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Tom Moss: A Tribute To Our Old Friend
By: Jim Lappin

An icon with the NNBA, our old friend, Tom Moss, has passed away. Tom celebrated his 81 st birthday with all of us Monday Night Volunteers and the audience at Bartley Ranch in January of 2016. A lot of his family was able to attend, including his sweet wife Doris, his sons Bill and John and some of their families. They got to witness a highlight of Tom’s
musical prowess that evening and celebrate his birthday evening. Tom’s fiddle was on fire and he entertained us all
with his great jokes and showmanship!
Not long after that evening, Tom’s health took a turn for the worse. He sustained an incapacitating stroke that landed
him in a rehab hospital. The MNV’s showed up several times to visit and to make pleasing music for our old buddy and
all the other patients. After long months of rehab, Tom just wanted to get out and go home. Not long after his release,
his heart started giving him trouble. Tom ended up in ICU again, and he couldn’t recover from that experience.
Tom’s friendship and music have meant so much to me. His introductory fiddle notes of the first song of our set, really
got the audience’s excited attention. His stories, jokes, wry sense of humor, and ability to entertain always made our
sessions FUN!
Although Tom usually drove himself to our out of town gigs, I soon found that I could take him with me to “save gas”.
Not really, but a good excuse. Tom was so fun to talk with on our long drives to Carson City, Kidz Zone at Sage Hen
Creek, and Dayton. I learned about his background and each of his kids. He enjoyed his early years in music by playing
lead guitar in a country band out in Fallon. He also got to play for a band in Reno at my old favorite dance hall, the Bit’n
Spur. I didn’t know him then, but I know I really liked what I heard there in the early ‘70’s.
While in the service at Stead AFB, Tom entered music contests for the air force personnel with his picking buddy, Charlie Barber (who later operated the Record Corral store in Greenbrae Shopping Center). Tom took 1 st place by donning
his bib overalls, and singing “Mountain Dew”. This led him to a trip to Texas to compete in a National GI contest. He
didn’t win that one, but loved the chance to travel and all the attention.

Tom lost his first wife many years ago to illness, but she gave him three great kids. Later, he met and fell in love with
Doris. She had lost her husband to illness too, and when the two of them met, he claimed her as the “love of my life”.
He told me in the hospital, how lucky he was to have such a loving wife, such an angel. I could feel the love he had for
her.
During his final illness, Doris’s brother Uli came over from Germany for an extended stay. He was able to help Doris
and was instrumental in Tom’s release from the rehab hospital. I helped Uli move Tom around the house and have a
great fondness for this loving and learned man.
Tom touched the lives of his many friends. Tex Tankersley shared that Tom was always willing to go with him to play
music. The two took a tough drive up to Lost Trail Lodge, near Donner Lake. Although it was bumpy and some walking
was required, Tom helped Tex put on a 2 hour show. Tex also remembered the magic that Tom helped create at the
Beckworth Tavern on our Saturday night jams. Tex chuckled at a memory of our old friend’s hearing deficit. Tom might
say something “colorful” behind the mics, but he didn’t know that it was broadcast out to the audience. That made
playing with Tom always fun.
Continued Next Page

Page 26

Kristell Moller, has taken-up the fiddle on top of her other great instruments. When Tom heard that she was
interested in fiddling, he encouraged her to try one of his fiddles until she bought her own. He always prompted her to not be shy, and bring her fiddle to the shows. She will be forever grateful for his support.
Ed Crandall remembered exchanging garden produce with Tom. Tom proudly gave Ed great veggies from his
garden. And on more than one occasion, the two friends met-up with a lug of peaches from each of their trees.
They laughed, and offered some to all the Rattlesnake Mountain Boys. Yum Yum!
Our friend Steve Gallager always tried to go home and practice Tom’s fiddle tunes to perfection. He admired
Tom’s little grace notes and tried to copy them on mandolin. Steve tried hard to catch-up with Tom’s speed. At
some point in their relationship, Steve started wearing his bib-overalls, like Tom, to all our gigs. Tom told me
often that he really enjoyed Steve’s improvements and abilities on his mandolin.
Then there’s our friend Randy Wilson. Randy invited Tom to join our band in the early 2000’s, and the rest is
history. Randy’s career caused him to have to move to several different states, but each time he came back to
visit and pick, Tom just beamed. Tom told his family that he had to get to a Rattlesnake jam, “Cause Randy’s
back in town!” And when those two old friends got together, the music was “magic”.

Randy says that Tom inspired him to play better and he loved picking with him. “He had a wealth of tunes in
his head, we both shared a love of Kenny Baker and other Bill Monroe fiddlers. I started working on
“Jerusalem Ridge” and it was a joy coming back to town when Tom would call that tune. I remember being
surprised when Tom picked up my guitar and whipped out a version of “Sugarfoot Rag”. Then one time I was
talking about “Jenny Lynn” and Tom started playing it. The version of “Angelina Baker” y’all came up with was
fantastic, and from now on I’ll call it “Tear It Up Tom”!
Tom was a happy man when he could surround himself with Doris, music, kids, and friends (and when he could
whip up a batch of sourdough pancakes!). Each time we make music together, we will remember the cherished times shared with our buddy Tom Moss.
Goodbye old friend, Jim Lappin

