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Bow ers Mansion Festival
2 015 wa s t h e G r e a t e s t
The Bowers Mansion Bluegrass Festival certainly lived up to its motto as “The Biggest Little Music Festival in the World!” In late 2014
the Board of Directors discussed the possibility of putting on a real
extravaganza in celebration of the festival’s 30th Anniversary. We
put together a budget we could live with and started working on our
dream line-up. Blue Highway, quite possibly the best bluegrass
band in the world, right here in River City. They finished off the festival with a huge standing ovation. How great is that? John Jorgenson was truly amazing. Gathering talent from some of the best
bands- Ron Block (Alison Krauss), Mark Fain (Ricky Skaggs), Brad
Davis (Marty Stuart, Earl Scruggs, Sam Bush), John put on a great
show .
I have waited a long time to see Lacy J. Dalton
and she did not disappoint. My favorite song of
hers has always been “16th Avenue” but she
drew on her vast repertoire and wowed us with
many others including Long Black Veil, which
everyone loved. And she has such personality.
Truly a great lady. The Sonoran Dogs surprised many people. Hailing from Tucson, the
Dogs are getting well-known in our region.
They have lots of new fans now. And I am exceptionally proud of our local bands– Monday
Night Volunteers, Suspect Terrane, Strange on
the Range, and the Note-Ables. They represented us well.
The happenings at Davis Creek Campground
are getting to be a big part of our festival. The Friday night show by the Sierra
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Sisters at the amphitheater is always great fun. And such a beautiful setting as the sun sets.
And thank you to Joyce and the Gabardine Sisters (and Brothers for doing a wonderful Sunday morning show.
Ticket sales pay for roughly half of the cost of producing the festival. The rest of the funding
comes from our local businesses and individuals who donated to the festival, the Nevada Arts
Council who helped finance us with a grant, the Monday Night Volunteer Band for donating
so much time, and the many many volunteers who set up the stage area and grounds, provided security, and worked at the booths. This festival could not happen without all of you.
Thank you. And a special thanks to Rick Sparks, festival manager, who worked tirelessly to
keep us all on track.

Your Newsletter Editor……...Rick Rinehart

C o u n t r y M u s i c H a l l o f F a me

Ryman Auditoruium

Links to Music Museums– Planning your vacation this fall? Check this out.
American Banjo Museum (Oklahoma City)

http://americanbanjomuseum.com

Birthplace of Country Music (Bristol, TN/VA)

www.birthplaceofcountrymusic.org

Buck Owens Crystal Palace (Bakersfield, CA)

www.buckowens.com

Country Music Hall of Fame (Nashville, TN)

www.countrymusichalloffame.org

International Bluegrass Museum (Owensboro,KY)

www.bluegrassmuseum.org

Jimmie Rodgers Museum (Meridian, MS)

www.jimmierodgers.com

Johnny Cash Museum (Nashville, TN)

www.johnnycashmuseum.net

Museum of Making Music (Carlsbad, CA)

www.museumofmakingmusic.org

Musical Instrument Museum (Phoenix, AZ)

www.themim.org

Musical Instrument Museums Online

www.mimo-international.com

Roger Miller Museum (Erick, OK)

www.rogermillermuseum.com

The Crooked Road: Virginia’s Heritage Music Trail www.thecrookedroad.org
Woody Guthrie Center (Tulsa, OK)

http://woodyguthriecenter.org
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The Clumsy Mandolin: enters the
breech, buys a mando and gets a job!
By Stephen Gallagher
As readers of this column will remember, I’ve been writing about
techniques for getting better with the instrument. This time I came
up with a new one: volunteer to perform what I’ve been working
on at a festival. After practicing arrangements with Dennis Grundy
for several months, we began to sound pretty good so I asked the
NNBA president, Rick Sparks, if he wouldn’t mind if we did a
“tweener” set of fiddle tunes at the Bowers Bluegrass festival in
August. He consented, saying I was the first one to ask.
Now, we had a mission: polish up our tunes or risk looking ridiculous on stage for all to hear and see. It
occurred to us that we would really need a bass player to fill the bottom end of a stage performance. So,
we asked Annie Pinkerton, the NNBA’s veteran singer and bass player, if she wouldn’t mind sitting in with
us. After one practice, she suggested that we add a guitar to fill in the gaps when both mandolins were
picking melody. She just happened to know a guitarist, Sharon Tetly, who was a new member of the
NNBA but had years of performing experience. She showed up with a ’68 Martin D-28S, that had the
sweetest tone I think I’ve ever heard. We finally had a combo that could put out our fiddle tunes. It was
a real pleasure to practice with a group who were so on tempo and melody that we could identify a particular measure in the middle of a song, then count right into playing that measure without effort. We
put together four fiddle tunes and got them ready to unveil at Bowers.
While attending an intermediate mandolin class at the Mountain Music Parlor, our instructor, Don Timmer, mentioned that fiddle tunes are nice to play but audiences tend to lose their attention if you perform more than one. I began to wonder if maybe people aren’t quite as enamored with fiddle tunes as
much as mandolin players and fiddlers are. So, I brought in a regular song and arranged it to bluegrass
style. I sang it with Dennis providing mandolin fills while Annie and Sharon were singing backup. The
song sounded great with angelic harmony.
A few weeks later we found out that the tweener sets would only be allowed to do two songs maximum
between acts. We discussed it at length and decided to dump ¾ of our fiddle tunes to run with one instrumental and the song I brought in. I admitted to the band members that the whole purpose of doing
a tweener set was to hold our feet to the fire and get good at fiddle tunes. I think we accomplished that
mission and would be free to perform what we thought would sound best. Everyone contributed to arranging the song so it has developed a long way from it’s original structure. This article goes to the editor
two weeks before the festival and will come out in September’s edition of the String Buster. You readers
will decide if we fell on our face or not.
Continued next page
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Meanwhile, as we prepared to meet our festival fate, Dennis and I were really feeling like we had outgrown our “Pacific Rim” instruments. While not saying much about it to one another, we had both
been searching for a better sounding, if not American made, mandolin. I was searching Reverb.com,
EBay and the online inventories of Gryphon in Palo Alto CA, Tejon Street Music in Colorado Springs CO
and the Mandolin Store in Surprise AZ. These are the three closest high end shops to us that I know of.
I had been saving since the beginning of the year to put towards a mandolin. My music partner struck
pay dirt first and found a used Collings F model at a shop in Nashville. He ordered it up and got a heck
of a deal on a barely used instrument. I was elated for him.
My plan was to ride my motorcycle down to Gryphon Music from the Grass Valley Bluegrass festival
where I was camping. I just needed to play and listen to the mandolins they had in stock so I could
make a more informed decision of what to buy. My target price range was $2500 to $3500. This would
put me into Northfields, used Webers, used Gibsons, Collings A models, used Collings F models, and the
odd used custom mandolin. If I found a new instrument I liked, I was going to buy it from Tejon St. or
The Mandolin Store to avoid California taxes. I pawed through about a half dozen instruments, chopping a chord, tapping on the wood, and checking the fit/finish. I was looking very closely at a Northfield
F-4, F-5 and their custom F-5. I really like the looks of Florentine mandolins. However, a Collings entry
level A model kept bringing me back to check it’s tone and volume. It was much better, in my opinion,
than any other mandolin in my price range. It also had a pick guard as an added feature. This was important as one of my bad mandolin habits, from decades of guitar playing, is I tend to let my fingers
touch the top. When I’m really playing fast, my ring and little finger hang on to the fret board extension. I began to notice a trench forming in the spruce top of my Loar Mandolin. I had not seen this
feature in the Collings mandolins that were in stock at Tejon St. or The Mandolin Store. Lastly, this was
an American made instrument, which seems to be going the way of the dodo bird in affordability. I
made a quick decision and threw down my VISA card. I won’t discuss the fallout when I arrived home a
few days later.
I bungeed my new Collings to the trunk rack of the old Electra Glide and fought my way through Bay
Area traffic back to Grass Valley. I hit the jams for the next two nights and well into the early morning
with my treasure. The following week I did the same at the Susanville Festival. I practiced what I’ve
been preaching in this column and went out to hit as many jams as I could. A few times I wound up
with professionals but managed to hold my own and get out alive. I think I had more fun at those two
festivals than I’ve had in many years.
There must have been a good impression made because a few weeks later, the folks who run the
Mountain Music Parlor offered me a teaching position for bluegrass foundation mandolin. There goes
my “bum” status but I am really excited about helping new players to learn bluegrass mandolin. It does
not seem that long ago that it took me weeks to get through the phrasing of a fiddle tune or fighting
with the metronome to stay in tempo. I also have been victimized by classes at festivals past where I
felt I had been burned because the instructors were not prepared to teach or held the class up for the
slowest students. To avoid this I’m preparing an organized, logical and goal oriented approach for this
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class. There will be printed chart handouts, hands on exercises and homework assignments. The class
begins October 6 and runs two hours, once a week for four weeks. The information is at the Mountain
Music Parlor website: www.mountainmusicparlor.com
There are a whole slew of classes being offered in many styles of music and of several instruments
starting in September, so it is worth checking out. If you do sign up for the mandolin course, you’ll get
your money’s worth, we’ll have a good time and you can tease me about the tweener set if there is a
train wreck.
Clumsy Mandolin Bowers Post Script
Rick Sparks was true to his word and allowed our combo to fill the tweener set between Lacy J. Dalton
and the John Jorgenson Bluegrass Band. Knowing we would cross Jorgenson’s path backstage, I printed a photo I had taken with him five years
ago at Buck’s Crystal Palace when the Desert
Rose Band did a reunion tour stop there. At
the time, I had just picked up the mandolin
and shared that with him. He was extremely gracious and strongly encouraged me to
pursue the instrument. When I bushwhacked him backstage for an autograph on
that photo, I reminded him of what he told
me five years ago and shared that I was
playing just ahead of him today. Again, he
was gracious and I think a little surprised.
Annie Pinkerton, Dennis Grundy, Sheriff Steve Gallagher, and

