order to get something out of your practice time you must have a goal
in mind. Work on a tune and don't give up until you
have it. The more you practice the easier it becomes
to learn the next tune. If you can't hum the melody,
you can't play it is a common statement. Listen to the
music as much as possible to learn melodies. Play
with others, go to jams and be embarrassed, this has
been a most difficult hurdle to overcome, I haven't
learned that passing is NOT an option. Play with others in your same league, little league ball players
don't do well against the Yankee's or the Dodgers.
Steve Kaufman says to spend half your allotted practice time on songs you know and the other half on
new material. Set a timer as a reminder. Steve also
told me that “If you learn to play fiddle tunes you can
play most other music.”. Why is that I asked. His
reply, “There is no music played any faster with one
exception, Flamenco.” You can always play slower.

Don't ever give up. Play through the embarrassment of mistakes, missed notes, slow speeds, forgotten words, etc. Kristell Moller encouraged me to play
a melody several times, I will never forget her. I
crashed and felt flustered but there was a tiny sense
of accomplishment after the red face and sweaty
palms wore off. I praise her for insisting that I at least
"give it a shot". John Hettinger said one night after a
jam, “I see you are struggling but be sure to come
back next week”. I came back and still do. Thanks
Kristell and John. If a tune is played too fast for you,
start a tune at your own speed when it is your turn.
Keeping in mind that the odds are by the time it gets
back to you the speed will have ramped up and you
might just want to put your foot out before you have
your second chance to play, “Been tree, done that”.
Use technology to your advantage. Amazing
Slowdowner is truly amazing. I am a believer in this
$50.00 piece of software from Roni Music, $15.00
for iPad/iPhone (http://www.ronimusic.com). There
are several other similar programs out there but this is
my favorite hands down. The program not only slows
down or speeds up a tune from your music library or
from a CD, it loops and allows you to only play segments of a tune/song. An example would be to play
only the "A" part of a fiddle tune, half of the "A" part
or only a few troublesome bars of the "A" part. The
trick is to play along, listen, play along, listen, make
mistakes and play along some more, you will get better in no time. This software is magic.
A second piece of software, Tefview from http://
www.tabledit.com/index.shtml, has been incredibly
useful right from the beginning. Tefview is free and
is required to play files with the .tef extension just
like Adobe is required to open .pdf files. “TablEdit”
is the parent program that allows you to create, edit,
save and print .tef files, plays tunes and shows tab to
follow. You can change instruments, speed, key, and
crop out segments to practice with. There are a vast
amount of files with the extension .tef available for
free online for every instrument. Mandolin Cafe
alone has 670+ fiddle tunes in .tef on their web site
(http://www.mandolincafe.com/cgi-bin/tabledit/all?
showall=all).
More files are here, http://
www.alltabs.com/bluegrass_tabs.php. A Google
search will reveal additional .tef files. This software
does have a learning curve and takes some getting
used to, however, it is well worth it.
It is never to late to learn to play music. I espeContinued on Page 10
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Susanville Festival by Rick Rinehart—Cont. from Page 8
time I see them), Cliff Compton (one of my favorite
people) and Snap Jackson and the Knock on Wood
Players (they were dynamite). That evening, The
Mountain Girls hosted a pot- luck dinner at their camp
for all us Reno based folks. Reno was well repre-

sented with 25 or 30 pickers.
After dinner we all went to see Bluegrass Etc. That
is bluegrass at its best; Dennis Caplinger on banjo,
John Moore on mandolin, and Steve Spurgeon on
bass. It doesn’t get any better folks. I frankly don’t
understand how anyone can play that fast and clean. If
anyone on the NNBA Board of Directors is listening
lets get Bluegrass Etc. to come to our Bowers Festival.
The Susanville Bluegrass Festival is at the top of
my list now. Grass Valley is the Mother of All Festivals without a doubt. (well, I haven’t been to Strawberry yet). GV is hustle and bustle and stay up late and
jam until you drop. Susanville is just the opposite. It
is casual and laid back. Your camp is about 100 yards
from the stage.
There is lots of grass and trees.
Plenty of jamming until the wee hours if that is what
you want. And if you are from Reno you will find lots
of people you know. And it’s only 1.5 hours from
home. It is definitely on my Go-To List. Thanks
again Gene Bach for a job well done.
Editor’s note: After this article was submitted we all
learned that Gene has retired from hosting the Susanville Festival. Here’s hoping that someone will pick
up the ball and carry on his good work for all the reasons Rick listed above!