Tom Moss with Monday Night Volunteer Band. Standing from left– Tom
Moss, Jim Lappin, Kris Moller, Ben
Thomas, Eric Lovejoy, Sharon Dose.
Kneeling– Steve Gallagher, Tex Tankersley, Ron Moyes. Tom played fiddle
with the MNVs for over 20 years, entertaining at Senior Residences every
Monday night.
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The Clumsy Mandolin: Putting Together a Performance Band
By Stephen Gallagher

With the recent small success of Sage Creek, the combo originally started
by Dennis Grundy and myself, the String Buster Editor asked me to recount the
events that transpired to make a band come together. I’ll try to break it down into
the steps that I consciously took to arrive at where we are today. The first thing was
to get proficient with making music. It was only two years ago that I signed up for the
Wernick Method jam class taught by Rick Sparks upstairs from the Great Basin Brewery on Victorian Square. In those days I knew perhaps one fiddle tune and some other techniques from Homespun Videos by Sam Bush and Tim O’Brien. With the instructor and other students help, I was able to get over my nervousness and blend in
concert with other folks. I signed up for the Susanville Music Camp for mandolin and
found myself in my first band, made up of other students from banjo, fiddle and guitar classes, to perform on the stage that Friday afternoon. It was at Susanville that
year that I walked the campground looking for jams late into the evening for the first
time. I had the drive to improve my mandolin playing so I made note of the fiddle
tunes that were popular in the NNBA Workshop and “wood-sheded” hard to learn
them for practice at our bi-monthly jam sessions. At the jams I began to become
familiar with the different players there, assessing their skills and proficiency. I noticed Dennis was struggling with
mandolin much like I was but I also noted that he understood music and tempo. After one workshop I approached
him to ask if we could get together on a regular basis to work on fiddle tunes. We began playing weekly and really
bumped up our skills. There is nothing like playing with another musician to keep proper time and improve the quality
of your work. The closest thing besides that is playing against a metronome.

I was recruited to play with the Monday Night Volunteer Band which was very helpful in my personal journey as a mandolin performer. Standing before an audience weekly helped sharpen my skills at singing harmony, lead singing and
especially creating variations of the melody on the fly. Frankly, I had never heard most of the songs performed so I
had to figure them out on-stage. What that did was to teach me how to listen more closely to the music and find the
notes on my fret board. As time went on, my bag of musical tricks really expanded.

The next step I took was to listen to local bluegrass type bands to hear what they were doing. I paid attention to how
they presented their material, what I liked, what I didn’t and how audiences received their performance. With this in
mind I began to think about what kind of music I’d like to perform that I wasn’t hearing locally. This is a personal decision on what to play. It was my intent to present well written tunes and tunes that had “something to say” for the audience, whether or not they were paying attention. My thought was, “if we can get the message through to one person
listening, then it is worth it.” Of course this flies in the face of playing what is familiar or popular at the moment.

After that, Dennis and I decided to start inviting folks who were better musicians than us to fill out the band. We landed Annie Pinkerton, who was a personal friend and former band mate of Dennis to play bass. With her powerhouse
voice, I pretty much knew we had our lead singer. She invited Sharon Tetly who was new to the NNBA but had prior

Continued Next Page
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The Clumsy Mandolin (Continued) by Steve Gallagher
professional performing experience to play guitar and lend to vocals. With this group, originally called The High
Sheriff and the Police, I arranged to do a “tweener” set at last year’s Bower’s Festival. Once the festival was over
we talked about what we wanted to do. It was agreed that we’d keep on playing music together but not jump
headfirst into performing. Also, this band was no longer simply backing Dennis and myself but would also bring in
their selections. Since this group was run as a democracy, my musical material plan was reduced to a quarter of
the total. Still, we all put our best energy into making each one of our songs as good as we could make them.
Sharon had spotted a new NNBA member at the workshop who was a great guitar picker and suggested we ask
him to join the band. Unbeknown to us, he was in the audience at Bowers and liked our little set. Phil McGill
came over to a practice at Grundy’s place to “audition.” What we didn’t know is that Phil had years of performing
experience with classic rock and country rock bands in the southeast. He had great guitar licks and seemed a natural at vocal harmony. Needless to say, we begged him to come on board.

Now we had a band that could be shaped into a performing aggregation. We put together several songs brought in
by each member and arranged them focusing on our strengths and minimizing our weaknesses. Being the shameless promoter that I am, I asked our NNBA president if we could take one of the NNBA’s monthly performances at
Cascades of the Sierra. We could use the NNBA’s sound system and get our feet wet performing. This forced the
band to prepare for an honest to goodness appearance. Even at this stage, a few members were nervous about
our abilities but continued to rehearse. Dennis decided that he didn’t like the name High Sheriff and the Police so
we began to search for a new name. This turned out to be a process that seemed to take months and was, by far,
the most difficult obstacle in this whole band business.

It became clear to us that we needed to put together our own sound system if we were going to actually play gigs.
I sought the help of Kris Moller who was my band mate in the Volunteers. She was performing in several local
bands and was working at becoming a sound engineer. She showed me her sound reinforcement set-up, provided
me with a live sound training text and even let me slap a mic onto my mando to play through a mixer. Her help in
that area was immeasurable, not to mention her help in playing fiddle tunes together. She pointed me towards
Cindy Gray who runs the Traditional American Music Project (TRAMP) and said she might have some equipment
for sale. Cindy told me she had some Mackey powered speakers that she could sell us. I conferred with my band,
still with no name, at the next practice and got the go ahead to make the purchase.