We called our band the High Sheriff and the
Sharon Tetley performing their Tweener Act.
Police after the lyrics in Bill Monroe’s tune I’ve
Gotta Travel On and hustled ourselves around
an omni mic once Lacy left the stage. Just behind us Jorgenson and his crew were arranging their places on stage for their set. No pressure there. Our first fiddle tune was Cherokee Shuffle, which was the
third or fourth time played that day ahead of us. I stumbled a bit on the first A part but got it back together on Dennis’s instrumental. We were pretty solid on the mandolin harmony verse. As planned,
we went straight into Billy Joe Shaver’s Live Forever before Rick could get a chance to direct us off
stage. Everyone played great and remembered the words. Success!
After Jorgenson had finished his set, I had an opportunity to speak with him again for some time at the
“green room” backstage. Like most professional bluegrass musicians, he was very complimentary of
our amateur performance. I thanked him for his encouragement but confided that after listening to his
mandolin playing that day, I had a long way to go.
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Friday Evening at Davis Creek with Sierra Sisters by Bob Piechocki
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My Visit to the National Fiddle Championship in
Weiser, Idaho in June 2015– by Suzi Cooper

I hope everyone had a great time pickin’ and grinnin’ at the
Father’s day fest in Grass Valley. I decided to mix things up a
bit so I hooked up the trailer and headed out to the Weiser
Fiddle Contest in Idaho for about 10 days. I have a couple of
Idaho friends who are great swing/jazz players and who are
board members of “Stickerville”, a camp area at Weiser. Ken
and Jimmy had told me many times that all of the magic happens the week prior to the contest. The music scene around
Stickerville is like nothing I have ever experienced. The level
of these musicians were over the top. It was actually pretty
overwhelming walking around the campground that I left my
fiddle in the trailer quite often and just enjoyed listening.
There were old time jams, hard core bluegrass jams, and the
highlight for me were the 24/7 western swing and jazz circles
scattered all over. The players were so good that even the great players would just enjoy listening and
watching. Some of the players included characters like Gene and Dick Gimble, brother and son of late
Johnny Gimble. 90 year old Gene can outlast any of us folks at a late night jam and is living a vibrant life
of a gypsy rock star. I’ve had the pleasure of camping out with him a few times over the past few years.
The Stickerville musicians/campers spend their days giving workshops to one another and sharing their
incredible knowledge. I had a nice shade structure outside my airstream and often found a workshop
taking place there.
One of the rippin, mandolin players at camp told me she compared the level of swing and jazz musicians at Weiser to the bluegrass players at the Galax festival.

When Rick asked me to do a little write up on my time at Weiser I decided to corner Dick Gimble for an
interview since he was camped with us and in the next rig over. Again, Dick is son to late Johnny Gimble and also good friends of my Idaho buddies (who I met during my time living in Austin). Dick gave
me about 30 minutes of his time, and let me tell you he is a very nice, kind , down to earth guy.
Gypsy Banker (that’s me): What instruments do you play?
Dick: Bass, guitar, mandolin. I learned to play bass first. I started playing the bass in 1964 when I was
14.