My Journey by Randy Shelton—Cont. from Page 89
cially would like to encourage those in their "mature
years" to play music. Damn, it's fun! Many of us
simply were not able to get into music at a young
age or if we did, lost interest. Some went off to get
an education, develop a career. Kids, soccer and karate took priority. Today we have time, too much
time to sit and let our brains fade and our butts
swell. Get involved, get off your butt and use music
to inspire your mind. Music keeps the sparks flying
and the energy flowing. Try something new, don't
just sit there. You have all kinds of time to practice
now, get with it. There is NOTHING to lose and all
to gain.
Get involved. Go to festivals, performances, concerts and jams. Join your local bluegrass association.
Volunteer to help at a festival. Everyone has something to contribute. Put out your hand, introduce
yourself and say hello. Help promote the music, we
love new blood.

I would especially like to thank two individuals
for their friendship and encouragement on this musical journey. They are Paul Predoehl and Rick
Rinehart. There are not enough words to express my
gratitude to both. Thanks, guys.
Feel free to disseminate this information to anyone who might gain even the smallest bit of insight
or encouragement from it.
Keep picking,
Randy Shelton
P a g e
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California Bluegrass Association
Grass Valley Music Camp
By Rick Rinehart
I attended My first CBA Music Camp in 2008. My skill level on
the guitar was fair at best. I knew the standard chords and G
and C scales. I had taken a basic bluegrass course from Cindy
Gray and had attended a few jams. Unfortunately, since I had
signed up late for camp, all the guitar classes were full and the
only class I could get into was Beginning Dobro. A friend introduced me to Michael Chambron who loaned me a dobro and
gave me a two week crash course in playing it. I was a long
ways from being the star pupil at music camp but I enjoyed
the class and eventually got to be a fair dobro player.
Since that first exposure to CBA Music Camp, I have attended every year. I have taken mandolin from Tom Bekeny
and John Reischman, dobro from Ivan Rosenberg and Mike
Witcher, bass from Lisa Burns and beginning vocals from
Keith Little and Rich Brandenburg. All were great classes.
This year I took harmony singing lessons from Laurie
Lewis and Tom Rozum. Classes are limited in size to about
12 or 15 students. Several Reno friends were in the class
with me; including Paul Carignon, Sue Newberry, Valerie
Kiefe, and Suzy Cooper. We spent some time in the first
class talking about harmony theory. But to learn harmony
you have to hear it. It was interesting to watch Laurie and
Tom figure out the different parts to a song. Even professionals like them have to do a bit of trial and error and they
don’t always agree on how something should sound; especially when they are trying to duplicate what was done on a
recording. But within a few minutes they had it worked out.
At first they split the class into three groups, each singing a
different part. As we got the hang of it, Laurie and Tom had
us come closer and closer together so we could hear the
other harmony parts as well as our own. By the end of the
first day, they had us go to the front of the class in groups of
three and sing our parts. I have to admit that was pretty
embarrassing at first. But you get over your fear pretty
quickly when you realize everyone else in class has to do it.
You might be surprised at how good everyone sounded.
There were only a handful of people in class that really had
a good voice. (certainly not me). But when you put the
three voices together in harmony the combination sounds
much better than the individual parts. The last song we did
in class was an Osborne Brothers song
“Pathway of Teardrops”. You can find that song on YouTube. The harmony
on the last few notes of the song is very intricate….and interesting. The class performed the song in the student concert

at the end of music camp and we got rave reviews. Ha Ha.
Everybody is so supportive at music camp. In addition to
your morning class, which you take all three days, there are
several afternoon electives that you can take. There are at
least 20 elective classes offered each afternoon. Anything
from introduction to clawhammer banjo to cross-picking guitar to old-time jams to introduction to bass and many more.
An elective class that I particularly enjoyed this year was
Songwriting with Jim Nunally, Kathy Kallick, and Laurie
Lewis. They talked about how they find inspiration for a
song. Kathy said that sometime you feel an emotion or
have an experience that you feel you need to write about.
Maybe something from your childhood or maybe just an
imagined event. Some songs are so personal that, even
though you needed to write the song, you are unable to
share it with others. Some songs just never seem to go anywhere; but maybe there are a few good lines. She will keep
the good parts in a file and draw upon them later for use in
another song. Jim Nunally wrote a song about hard times
when he was growing up and how he wondered where his
next meal was coming from. He sang it for us in class and it
truly is a wonderful song. Laurie Lewis told us about her
inspiration for a song called Barstow. She was traveling
through town one day and wondered how anyone could
choose to live in such a small town in the middle of nowhere. She imagined a young woman, on her own and with
a small child. She was out of gas and money and stopped,
hoping to find a job in a diner for a couple weeks so that she
could buy gas and continue on her journey. The two weeks
turned into several months. She made friends, her daughter
started school, she began to establish roots in this town.
The months turn into years and she is still there. After all,
she wants her daughter to have a place she considers
home. The lady stays and grows old. It is a very moving
song. Both Kathy and Laurie told us that a song has to be
real; it has to have something that the listener can relate to
and take to heart.
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newsletter@russman.com
Rick Rinehart, Co-Editor
rvrinehart@gmail.com
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NNBA Online Events Calendar
The deadline for the next issue is:
November 15, 2014