I met Cindy at the TRAMP house by the University to pick up the speakers. While there I explained what we, the
band with no name, were trying to do. She was very specific of what we had to do to get things going. She said we
needed to have some demos of our sound, a Facebook page, a “One Sheet” (band description) with band photo,
get a performance video, make a web site, and to start performing for free, if necessary, to get our act together.
Armed with this information and a pair of Mackey SRM450’s, I returned the next week to practice. From there
everything seemed to come together.

As far as our equipment, everyone purchased their own mics, cables and stands, Phil had a Yamaha 16 channel
analog mixer from his days as a rocker, the band kicked in for monitors and cables. Voila! We now had one bulky
but functional sound system. As far as getting out there as a band, Annie created the Facebook Page, Dennis
started researching and eventually constructed a band web site, I created a “One Sheet” and we all finally agreed

Continued Next Page
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The Clumsy Mandolin (Continued) by Steve Gallagher
on the name Sage Creek for the band. We made our inaugural performance at the NNBA yearly meeting where Bob
Piechoki took several publicity photos and videoed some of our performance. We asked him to video record the Cascades Performance that was coming up the next month, which he did and published on his YouTube page. As I was
already doing it for the Monday Night Volunteers, I took the job as contact person, promoter and scheduler.

After the Cascades show we reassessed our position and decided that we would give playing more gigs a try as we
thought our sound was, surprisingly, better than expected.
Now, as promoter, I had to pound the pavement to get dates for us to play. Having the “One Sheet” with Facebook and,
later, a web site reference, it became pretty easy to get the word out, especially with videos posted online. I contacted
each retirement home that the Monday Night Volunteers perform at and offered them a free show by Sage Creek to
give us performing experience. Three of them took us up on it. Annie suggested I contact Abel Del Real who had just
opened up a diner in Sparks. She and Dennis used to perform at his eatery in Verdi in a band that they were in a few
years ago. Abel agreed to give us a shot on a Saturday night at his place. Many of our friends, families and NNBA
members came to hear us so it really packed the establishment. Now the Water Springs Diner has turned into a
monthly appearance. With Abel’s help, we received several requests to play at private parties. Cindy Gray gave us a
hand in landing some gigs through TRAMP and I used contacts I had developed through the Volunteers to land us a gig
Washoe County Parks. Just as all this was happening, we got some good press in the Silver State String Buster and
through sheer luck we were selected by the Bowers Local Band Committee to play this year’s festival. It had been my
goal to play the festival with a target date of 2017. But, we’ll take it.

Lastly, all of us are still practicing hard at molding our craft into a viable sound. I know that I need to improve my mandolin technique and I work at it daily. Song selection is also a huge consideration. The band has made some very tasty
song choices and has allowed my odd contributions to be performed as well. Sharon has taken up the dobro and is
hitting it as hard as I do with mandolin. Annie is the band voice coach and has helped those of us (me) who needed
help in harmonies. Dennis swaps between mando and guitar. He has turned into our CFO/Webmaster and is looking
after our finances as well as our, dare I say it, profits. Phil rolls with the flow, does a great sound board set-up, has all
the chops and vocals to fill in our tunes. It is a pleasure to make music with these folks and it just keeps getting better
and better. We’ll see you at Bowers!

P.S. - For those who remember last quarter’s Clumsy Mandolin review of Corb Lund and the Hurtin’ Albertans in Alturas, the closing line hoped that they would someday play Reno. Well, the power of the press
has been reckoned with: they are performing Hawkins Amphitheatre at Bartley Ranch for Reno Is Art Town
on July 11. It is a free show. I strongly recommend that you go to hear this great songwriter and his band.

Sage Creek (photo by Bob Piechoki)
Steve Gallagher, Dennis Grundy, Sharon Tetly, Phil
McGill, and Annie Pinkerton.
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CD Reviews by Cousin Jim Lappin

LISTEN UP!
The Bluegrass Storyteller
James King
“For

a long time, I have considered James King to be The
Bluegrass Storyteller”- Tom T. Hall
Country music superstar Tom T. Hall and his wife Miss Dixie, have inspired the name of this CD, The Bluegrass Storyteller. James can really deliver a great story and you might think that he lived the tale. James wears his feelings on
his sleeve and his expressive voice tells great stories. The deep emotion and feeling on each of these songs have
made them big hits for James. His “hard-worn” voice has a raw sentimentality, reminisent of his heroes Carter and
Ralph, The Stanley Brothers.

James starts this album with the Robert Earl Keen song “Coldest Day Of Winter”. Kevin Prater’s guitar work and tenor
harmonies really make a powerful statement. One of my picking buddies once said upon hearing the two sing, “now
that’s bluegrass!” Ben Greene provides the driving force on this song with his solid banjo. The second song on the CD
is “Echo Mountain”, probably James King’s biggest hit. Kevin Prater trades off on mandolin while Adam Haynes gives
us a beautiful and mournful delivery on fiddle. The story ends with a bit of a dark twist.