Continued Next Page
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GP: How did you start learning to play?
Dick: Daddy had a handful of demos he had recorded and he borrowed a bunch of instruments. I
have a couple of siblings and at this time I was the only one with my own bedroom. My bedroom doubled as the recording studio. My dad spent his money on an Add A Track Recorder instead of spending
money on studio time. I started messing around with the bass by myself quite a bit and daddy heard
me one day. He started showing me how to play Wolverton Mountain. I loved the sound of the bass.
Daddy just played fiddle and mando. He started teaching me to play rhythm guitar and back up guitar.
It sure felt good to play with him.
I wanted to play rock and roll songs like Walk Don’t Run. I asked daddy but he wouldn’t help me. So on
my own I went and learned all of the Venture tunes. I really liked their tune Sleepwalk. I played trombone with the high school band, I learned to read music this way. Daddy played alto sax in a band before and when asked if he read music he responded “no I never learned to read music enough to hurt
my playing any”.
GP: Tell me about some of your childhood memories with dad playing music with the greats:
Dick: in 1959 we moved to Alaska from TX. Dad wanted to pay off debts and get ahead financially.
There was bad inflation at the time. He was a barber by day and played music 6 nights a week.
When I was 17, in Waco 1967, Bob Wills started coming to see daddy play. Bob had been out of the
business for a while. He booked 4 shows around TX and daddy put together a band for Bob. I got to
play bass on these gigs for 5-6 weeks with Bob W and the Texas Playboys. The Society Band in Waco
TX hired me to play bass and guitar. They previously had a bass player that quit and when they couldn’t find a replacement they called daddy to find one. Daddy had one suit, grabbed that and the bass
and went to the country club gig. Daddy called me at intermission and told me to get down to the gig.
The country club ended up offering me a gig for $35 a gig.
GP: Tell me about some of your career highlights?
Dick: One of my career highlights was playing 8 episodes at ACL (Austin City Limits) with the Johnny Gimble
Swing Group. I’ve also played with Merle Travis, Tom T
Hall, Chet Atkins, Charlie Pride. I played a few times with
Willie Nelson in NY with his sister Bobbie Nelson and
Johnny. I remember once a gig at Lincoln Center I was
playing with Willie, and we were sitting in his bus playing Honeysuckle Rose. I spent two weeks playing with
him. I also played on a Grammy show with Carrie Underwood.
Dick Gimble has been a professor for the past 34 years
and currently holds the position as Professor of Music
and Industry at McLennan College in TX.
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Davis Creek Camping and Jamming– Photos by Bob Piechocki

Page 9

Davis Creek Camping and Jamming— Photos by Bob Piechocki
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A “Must Read” Book Review by Cousin Jim
Lappin
WILL YOU MILL ME WHEN I’M GONE
The Carter Family & Their Legacy In American Music
By Mark Zwonitzer, with Charles Hirshberg
The biography of the Carter Family, country music’s 1st
Family, is a must read for all us music fans. The book recounts
all the beginnings of many of the songs that bluegrass enthusiasts learn. From traditional folk, country music, and bluegrass
music, we can all feel the influences of the Carter Family.
This book traces the lives of A.P., Sara, and Maybelle
Carter, with their stories of love, loss, sadness, and their many
rewards from bringing the sounds of the hills and hollows of the
rural south into homes all around the United States. These musical pioneers have shaped and influenced generations of recording artists in many genres of music. Although recorded with
-in the culture of hillbilly music”, the Carter’s songs have been
covered by stars of country, bluegrass , folk, and rock.
A.P. Carter was born in Virginia in the region of Poor Valley. In the 1920’s, he was known as a “wanderer”. When he met Sara Dougherty, an orphan girl, he was taken with her beauty. He was “wandering” collecting songs and melodies, from anyone who was willing to sing
their song to him. Although Sara was quite young, after a few years, A.P. convinced her to marry him. The
marriage, however, did not stop his leaving home for many days to find songs. He committed the tunes to
memory, and would hum or sing the song all the way home.
A.P.’s brother Eck, married Sara’s cousin
Maybelle, and she could play the guitar very well and sing. The three Carter’s soon formed a family band for
their own enjoyment, but when music promoter Ralph Peer came to the mountains searching for talent, he
convinced the threesome to record.
The Carter’s cut a record in Bristol, Tenn. on the second floor of a warehouse converted into a makeshift studio. With a Victrola recording machine, surrounded by blankets, the Carter Family made history!
After the second day of recording, the Carter’s were handed an advance check, to take back to Virginia. That
was the start of many adventures and a wonderful career.
Some of the many songs, either written or introduced by A.P. and recorded over their career, have
filled our song books. A few of the hits of their legacy include, “Will The Circle Be Unbroken”, “Keep On The
Sunnyside”, “Wildwood Flower”, “River Of Jordan”, “John Hardy”, “I’m Thinking Tonight Of My Blue Eyes”,
Worried Man Blues”, “Gold Watch And Chain”, and “You Are My Flower”. Years ago I heard the Carters singing “Are You Lonesome Tonight”, the big Elvis hit and wondered how he chose that one. Elvis was a great
friend of the Carters and spent a lot of time visiting them.
This book gives us all a taste of the history of our bluegrass and country music roots. Enjoy “Will You
Miss Me When I’m Gone”, as a must read!!
Continued next page
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CD Notes by Cousin Jim Lappin
LARGER THAN TEXAS
Happy Prisoner-The Bluegrass Sessions
Robert Earl Keen
Well, here it is. The much anticipated
release of the Bluegrass Sessions of Robert Earl
Keen. Robert Earl is one of Texas’ most celebrated country songwriters. Along with his college roommate, Lyle Lovett, Keen’s career has
led him into the realms of eclectic country music.
Robert Earl has come full circle with his
bluegrass covers, remembered from his youth. Included friends on the recording, are Nickel Creek’s Sara
Watkins, banjo master Danny Barnes, Dixie Chick Natalie Maines, bluegrass legend Peter Rowan, and best
friend Lyle Lovett. “Happy Prisoner” is just that--HAPPY!
It seems that Robert Earl and his wife have a private joke about their PJs. They tease that they look
like prisoner suits. So on this fun romp into bluegrass, Keen shows us what makes him happy.
The album springs to life with a rousing rendition of the Flatt & Scruggs classic, “Hot Corn, Cold Corn”.
Robert Earl deftly covers the Richard Thompson hit
“52 Vincent Black Lightning”. Del McCoury set the bluegrass world on fire with this rocking ballad, and Keen’s
version is even more driving. You’ll enjoy Bill Monroe’s classic “Footprints In The Snow” and the bouncey/
bluesy hit “99Years For One Dark Day” featuring the harmonies and guitar of Peter Rowan. A fun traditional
song,”East Virginia Blues” caught my attention with the phrase “leave them North Carolinians alone”. Peter
helps on “Long Black Veil” and provides a spoken intro into his and Monroe’s song, “Walls Of Time”.
The Jimmie Rodger’s 1920’s classic, “T For Texas” is a brother duet with pal Lyle Lovett, without his
“large band”. Robert Earl closes out the CD with a mournful rendition of “Wayfaring Stranger”, featuring the
vocals of Natalie Maines.
This is a wonderful disc with 15 songs in all. I’ve always enjoyed Robert Earl Keen’s eclectic music and
gravely voice, and this album is a real treat. All I can say is Welcome Home Robert Earl!!