The Grassifieds (NNBA’s Online Classified Ads)
The Northern Nevada Bluegrass Association Facebook Page
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The following article is reprinted courtesy of Roger Siminoff
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By Cousin’ Jim Lappin

BLUEGRASS
MASTER
StraightAhead Bluegrass
The Roland
White Band

White appeared at the 2014 Grass Valley
Bluegrass Festival, and what a legend he
is. Roland and brothers Clarence and Eric,
formed one of the most admired and inspiring bands in bluegrass music, The Kentucky Colonels. Roland White was also a
Bluegrass Boy, a part of Lester Flatt and
the Nashville Grass, The Nashville Bluegrass Band, and later helped found the
Country Gazette. To call Roland a legend
is a simple truth, but he is very approachable and quietly humble. He encourages all
to enjoy their own musical styles and to enjoy beautiful music. It was a pleasure to
meet this GREAT" but to be greeted so
nicely. Straight-Ahead Bluegrass is a more
current endeavor for The Roland White
Band and features his recording and band.
Roland on mandolin, Brian Christianson on
fiddle, Roland' s wife, Diane Bouska on
rhythm guitar, Richard Bailey on banjo,
and Jon Weisberger on bass. At the festival Roland's West coast band featured
Herb Petersen, Bill Bryson, and Blaine
Sprouse. All great musicians. This CD has
many familiar bluegrass tunes. Roland
starts out with the Flatt and Scruggs song,
"Saro Jane" and covers Ralph Stanleys, "If
I Lose". The band covers Monroe songs,
"I'd Rather Be Alone", "Cry, Cry Darling"
and " On My Way Back To The Old Home".
Roland performs his songs "Powder Creek"
and "Hot Flash On The Highway". Diane
sings a great version of "Blue Night" and

Roland finishes with Del McCoury's classic
"High On A Mountain". Enjoy this CD today!
NEW CLASSICS
No
Boarders
The Spinney Brothers

Who says true, classic bluegrass has to
come out of our Southern heartlands? Just
ask the Nova Scotia natives, Allen and Rick
Spinney. The brothers may be new on the
bluegrass scene here in the U.S., but they
give us some good "truegrass". My older
brother was vacationing in Branson, Mo.
and asked my advice on which groups to
see at their "Bluegrass & BBQ " festival. I
highly recommended the Spinney Brothers
and he sent me this CD. No Boarders really
showcases this group's tight sounds. With
Rick on banjo, Allen on guitar, Gary Dalrymple on mandolin and Darrl Hebb on
bass, you will love these fun tunes. Tom T
and Miss Dixie Hall wrote "I Want My Dog
Back", and the tribute to Carter Stanley, "I
Wish That I Could Have Met Carter". Brink
Brinkman wrote "Grandpa's Way Of Life" a
touching look at each of our elders. "Mama's Roses", "Louisville Woman" ,
and a true country song "I'm Not Over You
". were written by Marshall Warwick . Rick
Spinney's songs "Big Marshall" and
"Whiskey Daniels" will get you tapping your
toes. Get a copy of this CD soon!

Continued on Page 12
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Continued from Page 11

IBMA
ENTERTAINER
OF THE YEAR
The Story of the
Day That I Died
Junior Sisk &
Ramblers
Choice
This years
Grass Valley featured Junior Sisk as their
headliner. Great Choice! True to their
roots, these performers give each listener,
the high notes of good bluegrass music.
Ramblers Choice includes, Junior Sisk on
guitar, Chris Davis on mandolin , Jason
Davis on banjo, Billy Hawks on fiddle and
Jason Tomlin "Bobblehead" on bass. Each
of these folks are master pickers and singers. Junior kicks off the album with the title
track "The Story of the Day That I
Died". This is a song about a guy faking
his own death to collect from his unfaithful
wife. You'll enjoy "If The Bottle Was A Bible" , "High In The Mountains" and
"Another Lonely Day". Jason Davis, banjo
wizard, tears -up the instrumental “Jesse
James". "Old Bicycle Chain" tells a girl
friend she needs to change her
ways. Junior and his Dad, Harry (Sr & Jr) ,
wrote "Walking In Good Company". Listening to this CD once through will not be
enough. Enjoy!