I was so fortunate to get a chance to not only meet James, but to actually pick with him. Joyce Furlong and Don Nichols had a pickin’ party with James and his wife Julie. Several of us NNBA’s were anxious to attend. The group was
small and included my friends Mike Parsley and Tex Tankersley. We all enjoyed a meal together and then James
asked if we could all pick some tunes together. Wow! Tex asked James about his car license plate with the name
“Echo Mtn”. James explained that this song was his first big hit. His daughter brought the song to him, and he decided to record it and release it as a single. That night we all got to enjoy the intimate delivery of “Echo Mountain” and
several of us got to sing harmony with James. James was so totally pleased
with our little group, and felt very relaxed and comfortable. He even took a
guitar break, and his wife Julie teased that she had never heard James take
a solo. I guess NNBA parties can do that to any picker!

This CD earned James many major hits. You’ll like “She Took His Breath
Away” by Larry Cordle and the haunting gospel tune, “Jerusalem Today”. The
first song shows his undying love for his wife, and the second is the story of a
fake faith healer who meets Jesus in Jerusalem. Both are very powerful.

Continued Next Page
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CD Reviews by Cousin Jim Lappin

The Bluegrass Storyteller– James King (Continued)
Other hits included here are Tom T’s “Second Handed Flowers”, Lefty Frizzell’s hit “Saginaw Michigan” and the Porter Wagoner hit “Carol County Accident”. All hits for the Storyteller, too.

“Whatever Happened to Julie?” by Tom T. Hall leaves the listener waiting for the last line to answer the question.
James personalizes the lyrics in this song, and the listener is left wandering if the story actually happened to James.
The final song is one of my all time favorite gospel tunes, “Just As The Sun Went Down”. James’ band delivers a
beautiful and heart felt, four part gospel quartet arrangement.

We lost James King in early May this year and I’m already missing him. Pick up a copy of this fine album, or maybe
one of his other CDs. You’ll enjoy The Bluegrass Storyteller!!

CALIFORNIA PICKING
The Road West
John Reischman and the Jaybirds
This stand-out Bay Area band has long been gracing the stage at the Grass Valley Bluegrass Festival and has agreed to perform at our Bowers Mansion Festival. John Reischmann plays beautiful mandolin. His picking is clean, crisp,
and very tasty. He surrounds himself with the great banjo talents of Nick Hornbuckle, and the wonderful singing and guitar of Jim Nunally. Add to the mix
the fiddle of Greg Spatz and the country pure voice of bassist Trisha Gagnon.
We’ll be in for a treat this August..

The Jaybirds have selected several traditional tunes to entertain the listener. The first two songs are included together. The
band gives us the pretty interplay with banjo and mandolin on “Roustabout” and then moves us into the old time song “Hop
High My Lulu Gal”. Trisha Gagnon wrote “Home Sweet Home” to celebrate her 20th wedding anniversary. It’s a very
sweet and tender song. Greg Spatz shines on his fiddle with the traditional tune “Sandy Boys”. The Jaybirds bluegrass this
old time tune. Jim Nunally’s “Travelin’ The Road West”, is a story about his family’s journeys during the dust bowl.
Nick’s banjo rings out on his tune “Deep Dark Sea”. Trisha wrote “Blackberry Bramble” bringing back childhood memories from her Grandmother’s blackberry pancakes cooking on the wood stove. John’s tune “Allens Creek” and the Bill
Monroe classic, “You’ll Find Her Name Written There”, really remind us of the great bluegrass this group has under their
belt. John wrote the beautiful song “Crowberry” using his mandola.

Come out to Bowers Mansion this August and pick-up this CD and other recordings by this great band!
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CD Review by Cousin Jim Lappin

LIVE ON—JOHN
Country Boy: A Bluegrass Tribute To John Denver

Special Consensus
For the past 37 years, Special Consensus has delivered solid bluegrass music from the Chicago area. Greg Cahill, former President of the IBMA, and extraordinary banjo player, has headed-up this great band of pickers.
Many of today’s stars, started in this fine group over the years. All are sought after musicians and some have
formed their own bands.

Allison Brown’s Compass Records has recorded this multi-talented
band as they remember the late great John Denver. Country Boy features the rock steady Special C, and many guest artists. They received
nominations for the Grammy this past year.

As a producer and record company executive, Allison Brown still finds
time to make music, and is a guest artist on this CD. She plays twin
banjos, along with Greg, on “Thank God I’m A Country Boy”. They kept
this one purely instrumental and gave each instrument a good chance
to stretch out. This one also features the twin fiddles of Buddy Spicher
and Michael Cleveland.

Dale Ann Bradley, one of our IBMA decorated vocalists, comes in to sing a favorite, “Back Home Again”. Our
friend, Claire Lynch, also gives an IBMA award winning performance on “Wild Montana Skies”. This is really a
great song. You’ll enjoy Peter Rowan’s step-out vocal on “Rocky Mountain High”. All these songs take me back
to the beautiful mountains of Colorado and Montana.

The guys of Special C share this music with Jim Lauderdale on “Poems, Prayers And Promises”. “Take Me
Home, Country Roads, to a place, I call home….” Wow those lyrics do take me home. “Country Roads” features
the great John Cowan who founded the Newgrass Revival in the early 70’s. The CD also features Rhonda Vincent, Rob Ickes, and Jason Carter, who bring their voices and instruments into this musical mix.