CD Notes are Continued on next page
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NEW PARTNERS
Adkins & Loudermilk

Dave Adkins formerly of Republik Steel, and Edgar Loudermilk of III
Tyme Out have joined forces to form a great traditional bluegrass
experience. Dave’s gravely voice defines many of the songs as
bluesy, and Edgar’s tenor, give us a sweet blending of harmonies.
The guys have surrounded themselves with some very talented
friends.
Glen Crain slides on dobro, Jeff Autry picks lead guitar, Zack Autry
flies on mandolin, and Chris Wade drives on banjo. While Dave
plays his rhythm guitar, and Edgar pumps out the bass, the band’s
sound is accentuated by the duo’s harmonies.
Edgar wrote the first song on the CD, “Georgia Mountain
Man”, the story of his Grandpa’s life in the hills of northern Georgia. He is also responsible for the eerie tune, “Black Smoke
George” featuring Glen’s dobro along with wonderful harmonies.

Dave wrote “Cut The Rope”, a song of lost love and the
need to be cut loose. The duo gives a great rendition of “Swing Low Sweet Chariot”, with Edgar’s soaring tenor, over Dave’s solid baritone. In the theme of the old song “Turn Out The Lights, The Party’s Over”, Dave
wrote “Turn Off The Love” about a couples dying love.
You’ll enjoy the Hoyt Axton hit, “Spain”, (I remember Three Dog Night’s version). Dave’s rocking and
growling voice really send this one over the top!
Also, Edgar plays a must hear, bass break. Edgar wrote a gospel song, “This Mournful Soul” and the duo
wrote the love song, “Where Do You Go When You Dream”.
Great song writing, harmonies, and instrumentation
highlight this CD. Get a copy today!
40 YEAR REUNION
Part Of A Story
Good Ol’ Persons
At the first Grass Valley Bluegrass Festival in 1975, we all enjoyed a very talented Bay Area band, the Good Ol’ Persons. The band featured

Kathy Kallick on guitar and lead vocals, Paul Shelasky on fiddle,
Sally Van Meter on dobro, John Reischman on mandolin, and
Bethany Raine on bass. Now 40 years later all the band members reconvened on the Grass Valley stage and gave all of us
“old” bluegrassers a real treat. They were so talented back then
---and still are!
This CD, Part Of A Story, features songs recorded in the heyday, of 1986, but is as fresh as ever. You’ll
enjoy “Center Of The World”, “This Young Boy”, and the title song “Part Of A Story” all written by Kathy. The
harmonies were awe inspiring in person, and are beautiful on the CD. Kathy sings lead, Sally sings baritone ,
This CD Review by Cousin Jim is continued on next page
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This CD Review of the Good Ol’ Persons by Cousin Jim Lappin is Continued from Previous Page

Betheny sings tenor, and John carries the bass vocals.
The Good Ol’ Persons, sing a Delmore Brother song, “Broken Hearted Lover”, in the duo style. “Easy
Substitute” and the western swing song “My My My” feature the trio sounds of Kathy, Bethany, and Sally.
John and Paul stretch-out on the instrumental, “Grey Eagle” and Sally’s dobro is in command on the Monroe
classic, “Crossing The Cumberlands”.
Although all these folks have made separate musical careers over the years, their music together is
wonderful, and takes the listener back into early California bluegrass. You’ll enjoy this one!

MIGHTY LONESOME
Murder On Music Row
Larry Cordle & Lonesome Standard Time

Larry Cordle has been a prolific song writer for bluegrass and country for the last 25 years. He formed Lonesome Standard Time in the early’90’s and has been making
great music ever since. Nominated for a Grammy, Murder
On Music Row, won the CMA Song Of The Year award.
Lonesome Standard Time features a stellar line-up of
musicians. With Larry’s soulful voice and lonesome guitar,
Glen Duncan’s fiddle wizardry, and the expressive mandolin
of the late Butch Baldassari, this album makes true bluegrass fans, cheer!
You’ll enjoy the Cordle penned “The Bigger The Fool”, “Lonesome For You”, “Whistle Stop Willie”,
and the heart stopping “Kentucky Thunder”, covered by Ricky Skaggs. Ricky later named his band after this
song. The pioneers of bluegrass are not left out here. The Stanley’s “The Sweetest Love” and “I’m Lonesome
For You” are great, and the Flatt & Scruggs hit“I’m Lonesome And Blue” put a lot of history and emotion into
this CD.
“Murder On Music Row” is a song getting lots of airplay, and even features a cameo by George Jones.
It laments the passing of all the old style country music songs and paints a picture of the “modern” country
music delivered by folks who have no roots in the past. You’ll want to get a copy soon and start enjoying!!

The following advice comes from Will Rogers. (sent to me by my buddy Bob Hall)
There are three kinds of men:
The ones that learn by reading.
The few who learn by observation.
The rest of them have to pee on the electric fence and find out for themselves.
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Bowers Mansion Festival– Photos by Bob Piechocki
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Bowers Mansion Festival– Photos by Bob Piechocki
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Bowers Mansion Festival– Photos by Bob Piechocki
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Toe Jam: A Rough Guide to Toe-Tappin’ Jams
By Carl Heard

Toe Jam Article #3
Lessons from the Gracious Banjo Player (He ain’t no oxymoron!)
There have been two festivals and the related jamming and
interviews since the last installment of Toe Jam; the Father’s Day Bluegrass Festival at Grass Valley and the Bower’s Mansion Festival. Jamming was at my camp (Lupine
Lounge when the opportunity to name the camp arises) and
included some experiments covered in the field recordings
article also posted in this newsletter. I have also conducted
informal interviews of some key personalities in order to
gain a wider perspective.
Jamming in Grass Valley started on Wednesday night (til
2AM) and continued through Saturday (a big jam until 5 AM). The variety of players and diversity
of music was typical of jams I have seen and participated in. In one case a buddy told me how
gracious a banjo player had been (you read that right, a BANJO player, and this complement
from a guitar player!) When I probed, the complement was prompted because of volume control,
gentle but clear nonverbal communications, and the ability to lay back. I was able to catch up
with the gracious banjo player at the Bower’s Festival and he had some interesting jamming insights.
I will withhold naming those generously sharing their insights in order to encourage others to
talk freely and to save them from having to explain my wild misinterpretations and distortions!
The gracious banjo player noted many of the common observations in jamming you have all
heard (backing when someone is taking a lead, listening to what is being played to allow for subtle adjustments etc.) and added some things I had not heard: he tries not to join a jam with another banjo already playing but he does if the other banjo does so much as roll while he is taking a break it is time to find another jam. The last point was echoed off others who understood
the implication instantly.
Taking a roll over a solo is an indication that the other banjo is breaking a bit themselves, and
the rhythmic effect can be very disruptive to the one taking a break. The same kind of thing has
been more apparent in my recent jamming experience. More often there is an abundance of guitars, and if one is taking a break and the others don’t back off the melody/lead are easily lost.
Granted, we all need time to noodle out a break but it has to be done silently or the entire group
can get jumbled.
Continued next page
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Lest this drag on let me offer a few non sequiturs discovered in the recent jamming adventures:



Find a groove that connects with the group,
and then add to the song; avoid duplications
(all hitting the “chuck” clearly establishes a
beat but can drown out everything else};


The larger the group the less you play, not
just in leads but in volume and when supporting;


Spontaneity (improvisation) is key, so we
can all add to an even staid and well known
classic!
‘Til we meet again: Keep your toes a tappin’,
yer strings from snappin’, and yer lips a flappin’

Editors Note: Carl has made a science of creating a great jam atmosphere. He hosted
multiple jams at Grass Valley last June and at Davis Creek during our Bowers Mansion
Festival. His jams are always well-attended and include people of varying skill levels.
Previous articles dealt with the physical atmosphere (March 2015 edition of Newsletter). His last article (June 2015 edition) talked about jam “surfing” with your buddies
and riding the “wave”.