FROM THE
VAULT
The Model
Church
J. D. Crowe
I was reading
the biography
of J. D. Crowe
and got inspired to re-

listen to one of his early releases, The
Model Church. My copy of this album was
on 331/3 so I made a CD copy for easier
listening. J.D. recorded this album with the
Kentucky Mountain Boys, before the New
South, of course. With J. D. on banjo,
Doyle Lawson on guitar, Bobby Slone on
bass, and Larry Rice on mandolin, this
powerful group was considered to be one
of the best J. D. ever formed. With tight
harmonies, and strong instrumentation, this
band had both balance and drive. A young
Sam Bush said "They had a vocal blend
and and instrumental drive". Jerry Douglas
saw the Kentucky Mountain Boys way
back, before he became a professional,
and said "When the band came off the
stage, it was by far a most magical moment" that his young eyes had witnessed.
The usual vocal configuration was Larry on
top with tenor, Doyle on lead, and J. D.
on low baritone. But the group switched to
a more Osborne style, with Doyle on high
lead, J. D. in the middle, and Larry carring
the low baritone. That was the sound before The Model Church. Doyle Lawsen said
" A lot of people are surprised to learn, that
J. D. did the bulk of the lead vocals on The
Model Church". Listen close to this album
and hear a great new lead singer, J.
D. has a great lead voice too. This album
put J. D. Crowe and the Kentucky Mountain
Boys in a top position for festivals and Gospel Sings on Sundays. You'll enjoy " I'll Talk
It All Over With Him" and my favorite "It's
Me Again Lord". Listen to the vocal harmonies on "Journey's End" and " The Model
Church. The Gosdin Brothers' "Goin Up"
and Jim & Jesse's "Are You Lost In Sin"
round out this fine album. I'm proud I have
a copy of this in CD and I'm happy to
share!
Happy Listening
Jim Lappin
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Jams!

NNBA Workshops, 1st & 3rd Wednesdays each
month,7-9pm; First Congregational Church
627 Sunnyside Dr, Reno, NV
All Skill Levels Welcome!
Blind Onion Pizza Bluegrass Jam,
2nd Mondays, 7-10 pm
834 Victorian Ave, Sparks, NV
Come early for a slice & pint, $8!
Old Time Jams. 2nd & 4th Wednesdays, 7-9pm
Round Table Pizza Group Room
187 Damonte Ranch Parkway
Reno, NV
IMPORTANT CHANGE!!!
The former Great Basin Jam is now the Blind Onion
Jam! Moved 2 doors to the east on Victorian Ave
in Sparks, The Blind Onion offers some of the finest
pizza in the area and only at this location can you
get a “slice” (1/4 pizza) and a pint for $8. They also
have a nice choice of brews on tap.

Traditional American Music Project Events!



Friday, October 24th; Ron Spears, House Concert $20
Sunday, Nov 16; Chris Proctor, Workshop $40 and House Concert $20

At Mountain Music Parlor:



Friday, Sept 26; Music On The Porch, 5-9 pm
Starting in October we will have periodic movie nights.
$5 admission will include soft drink and a snack or BYO. List
of movies on the website at:

www.nevadabluegrassproject.org

Old Time Workshop Weekend!
Featuring the “Old Soles”,

Masha Goodman Crawford & Geff Crawford
Old Time Stringband Workshop 1-2:30 pm
Clogging Workshop 3-4 pm; Potluck Dinner 5-6:30pm
House Concert 7-9 pm
One event, $20; any two, $35; all day, $45
Hosted by Joyce & Dave Furlong
For more information go to

www.thomasavenuemusic.com
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Grassifieds

To see new listings, or learn more about the NNBA’s
Grassifieds, click here!

MUSIC LESSONS:

LUTHIER SERVICES (continued):

Guit ar and Uk ek lele Less ons Contact: Bill Papa at 775-857-1868.

$20/hr.

Branzell Guitars (Luthier- Gary Branzell)
34 years in the business of crafting and repairing fine
string instruments.