Special Concensus will be our headliner this year at the Bowers Mansion Bluegrass Festival. Pick-up a copy of
Country Boy or several of their other great albums and have the guys autograph them. Enjoy!!
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Dr. Ralph Stanley (February 25, 1927— June 23, 2016

Dr. Ralph Stanley sadly passed away on June 23, 2016. He was 89 years old and had been
battling skin cancer for some time.

Ralph was born, raised, and lived, when not on tour, in rural Southwest Virginia. There was
not a lot of music in the home while he was growing up. But Ralph remembers his father
singing gospel songs and traditional songs like Pretty Polly and Man of Constant Sorrow.
Ralph’s mother bought him his first banjo when he was 16 and taught him how to play
clawhammer style.

After a year in the Army following high school, Ralph was honorably discharged and returned home in 1946. His older brother Carter had been playing guitar with some other local musicians but decided
to join with Ralph and formed the Stanley Brothers. In the beginning they played a lot of Bill Monroe music but decided early on they needed to establish their own style and began writing songs. They drew heavily on music styles of the
area, which included the unique minor key singing style of the Primitive Baptist Church and the harmonies of the
Carter Family.

The Stanley Brothers are considered among the first generation of bluegrass musicians; but Ralph did not consider his
music to be “bluegrass”. He insisted it was just “mountain music”.

Ralph and Carter played together as the Stanley Brothers until Carter’s death from cirrhosis in 1966. Carter had always been the more out-going of the two. It was difficult for Ralph to suddenly become the spokesman for the band.
But Ralph persevered, and despite many years of varying popularity, in the end he was loved by millions. Ralph and
Carter always called their band the Clinch Mountain Boys. They had quite a roster including George Shuffler, Melvin
Goins, Larry Sparks, Ricky Skaggs, Keith Whitley (both were 16 or 17 when they joined up), Charlie Sizemore, and
many more.

In 2000, T-Bone Burnett picked Ralph to sing the dirge “O Death” for the movie Oh Brother, Where Art Thou?. Ralph
won a 2002 Grammy Award for that performance. Ralph credits that for putting him in a different category.

Ralph was awarded an Honorary Degree in Music from Lincoln Memorial University in 1976 and was forever known as
Dr. Ralph Stanley. He was inducted into the International Bluegrass Hall of Fame in 1992 and the Grand Ole Opry in
2000. His autobiography, Man of Constant Sorrow was published in 2009. Cousing Jim Lappin reviewed the book for
the
edition of the Silver State String Buster, the newsletter of the Northern Nevada Bluegrass Association. After
reading his review you will definitely want to read the book.

Dr. Ralph Stanley passed away on June 23, 2016 of skin cancer.
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Book Review by Joyce Furlong
I have Wayne’s beginner book, “Clawhammer Banjo For The Complete Ignoramus!” (30th Edition) and it is one of my favorites, so I was looking forward to
reviewing this new work. What I found was a fun book packed with information. I started with a quick skim through to see how it compared to
“Ignoramus”. I immediately recognized the warmth and humor of Wayne’s
writing style; makes you feel like you are chatting with an old friend. The first
page starts with, “Thanks for opening me up!” I was smiling already.
The book is written for all skill levels, start- Joyce playing her Gold
ing with the basics of how to clawhammer. Tone Whyte Laydie
He devotes the first 15 pages to these basics banjo. Photo by Bonand a beginner could spend a happy couple nie Ranauld.
of weeks there. But don’t skip this section if
you are not a beginner! Those pages, like the entire book, are full of great
stuff: history, trivia, photos, jokes, tips and the like. In fact, the first few
times I opened the book I never played my banjo because I was too busy
reading all the interesting stories and other stuff.
When I got down to playing some of the tunes I had so darned much fun! I
have to confess, I do not like to play from tab, I would rather improvise.
But the tab in this book is sooo easy to read – it’s just the basic melody.
Paired with the CD, that made it easy for me to work out the melody of
the tune, then add in some licks to sparkle it up a bit. I could spend an enjoyable several months working my way through these tunes and exercises.
Each tune or song (he explains the difference) is presented in multiple skill levels. First in a simple way, just the
melody. Then there are several hot licks you can add as you get better, all demonstrated on the CD. Wayne
has included tunes and songs that are old time standards (except for Sad Eyed Sadie which I think is Wayne’s
original tune) and each seems to teach or expand on a different skill, building what he calls your Toolbox. Each
CD track is clearly referenced in the book to make it simple to match to the tune or exercise. Terms are cross
referenced throughout so you can flip back and refresh your memory if needed - it just seems like he is inside
the student’s head anticipating your questions!
I found the book to be deceptively multi-leveled and the more I looked, the more I saw. Wayne layers the skill
levels on each tune or song – you don’t have to go hunting, just work at the level that is comfortable for you.
And he teaches so much more than just how to play. He teaches history, how to read tab, how to fake it, how
to jam, hot licks, jamming on chords, improvising, “secret formulas” of music theory, three pages of Q & A, a
glossary of terms and lots of banjo jokes.
And if you are a visual learner I highly recommend looking up Wayne’s instructional videos on Youtube. He
has an entire channel of ‘em that will compliment the book and demonstrate technique. My only other suggestion is, after you have figured out a tune/song and can play along with the CD, find it online played in different versions and up-to-speed. Then challenge yourself to play along and improvise. Before you know it, you
will be playing in hot jams.
Love this book and CD! Happy picking!
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Whiskey Before Breakfast

by Wayne Erbsen

I recently published my newest clawhammer banjo book -Clawhammer
Banjo, Tunes, Tips & Jamming. Among the for ty four tunes in the book, I
included “Whiskey Before Breakfast.” I always wondered about the origin
for the tune, so I took this opportunity to do some research. Here's what I
found.