Continued next page
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Blue Ridge Cabin Horoscope
And Other Insightful Sayings
By Jo Lynn
ARIES (March 21-April 19)
You are opening your heart to the new rhythms in your
life, Aries. Face the fears of the unknown, ask for help
when necessary. Though it may feel uncomfortable, be
the student instead of the teacher right now.
“He had a ten dollar Stetson on a five-cent head.”
TAURUS (April 20-May20)
Yes, you remain everyone’s favorite “go to” person. Your
challenge in the upcoming days is to be as patient with
yourself as you are with those around you. Honor the
Call of your Spirit, Taurus. Be the example of balance that
you strive to be.
“He was as dead as a can of corned beef.”
GEMINI (May 21-June 20)
Always “up, down, and all around”, Gemini. The upcoming days remain a flutter of activity and plenty
of social engagements. Carve the quiet time you need for yourself, create beauty each day, and continue to smile on those around you.
“It was so dry, the bushes followed the dogs around.”
CANCER (June 21-July 22)
Hard to believe the summer is winding down. Admit it Cancer, you are secretly longing for the Holidays
already and have begun making your plans. Those who know you best will keep your secret.
“He punished the air with his singing.”
LEO (July 23-August 22)
With Summer goals accomplished, it is time to begin formulating a new plan of action, Leo. I sense the
creative longing you have been experiencing will translate into a brand new artistic endeavor.
“There’s no Sunday west of Kansas City.”

Continued next page
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J Blue Ridge Cabin Horoscope (continued)
VIRGO (August 23-September 22)

your energy! You are enjoying the gifts of a life well“A place for everything and everything in it’s place.” lived.
That is your
“You can’t fall out of bed if you sleep on the
motto, Virgo. Thank you for smiling on all who “foil” floor.”
those carefully laid plans of yours. Always patient,
always kind, that is the Virgo loved by all.
“Whiskey will make a new man out of you.
But then he has to have a drink.”

LIBRA (September23-October 22)
As you continue to “do the next
right thing”, remember to honor
that nudge to try something new.
Though it may throw you off balance for a bit, the happiness you
experience will be worth it.

“He told lies so well a man
‘would be a fool not to believe

him.”

SCORPIO (October 23 – November 21)

CAPRICORN (December 22- January 19)
You are being recognized for the practical, creative
ideas you are bringing to all you do
these days. Remain humble and focused. Continue moving ahead.
“If I owned Hell and Texas, I
would rent out Texas and live in
hell.”

AQUARIUS (January 20- February
18)

The whole world seems a bit brighter, Aquarius. Yes, you are certainly
having a good time! There is a natural rhythm to all
you do each day and it is flowing smoothly. As always, be ready to take a quick detour at any time.

“When you fight with a skunk, you come out
Once again, Scorpio, you are approaching your life
smelling a little.”
with a passionate fire that is not easily put out.
Many are looking to you for answers at this time and
you are unselfish in your giving. Don’t forget to take PISCES (Febraury 19- March 20)
care of the basics, eat right, sleep eight hours and
Your life is opening to new beginnings. You are seebalance duty with fun.
ing things with a “new pair of glasses” and you are
Frontier Wisdom: “Never ride a horse named finding living exciting again. Continue to embrace all
“Buck.”
that you have become, Pisces.
SAGITTARIUS (November 22- December 21)
Always smiling, laughing, and helping others. You
REMEMBER FELLOW PICKERS:
are a joy to be around these days, Sagittarius. Those
Pray for a good harvest but, keep on hoe-ing!
around you are wondering where you are getting
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Sunday Morning at Davis Creek with The Gabardine Sisters By Bob Piechocki
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The Amateur’s Audible Archivists
By Kraig Catton and Carl Heard
Inexpensive high fidelity recording is now extremely
common. A cell phone can now capture sound more easily than heavy complicated analog systems in decades
past. Amateur and professional musicians can now record, store, retrieve and edit every note they ever play
This series of articles strives to examine amateur recording through the experiments and experience of
Kraig and Carl, using found, already purchased or borrowed equipment of varying ages and sophistication.
Kraig has been a professional musician for years playing in bands in the casino circuits and has been an editor of audio visual recordings for TV and other media.
Kraig’s experience is contrasted with Carl’s who has
purchased some home use recording equipment over
the last 13 years or so and has only occasionally and
less than memorably succeeded in recordings of either use or value. Further Kraig is new to
the Bluegrass circles and Carl has been jamming for those same 13 years.
There are numerous recording studios and professionals who have published articles on the
how to, why for and what nots of recording. We do not strive to repeat those very capable offerings. Instead we will continue to learn and stumble forward with equipment owned by amateurs
and try to make some sense of why these recordings work or not, what its impact is on musicians, lessons learned from experiments in various settings, and just the fun of trying something interesting. Of special interest is why amateur recordings are even pursued and in what
situations are the records of amateurs achieving their ideal end. In short we will pursue all
lines of interest and try to avoid duplication of highly capable advice and guidance of dedicated
studio professionals.
As an introduction to our recent efforts (we plan to share sound clips next article) Carl loaded
up a Yamaha Digital Audio Work Station and the essential cables and mics and stands and a
bunch of crap that was not needed, and took it to the Father’s Day Bluegrass Festival. The work
station is a professional grade piece of equipment abandoned at Carl’s house 10 or 15 years
ago by a good friend. We chose this recording set up because Kraig had done some cool multitracking and single mike single take recordings at Carl’s house some weeks earlier with the
equipment. We wondered about how it might do in the field (a jam camp set up). It turned out
that no power was available at Father’s Day Festival, so the entire collection of stuff became a
toe clobbering obstacle inside Carl’s little trailer for the weekend.
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The Amateur’s Audible Archivists (Continued)
Undaunted and full of commitment we then set up the
selfsame equipment at the Bower’s Mansion Festival
campground at the jam area in front of Carl’s trailer.
This time we resolved to not be thwarted and used
Kraig’s 400/800 Watt inverter, connected to Carl’s two
deep cycle batteries for the trailer as depicted in this
picture.