WRS Music Services: Private & group lessons on
mando, guitar, banjo, dobro, bass; vocal help on lead
and harmony for individuals or groups; sound reinforcement for all events and occasions; acoustic music
bookings;
Contact: Rick Sparks at 775-233-0122.

Custom hand-built vintage style steel string guitars.
Professional repairs and restorations. Displayed by
invitation alongside the finest luthiers in the world at
the Healdsburg Guitar Festival.
Branzell Guitars, 177 Cascade Dr., Spring Creek NV,
89815,
(775) 340-3440

EVENT SERVICES

Email: branzellguitars@gmail.com

Williams Sound

Website: http://branzellguitars.com

Professional sound reinforcement and rental services
in Northern Nevada and Northern California. We
proudly utilize speaker systems from BagEnd and
EAW, Allen and Heath consoles, QSC amplification and
processing from DBX, BSS, Aphex, ART, Peavey and
Yamaha. Call us today to see how we can help your
next event. You can also find us on Linkedin.
Tomm Williams
530-260-3138

LUTHIER SERVICES:
Bob Stiehler - Owner of Christian Guitar Works,
www.christianguitarworks.com.
Bob can make acoustic or electric guitars to your
specs. Repair services from fret dressing/replacement
to major repairs.
2701 Conestoga Dr., Ste. 122, Carson City, NV 89706

EQUIPMENT FOR SALE:
Recording Studio Setup
Tascam 2488 NEO mixing board
Two high grade Tannoy monitor speakers
A high quality Rode condensor microphone
A Shure directional microphone
Microphone, Mic stands & speaker cables
Shure head phones
blank CDs and an instructional DVD
Everything needed to set up a high grade recording
studio is included in this package. Start recording today! This equipment has only been used two or three
times.
$1,500 for the entire package (this is an excellent
deal)
Contact Dr. Don Campbell at (775) 685-6084

775-220-8612, bob@christianguitarworks.com
Bob works out of Absolute Music in Reno on Fridays.

Terry James Webb - Luthier. Full service for your guitar, dobro, fiddle, bass, mandolin, banjo, and autoharp. Serving the Reno area for over 25 years.
Please call 775-225-8297
vice@sundanceguitars.com.

or

email

ser-

Free estimates. Website: www.sundanceguitars.com

INSTRUMENTS FOR SALE:
Weber Resonator Guitar, Vigilante 2012 modeIncludes
original hardshell case. $1,600
Pre-Gibson Dobro, 1978 model manufactured by
OMIIn very good condition with original hardshell case.
Has some finish damage on one side (likely due to a
belt buckle) $700
Contact Dr. Don Campbell at (775) 685-6084 for more
information
P a g e
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Organization

WE ARE ON THE WEB!
NNBA.ORG
The purpose of the Northern
Nevada Bluegrass Association is to pro-

Northern Nevada Bluegrass Association
PO Box 3177
Reno, NV 89505

mote and preserve bluegrass, old time,
traditional and related folk music –
acoustic music from a common American

Website: nnba.org

heritage (hereinafter referred to as

Email: nnbamailbox@gmail.com

“Bluegrass Music”) – in the Northern Nevada area by providing education to the
community, encouraging musicians to
play and share Bluegrass Music at informal potlucks and gatherings, publishing
and distributing a newsletter, and, spon-

So Many Tunes . . . So Little Time.

soring and promoting Bluegrass Music
events and an annual festival.

2014 Board of Directors
President: Rick Sparks

Membership Coordinator: Eric Lovejoy

(775) 233-0122
banjo47@hotmail.com

(775) 742-7431
eric.lovejoy@kimley-horn.com

Vice-President: Kathi Scott

Activities Coordinator: Rick Rinehart

(775) 322-5039
kathi.scot@att.net

(775) 849-7988
rvrinehart@gmail.com

Secretary: Rich Smith
(775) 453-5569
richsmith429@att.net

*****************************************

Treasurer: Ray Hopper

Webmaster: Cameron Little

775-384-2403
ray@hopper.com

Other Contacts
camstrings468@yahoo.com

Newsletter Editors: Bob Russman & Rick Rinehart
Outreach Coordinator: Ryan Hansen
775-843-7053
Ryan@RenoHansen.com

(775) 849-7988
Bob: newsletter@russman.com
Rick: rvrinehart@gmail.com

The NNBA receives support from The Nevada Arts Council, a
division of the Nevada Department of Cultural Affairs, a state
agency, and the National Endowment for the Arts, a federal
agency.
The Northern Nevada Bluegrass Association is a 501c3, nonprofit organization registered in the state of Nevada.
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