C h a s i n g d o w n the history of “Whiskey Before Breakfast” is about as easy as finding
the Rosetta Stone at a flea market. Thanks to the painstaking research by Andrew Kuntz and Vivian Williams, we can start to get an idea of the origins of this great old tune. There are a number of
Celtic fiddle tunes such as “Greenfields of America,” “Great Eastern Reel,” “Bennett’s Favorite”
and “Silver Spire” that are suspiciously similar to the A part of “Whiskey Before Breakfast.” It is
likely that some variant of this family of tunes migrated to the Maritime provinces of Canada in
the late 19th century, where it was known as “Spirits of the Morning.” A story has been told that
Canadian fiddler Andy De Jarlis and another fiddler named Houle played tunes all night until
they passed out due to over lubrication with strong drink. When De Jarlis awoke, he remembered
the last tune they played before passing out and named it “Whiskey Before Breakfast.” In 1957, De
Jarlis arranged it and included it in his book, “Canadian Fiddle Tunes from Red River Valley.”
“Whiskey Before Breakfast” was later picked up by fiddler Dick Barrett, who recorded it on a
1972 Voyager recording called “More Fiddle Jam Sessions.” I remember hearing the tune in early
1972 while visiting the Seattle, Washington area, but I don’t recall who was playing it. When I returned to the San Francisco Bay area, I discovered that none of my musician friends knew it, so I
helped spread it around. By the mid 1970s, the tune was on everyone’s “top 10” list in many parts of
the country.

Wayne Erbsen
Native Ground Books and Music
Ashville, NC 28805
(828)299-7031
Www.nativeground.com
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Here is a version of “Whiskey Before Breakfast” for clawhammer banjo which I reduced
down to its bare-bones skeleton. (You can thank me later).
Note: the arrows indicate a downward brush on the bottom strings. I've arranged “Whiskey
Before Breakfast” in double C tuning (gCGCD). If you plan to play it with other musicians, you'll
need to capo up on the 2nd fret, which will put you in the key of D where this tune is normally
played. Remember to raise your 5th string to an A.

Compliments Wayne Erbsen, Native Ground Music

A Great Time Was Had by All Who Attended the Susanville Bluegrass Festival
June 23 thru June 26, 2016. Thank you Bob Piechocki for over 1000 photos.
Unfortunately we only have room for about 60; but we tried to include all of
you loyal NNBAers who attended the festival. Sincere apologies if we missed
one of you.
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Toe Jam: Celebrating the Art of Toe-Tappin Good Jams
This month’s topic- “Song Rejection”
By Carl Heard
A jam I was at some months back has reverberated in
my mind ever since. A song was requested of one of
the players, as is sometimes done, and was immediately and irretrievably shot down by another player. I
wondered if it was ever appropriate to refuse a requested jam song, whether you are the jam leader or
not.
It is possible that a song is just plain wrong, but a
song that is just that patently offensive is rare. Some
songs are just for “after midnight” use, or grey enough
in either humor or subject that it is reserved for late
night jams. A couple of songs that I do come to mind but….
There may also be a style limit stated or assumed. Shaking off a song may then occur when a host just says that is not an acceptable song because the jam space is
limited to a certain genre. I have seen a scenario when a camp host at the blue
grass festival simply states “this is an old timey jam…” and expects and limits the
type of song jammers can play. A similar rejection occurs when a host rejects a variation on a style of music, such as a country or blues song that has been adapted to
blue grass.
There is also a capabilities limit that might cause a host to shake off a song. For example, an instructor might be leading a beginner’s jam and recognize the group is
not ready for that 5 chord song suggested. Similarly, a student might be requested to
play a song but is still in the process of refining it, so the leader might know this and
redirect the group through suggestion to an alternative song
Given all these reasons for possibly rejecting a song, it happens remarkably infrequently. This is in part because the subtleties of jamming are similar to communication rules in general. They are intuitively understood by those present. And like an
intensely coordinated party, almost everyone gets it after the first party or two.
There are always those that find it difficult to attend to the complexity of playing
and singing while also picking up on body language and other intricacies of interacting with others. Heck I guess we all do at some level. The main thing is to not take it
too personally.
The personal reaction to rejection is perhaps the more interesting thing to consider.
A song led by a person is very intimate. It may reflect not only a sense of accomplishment, but also a more deeply connected aspect of the singer/leader’s life. To reject it without explanation is a potential blunder. There are likely many more reasons to not play a song in a jam; an explanation could buoy the spirits of the individual and the group.
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The Amateur Archivist: Minimalist Recordings #1, Looping
By Carl Heard

Many of the reasons to record can be satisfied through a looper set up. I
have been using a Boss RC-30 Looper to get the benefits of recording
without getting too far into the technical demands of multi-track set ups.
A looper can: be used for capture during practice for group analysis; be
used in writing and creating music; be used in voice training; used for
stage presentations where you either play pre-recorded samples as back
up or record in the moment as a self-backing track.