This power was then connected to the work station.

Which was connected to a single mic set up: The mic is not installed in
the above pic; we used a switchable CAD mic ($100 with two candle
sticks purchased online, man those Chinese know how to make good
stuff cheap!) barely visible in the live recording setting:
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The Amateur’s Audible Archivists (Continued)
Note in the last 2 pics that the mic cable was hidden under the rugs with a conveniently place
rip where the stand is to minimize tripping hazards.
The above picture is from the Saturday night recording session I believe, and was powered by
our very generous neighbor’s generator, a 5KW generator exterior to his trailer.
There were a number of lessons learned:
You can run a Yamaha DAW and large condenser mic recording set up on a small inverter
(400/800 W);
The above power setting worked for about an hour, which might have been short due to
the age?
When the beeper on the inverter warning of power disruption occurs, hit save before turning it off (we may have lost the entire night’s recordings since there is no emergency
file recovery mechanisms we have yet found);
The presence of a mic changes the jam in a very fundamental
way at least initially (more on this in future articles);
If you use your trailer batteries, isolate at least one to keep
your refrigerator going ( the solar panel quickly supplied
the needed power the next morning but the batteries ultimately failed entirely);
When you use a generator it needs to be a long way off (again
sampling planned for future articles) and you have to consider the exhaust of the generator (our generous neighbor
was gassed while in his own trailer, and while not so bothered by the sounds, the exhaust was way too intrusive!);
Listening to and editing the recordings takes time and when
specialized equipment is being used (the DAW is now 20
yrs. old and a professional grade with
a limited user interface) takes even
more time than newer solutions;
Giving instruction to players regarding mic presentation, volume
and location is not only disruptive to performance, it is time consuming and tedious. We have yet to know if we can get useable material from the recordings so we yet may find that coaching is important!
So there you have the first article in a series of unknown length
about something of unknown value focused on amateurs with recording gear. Please join in anytime you see us out there experimenting!
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The Immutable Laws of Brainjo: Deconstructing the Art and Science of Effective Practice
Episode 5: How Much Should You Practice?
by Josh Turknett (aboutbrainjo.com)
(This article is reprinted with the author’s permission from Banjo
Hangout Weekly. Thank you Terry McQuatty for finding this great source
of information.)

If you hang out around the hangout for long, you'll notice
certain commonly recurring topics:

"What's the best banjo under X amount of dollars?"
"Can I play Scruggs style without fingerpicks?"
"How much do you practice each day?"

Years ago when I first took up the banjo, I'd find those conversations about practice time
a bit demoralizing.
Tales of daily marathon sessions of 8-10 hours were commonplace. Anything less than 4
and you best not speak up for fear of public shaming.I was in my first year of medical
residency when I got my first banjo, when 90 hour work weeks were the norm. In those
days, I was thrilled if I could squeeze in 15-30 mins of picking time in a day. Was I deluding myself by thinking I could become a banjo player with such comparatively little time
to devote to it?
Needless to say, not only did I become very interested in methods that would maximize
practice efficiency at that point, but I also became intensely concerned with the question
of how much practice was truly enough. We seem to have a natural tendency to believe
that if a little of something is a good thing, a lot is even greater, even if our experience
tells us that more is often not better. So what then of practice? How much is enough? And
is there such a thing as too much?
The Minimum Effective Dose
First, let's clarify precisely the question we're asking, which
is how much practice time is necessary to get results? In other
words, what amount of time is required to make sure that the
next time we pick up our banjo, we're a better player? Remember, the goal of each practice session is not to get better
right then and there, as getting better requires structural and
physiological changes in the brain that take time - changes that
are set in motion during practice, but that continue long after
we've set our banjos down (much of it while we sleep). With
this in mind, our question then becomes, what's the minimum
amount of time needed to signal our brain to change?
Necessary Conditions
As stated above, to learn anything, the brain must literally remodel itself to build novel
neural circuitry that supports the new skill or technique we're learning.
Yet, we don't have unlimited space or energy to work with. Our brain is relatively fixed
in size, and building new brain stuff requires precious energy stores. To operate successfully within these constraints, our brain must be selective about when it changes, and
when it doesn't. To illustrate, think back to February 9th of this year. Do you remember
what you had for breakfast, lunch, and dinner? Do you remember who all you spoke
with that day, and the contents of those conversations? The emails you sent? The websites
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you visited? Me neither! You don't remember those things because your brain didn't
deem them worthy of long term storage. They weren't worth spending valuable space
and energy on. I think you'll probably agree that your brain made a good decision.
Whether it was eggs, toast, or a pop tart on February 9th, who really cares?
And how exactly did your brain decide not to encode those things into long term storage? Because you didn't pay much attention to them. Every minute of every day, our
brain is busy sifting through an incomprehensible amount of sensory data. Most of it is
discarded as irrelevant, not worthy of the resources required to store them for a later
day.
How does the brain know to keep that for later?

By only storing the things you were paying close attention to.

Attention is the means by which we tag the events of the day to signal our brain that we
might need them again later, cueing the brain to then rewire itself towards that end.
There's a large body of research on this issue, and the results are solid: without attention,
memories aren't formed and skills aren't learned.
But the type of sustained and focused attention we're talking about here isn't easy, and it
isn't something most folks can carry on for too long in one stretch. At least not before the
mind tires and begins to wander. And once the mind wanders, further efforts are wasted.
So what's the typical amount of time a person can maintain this level of focus? About 20 to
25 minutes.
Brainjo Law #7: When practicing something new, practice until your attention starts to
fade. For most, this will be 20 to 25 minutes.
The Time to Change
So, if our practice sessions are best divided into 20 minutes bursts, the next question, then,
is whether this is enough time to trigger the brain to remodel itself in the service of our
desired skill. Stated another way, how much is enough time to induce neuroplasticity?
Until recently, we were left to only make an educated guess about this question. But
thanks to recent technological advances, we now have the tools to assess when the brain
has remodeled itself through practice, enabling researches to target questions of this nature more precisely.
Using those tools, it's been shown that 25 to 30 minutes of focused practice time is enough
to produce the structural changes in the brain that support skill acquisition.
Putting all this together, we can reasonably conclude that, when learning something new,
about 20 to 25 minutes of focused practice is sufficient for achieving our goal, which is to
ensure that the next time we sit down to play the banjo, we're a better player.
Furthermore, given what we know of the limits of human attention, and given that there's
a limit to how much the brain can change in a day, the practice curve is likely U shaped,
like this:

After a certain amount of time, we face diminishing returns, as our attention wanes and
we run the risk of spinning our wheels. This goes on too long and we start to compromise
the quality of our inputs. We can take a break and return later, of course, but at some
point we come up against the limits of neuroplasticity.
So, should your predicament be as mine was many years ago, when the demands of
work and family left little time for banjo plucking, don't despair. Take heart, and keep
mind this next law of Brainjo:
Brainjo Law #8: When practicing new skills on the banjo, quality beats quantity. Twenty
to thirty minutes of focused, distraction-free practice is sufficient to ensure consistent progress.
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If you are wondering if bluegrass has a future among the current crop of
young musicians you need look no further than Steep Ravine. This
group of Bay Area musicians range in age from 22 to 26. With Simon Linstead (lead vocals, guitar, songwriter), Jan Purat (fiddle), Alex Bice (bass)
and often accompanied by Jesse on mandolin, they are well on their way
to bluegrass stardom. Banjoist extraordinaire Bill Evans says of them
“These guys can lay the hammer down on traditional bluegrass and then
turn around and amaze you with innovative and tasteful new songs.
They’re laying the foundation to be heavy hitters on the acoustic scene.”
Their first appearance at the Grass Valley Fathers Day Festival was on
Vern’s Stage in 2014. However, this year they had the honor of playing the main stage as well. Simon
and Jan clearly demonstrate their classical and jazz upbringing but certainly know how to mix it up with
fast paced bluegrass tunes. They closed their show with an innovative Mama Don’t Allow. It was the
best version of this classic tune I have ever heard. I am looking forward to seeing and hearing much more
from them. They have an extensive touring schedule but are regulars at the Throckmorton Theater in
Mill Valley and will be at the Freight and Salvage in Berkeley on Dec. 12, 2015.

DON’T SQUAT WITH YOUR SPURS ON.
Some Sage Advice from Will Rogers
1. Never slap a man who’s chewing tobacco.
2. There are two theories to arguing with a woman. Neither works.
3. Never miss a good chance to shut up.
4. Always drink upstream from the herd.
5. If you find yourself in a hole, stop digging.
6. The quickest way to double your money is to fold it and put it back in your
pocket
7. Good judgement comes from experience, and a lot of that comes from bad
judgement.
8. If you’re riding ahead of the herd, take a look back every now and then to
make sure it’s still there.
9. The older we get, the fewer things seem worth waiting in line for.
(Thanks Bob Hall for forwarding this great advice)
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Catherine Matovich– Fiddle, Viola
Adele Clayton– Fiddle
Michael Bourdon– Fiddle, Guitar
Rich Foster– Guitar, Electric Bass, Sound
Sharon and Craig Tetly– Fiddle, Dobro
Jay Jorgenson– Resophonic Guitar, Guitar
George & Suzanne Griffith– Guitar, Ukelele
Ralph Totten– Banjo
Mike Murphy– Guitar, Banjo
James Buehler– Fiddle, Guitar, Banjo
Chet & Micheline Fairbank– Banjo (Gabriel)
Steven HuntleyDenise Rubinfeld– Guitar
Katherine & David Sylvia
David Butler– Dobro, Guitar, Mandolin
Raymond Rich & Family

2015
Carlos Elkins– Guitar
Alan & Liz JordanBob Miller– Banjo
Joel Shapiro– Banjo
Kathy & Steve West– Banjo
Mary Beebe-

Alyssa Widmark– Fiddle
Charles Johnson
Michael Madan– Mandolin
Dan and Cheryl Douglas– Guitar
Peter Anderson– Banjo, Guitar
Ryan Sharrer– Banjo
Linda Birdwell
Lance and Jean Blayney– Guitar
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2015 Festivals and Music Camps

Local Workshops and Jams

*Strawberry Music Festival (Fall): September
3-7, 2015. Tuolumne, CA . Dave Alvin & Phil
Alvin, The Wood Brothers, Marcia Ball, Big Bad
Voodoo Daddy.
*Pickin’ in the Pines: September 18-20, 2015.
Fort Tuthill County Park, Flagstaff, AZ. Ricky
Skaggs & Kentucky Thunder, The Infamous
Stringdusters, Steep Canyon Rangers, Laurie
Lewis & the Righthands, John Reischman &
the Jaybirds, Sierra Hull.
*Hardly Strictly: October 2-4, 2015. Golden
Gate Park, San Francisco, CA. Indigo Girls,
Gillian Welch, Lee Ann Womack, Emmylou Harris and Rodney Crowell, New Reeltime Travelers.
*Walker Creek Music Camp: October 8-11,
2015. Walker Creek (between Petaluma and
Tomales Bay, CA) Instructors: Special Consensus, Alice Gerrard, Joh Reischman, Eric & Suzy
Thompson, Earl White, Sally Van Meter. See
Kris Moller for details.

*CBA Fall Campout: October 19-25, 2015.
Lodi Grape Festival Grounds, Lodi, CA

*Bluegrassin’ on the Beach: March 4-6, 2016
Lake Havasu State Park, AZ. Michael Cleveland and Flamekeeper, Larry Gillis.

*Fall Classes at the Mountain Music Parlor.
They are starting now. Check it out at mountainmusicparlor.com. Instructors include:
Charlie Edsall (guitar), Kris Moller (vocals),
Ryan Sharrer (clawhammer banjo), Steve Gallagher (beg. Mandolin). Lots of other classes
too.

Kristell Moller– your host for the NNBA
Workshops at the Sunnyside Church
(intermediate group)

Annie and Jerry, your hosts for the Sunnyside Workshop (Beginner Group)

NNBA Sunnyside Workshop and Jam
1st and 3rd Wednesdays each month, 7-9 pm;
First Congregational Church 627 Sunnyside Dr,
Reno, NV. All skill levels are welcome. For
more information contact Rick Rinehart at
rvrinehart@gmail.com or Eric Lovejoy at eric.lovejoy@kimley-horn.com
Blind Onion Pizza Bluegrass Jam, 2nd Mondays,
7-10 pm; 834 Victorian Ave, Sparks, NV. This is
an Advanced Level Jam. Grinners are welcome.
Come early for a slice and a pint for only $8.
For more information contact Rick Sparks at
banjo47@hotmail.com
Old-Time Jams. These jams were on hold for
part of the summer but will be back soon.
Check out ThomasAvenueMusic.com for further
details. These are hosted by Joyce Furlong and
Marsha Cheeseman.
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MUSIC LESSONS:
MUSIC
GuitarLESSONS:
and

Ukulele Lessons- $20/hr.
Contact:
Bill Papa
atlele
775-857-1868.
Guit ar and
Uk ek
Less ons - $20/hr.
Contact: Bill Papa at 775-857-1868.

WRS Music Services: Private & group lessons
WRS Music Services: Private & group lessons on manon
mando, guitar, banjo, dobro, bass; vocal
do, guitar, banjo, dobro, bass; vocal help on lead and
help
on for
lead
and harmony
for sound
individuals
or
harmony
individuals
or groups;
reinforcegroups;
reinforcement
all events
ment
for sound
all events
and occasions;for
acoustic
music
bookings;
and occasions; acoustic music bookings;
Contact: Rick Sparks at 775-233-0122.