The Boss RC-30 that my sweetheart bought for me some years back is a
remarkable piece of equipment. You can see that this looper is a two
peddle device which makes it way more sophisticated than me. The ability to build two tracks on the fly is sometimes helpful, but a single track system can be purchased for much less and will meet most needs discussed here. It also has some basic effects;
and a metronome built-in. When coupled with a simple dynamic mic it is a great way to capture
ideas and to loop them for exploring melodies over chord progressions.

There is also phantom power for a condenser mic; although
I have found it under powered for the large condenser Rode
mic I use. There is also the ability to plug in instruments
directly. A headphone amp is useful when using this setup
for a band practice, with each person having volume control. This is also a great way to practice your solo stage
voice and to build your own sound.

So, for those that have not yet taken the big plunge for a
multi-track recording set up, much of what is interesting
about a home studio can be obtained for just a few hundred bucks. A big Christmas gift to yourself or through a loved one and you can begin to refine your performance, write original material,
and capture sound for your band’s joint efforts.
Submitted by:
Carl Heard
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James King Passes by John Curtis Goad
Our thanks to the author and “Bluegrass Today” for permission to reprint this article.

The bluegrass life of recording, playing dates, and traveling has come to a close
for one of the most unique personalities and beloved artists n bluegrass music.
Known for his matchless heartfelt ability to convey a story through song, the
Bluegrass Storyteller, James King, passed away on May 19, 2016 after a short
stay in Lewis Gale Hospital in Salem, Virginia stemming from his ongoing battle with liver disease.

Editor’s Note: Photo of
James King is not part of
original article.

Born Sept. 9, 1958, in Martinsville and raised in Cana, the Virginia native grew
up in a musical family and began to develop a genuine interest in music as a
teen. Having a great love for the music of the Stanley Brothers and being greatly
influenced by Ted Lundy, after a brief stint in the marines, he eventually found
himself in Delaware where he began performing in a band with Lundy’s sons,
T.J. and Bobby.

Many longtime bluegrass lovers and fans first became acquainted with King through his work with Ralph Stanley and the Clinch Mountain Boys in the 1980’s. In fact, although he was never an official member of the band,
he is one of only a few to be warded the “honorary member” status- which was truly one of his greatest accomplishments in his own mind.
After beginning to work with Ken Irwin of Rounder Records in the early-middle 1990’s his own fan base really
began to grow in response to the release of These Old Pictures and Lonesome and Then Some. Eventually, the
James Kind Band was formed and the rest is history?
While fronting his own band, King led the group to obtain several nominations and win International Bluegrass
Music Association (IBMA) awards including an Emerging Artist award a short time after the band’s formation
and even a nod for Song of the Year.
It was tracks like Bed by the Window, She Took His Breath Away, and Echo Mountain that won over the hearts
of bluegrassers young and old. It wasn’t just he material that set Kind apart from the rest of the crowd. It was
that almost instantly recognizable “something else” quality that he possessed- the ability to deliver a song in
such a way that you believed every word he sang, with a voice that was so sincere you couldn’t help but believe
he had lived it in some way.
King held the first generation bluegrass artists in high regard: bands like the Stanley Brothers, Flatt and
Scruggs, Bill Monroe and the Bluegrass Boys, and the Osborne Brothers. Those early groups were the ones he
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James King Passes by John Curtis Goad (Continued from previous page)

would often refer to as the “real deal.” Unfortunately, he probably failed to realize how much his fans thought of
him and believed that he, too, was the “real deal.”
Although the way he lived took a great toll on him both physically and personally, he’ll always be remembered as
one of the greats, leaving us with a legacy of excellent music right up until the end. His work with the bluegrass
super group Longview produced some the best traditional bluegrass in recent decades and his last album, 2013’s
Three Chords and the Truth, received a Grammy nomination for Best Bluegrass Album. In September 2014, he
was induced into the Virginia Country Music Hall of Fame, which I predict won’t be the last hall of honor he enters.
I got to see and hear King at his best. He was a blast both on and off stage. Anyone who traveled the road with
him knew how genuinely he loved what he did for a living. I vividly recall one instance where he exclaimed
“Time me boys, time me! Let’s see how many choruses to Stanley Brothers songs I can do in two minutes.”
Trust me, it was a lot- and I’m sure if the time had been extended it would’ve encompassed the entire catalog.
If you knew King, you knew he was the type fo person you couldn’t help but love. In the end we all preach our
own funeral by what we do and say. King said it best in an interview with us in 2014. “I thank the good Lord
everyday that I put my feet on the ground,” he said. “I love this music more than you’ll ever know and I’ve dedicated my life to it.”
By John Curtis Goad
For Bluegrass Today Magazine

www.bluegrasstoday.com

John Curtis Goad is a graduate of the East Tennessee State University Bluegrass, Old-Time & Country
Music program, and is now pursuing a Masters degree in Appalachian Studies at ETSU.
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First Half 2016