Contact: Rick Sparks at 775-233-0122.
EVENT SERVICES

EVENT SERVICES
Williams
WilliamsSound
Sound
Professional sound reinforcement and rental services
Professional sound reinforcement and rental
in Northern Nevada and Northern California. We
services
in Northern
Nevadafrom
andBagEnd
Northern
proudly utilize
speaker systems
and
California.
proudly
utilize
speaker sysEAW, Allen andWe
Heath
consoles,
QSC amplification
and
processing
DBX, and
BSS, EAW,
Aphex,Allen
ART, and
Peavey
and
tems fromfrom
BagEnd
Heath
Yamaha.
CallQSC
us today
to see how and
we can
help your
consoles,
amplification
processing
next event. You can also find us on Linkedin.

from DBX, BSS, Aphex, ART, Peavey and
Tomm
Williams
Yamaha.
Call us today to see how we can
530-260-3138
help your next event. You can also find us on
LinkedIn.
LUTHIER SERVICES:

Tomm Williams
Jim Anderson– 40 years experience. Formerly at May530-260-3138
tan Music Center. Www.notoriousguitarhospital.com.

LUTHIER
SERVICES:
1170 S. Wells
Ave. Ste. 5. Reno, NV. 775-453-6299

Branzell Guitars (LuthierGary
Branzell)
(775) 340-3440
Email:
branzellguitars@gmail.com
34 years
in the business

of
crafting
and repairing
Website:
http://branzellguitars.com
fine string instruments.
Custom hand-built vinEQUIPMENT FOR SALE:
tage style steel string
Recording
Setup
guitars. Studio
Professional
repairs
and
restorations.
Displayed by invitaTascam 2488 NEO mixing board
tion
alongside the finest luthiers in the world
Two high grade Tannoy monitor speakers
athigh
thequality
Healdsburg
Guitar Festival.
A
Rode condensor
microphone
A
Shure directional
Branzell
Guitars,microphone
177 Cascade Dr., Spring
Microphone,
Mic
stands
& speaker
cables
Creek NV, 89815, (775)
340-3440
Shure
phones
Email:head
branzellguitars@gmail.com
blank
CDs and
an instructional DVD
Website:
http://branzellguitars.com
Everything needed to set up a high grade recording
studio
is included
this package. Start recording toEQUIPMENT
FORinSALE:
day! This equipment has only been used two or three
Tascam
2488 NEO mixing board
times.

Contact
Dr. Don Campbell at (775) 685-6084
$1,500 for the entire package (this is an excellent
deal)
Contact
Campbell
at (775)
685-6084
BassesDr.
forDon
Sale
by Randy
Shelton
INSTRUMENTS FOR SALE:

1949 Kay Bass, Model M-1W. Road worn,
Weber
Resonator
Guitar,
Vigilante 2012 modeIncludes
big boomy
sound.
$1850.
original hardshell case. $1,600

1963 Kay Bass, Model C-1. Looks almost
Pre-Gibson Dobro, 1978 model manufactured by OMInew.
Sounds wonderful. $2500.
In very good condition with original hardshell case. Has
some
finish
damage
on one side (likely due to a belt
Contact
Randy
at (530)409-0655
buckle) $700

Jim Anderson–
years experience.
Terry
James Webb 40
- Luthier.
Full service forFormeryour guiat Maytan
Music Center.
tar, dobro, ly
fiddle,
bass, mandolin,
banjo, and autoharp. Serving
the Reno area for over 25 years.
Www.notoriousguitarhospital.com.

Contact Dr. Don Campbell at (775) 685-6084 for more
information

1170 S.
Ave. Ste. 5. Reno,
NV. 775Please
callWells
775-225-8297
or email
service@sundanceguitars.com.
453-6299

1976 Engelhardt Upright Bass. This bass is in wonderful condition and has recently been set up including a
new fingerboard, nut, cable tail piece and wonderful
new Evah Pirazzi Welch strings. A stand, bow and
pickup are included. This bass has been autographed
by “The Father of Bluegrass” Bill Monroe. Yes, the
signature is real and a letter of authenticity will accompany the bass. It was singed at Wintergrass in early
1995. $2100.

Free
Website:- www.sundanceguitars.com
Terryestimates.
James Webb
Luthier. Full service for

your guitar,
fiddle,
bass, mandolin,
Branzell
Guitars dobro,
(Luthier- Gary
Branzell)
banjo,
autoharp.
the repairing
Reno area
34 yearsand
in the
business ofServing
crafting and
fine
for over
25 years.
string
instruments.
Custom
vintage style steel
Please hand-built
call 775-225-8297
or string
emailguitars.
serProfessional repairs and restorations. Displayed by
vice@sundanceguitars.com.
invitation alongside the finest luthiers in the world at
F
ee
e sGuitar
t i mFestival.
ates.
Website:
ther Healdsburg

Contact Randy Shelton at (530)409-0655.

www.sundanceguitars.com

Branzell Guitars, 177 Cascade Dr., Spring Creek NV,
89815,
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Organization

WE ARE ON THE WEB!
NNBA.ORG
The purpose of the Northern
Nevada Bluegrass Association is to pro-

Northern Nevada Bluegrass Association
PO Box 3177
Reno, NV 89505

mote and preserve bluegrass, old time,
traditional and related folk music –
acoustic music from a common American

Website: nnba.org

heritage (hereinafter referred to as

Email: nnbamailbox@gmail.com

“Bluegrass Music”) – in the Northern Nevada area by providing education to the
community, encouraging musicians to
play and share Bluegrass Music at informal potlucks and gatherings, publishing
and distributing a newsletter, and, spon-

So Many Tunes . . . So Little Time.

soring and promoting Bluegrass Music
events and an annual festival.

2015 Board of Directors
President: Rick Sparks

Membership Coordinator: Eric Lovejoy

(775) 233-0122
banjo47@hotmail.com

(775) 742-7431
eric.lovejoy@kimley-horn.com

Vice-President: Kathi Scott

Activities Coordinator: Rick Rinehart

(775) 322-5039
kathi.scot@att.net

(775) 849-7988
rvrinehart@gmail.com

Secretary: Jerry Robinson
(775) 376-8423

*****************************************

drgrobin@gmail.com

Other Contacts

Treasurer: Ray Hopper
(775) 384-2403
ray@hopper.com

Outreach Coordinator: Annie Pinkerton
(775) 225-9462
annavedo@yahoo.com

Webmaster: Cameron Little
camstrings468@yahoo.com

Newsletter Editor: Rick Rinehart
(775) 849-7988
rvrinehart@gmail.com

The NNBA receives support from The Nevada Arts Council, a
division of the Nevada Department of Cultural Affairs, a state
agency, and the National Endowment for the Arts, a federal
agency.
The Northern Nevada Bluegrass Association is a 501c3, nonprofit organization registered in the state of Nevada.
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