Second Half 2015
Peter Anderson– Banjo, Guitar
Ryan Sharrer– Banjo
Linda Birdwell and Family
Lance, Ray, & Jean Blayney– Guitar
Carlos Elkins- Guitar
Alan, Sheppard, & Liz JordanBob Miller- Banjo
Joel Shapiro- Banjo
Kathi & Steve West,- Sewing Machine &
Banjo
Mary Beebe- Ukulele
Heather CooneyJudy Robinson– Guitar
Tamara MoyerCraig Scribner– Guitar, Ukulele
Phillip McGill– Guitar, Bass
Kelly & Chris Keenan- Guitar, Piano, Vocals

Tim Miller– Guitar
Luke Ramsdell– Mandolin
Tim BardsleyElizabeth Hemansen– Fiddle
Caitlin Ellis– Mando, Guitar, Dobro
Vicki Rinehart- Roadie
Sue & George Churchill
Sam Johnson– Bass
Vincent DelPizzo– Banjo
James Cole
Beverly Palfreyman
Roxanna Dunn
Reggie Palm– Bass
Sandy Luce– Bass
Randy Wilson– Mandolin, Fiddle
Craig Catton– Mandolin, Guitar, Bass
Jilleen Leal-Turria– Vocals, Mando, Perc.
Total Current Paid Up Members: 221
Contact EricLovejoy@kimley-horn.com to
renew your membership or check your
status.

C o n t r i b u t o r s
T h i s I s s u e

W e
W a n t
Y o u r
C o n t r i b u t i o n s
t o
t h e
N e w s l e t t e r

Jim Lappin

News, announcements, want-ads,
articles, photos, etc. can be sent to:

Rick Rinehart, Editor
rvrinehart@gmail.com

Bob Piechocki
S t e v e
G a l l a g h e r
C a r l

H e a r d

T o

J o y c e

F u r l o n g

W a y n e
J o h n
R i c k

E r b s e n
G o a d

R i n e h a r t

The deadline for the next issue is:
September 1, 2016
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2016 Festivals and Music Camps

Local Workshops and Jams

*California Coast Music Camp: Two sessions.
July 10-16. July 17-23, 2016. Near Auburn,
CA. www.musiccamp.org
*RiverTunes Music Camp: July 24-28, 2016.
Coloma, CA. On the American River. Joe Craven, Lisa Burns, Topheer Gayle, Snap Jackson,
Keith Little.
*Bowers Mansion Bluegrass Festival: August
13, 2016. Washoe Valley, NV (Carson City)
Special Consensus, John Reischman & the
Jaybirds, Bluegrass Etc., Run Boy Run.

*Strawberry Music Festival: September 11,
2016. Tuolumne, CA. Los Lobos, Del McCoury
Band, Leftover Salmon, Asleep at the Wheel,
Run Boy Run.
*American River Music Festival: September
16-19, 2016. Coloma, CA.
*Hardly Strictly: September 30-Oct. 3, 2016
Golden Gate Park, San Francisco, CA. Line-up
is not on the website yet but it will be huge.
There are 100s of thousands of people that attend this festival. FREE !
*Walker Creek Music Camp: October 6-9,
2016. Marin, CA. Sign-up begins July 20. Jeff
Scroggins, Michael Witcher, Megan Lynch,
Blaine Sprouse, John Reischman, Keith Little.

Jo Lyn Evans– your host for the Sunnyside
Workshop (Ultra Beginner Group)

NNBA Sunnyside Workshop and Jam
1st and 3rd Wednesdays each month, 7-9 pm;
First Congregational Church 627 Sunnyside Dr,
Reno, NV. All skill levels are welcome. For more
information contact Rick Rinehart at rvrinehart@gmail.com or Eric Lovejoy at eric.lovejoy@kimley-horn.com
Blind Onion Pizza Bluegrass Jam, 2nd Mondays,
7-10 pm; 834 Victorian Ave, Sparks, NV. This is
an Advanced Level Jam. Grinners are welcome.
Come early for a slice and a pint for only $8. For
more information contact Rick Sparks at banjo47@hotmail.com
Old-Time Jams at the Mountain Music Parlor.
These are hosted by Joyce Furlong and Marsha
Cheeseman. 4th Sunday every month. 3:00 to
5:00 PM. Jams are ON HOLD for the summer and
will resume in September.
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Organization

WE ARE ON THE WEB!
NNBA.ORG
The purpose of the Northern
Nevada Bluegrass Association is to pro-

Northern Nevada Bluegrass Association
PO Box 3177
Reno, NV 89505

mote and preserve bluegrass, old time,
traditional and related folk music –
acoustic music from a common American

Website: nnba.org

heritage (hereinafter referred to as

Email: nnbamailbox@gmail.com

“Bluegrass Music”) – in the Northern Nevada area by providing education to the
community, encouraging musicians to
play and share Bluegrass Music at informal potlucks and gatherings, publishing
and distributing a newsletter, and, spon-

So Many Tunes . . . So Little Time.

soring and promoting Bluegrass Music
events and an annual festival.

2015 Board of Directors
President: Rick Sparks

Membership Coordinator: Eric Lovejoy

(775) 233-0122
banjo47@hotmail.com

(775) 742-7431
eric.lovejoy@kimley-horn.com

Vice-President: Kathi Scott

Activities Coordinator: Martha Greene

(775) 322-5039
kathi.scot@att.net

martha@wabenzi.net

Secretary: Jerry Robinson
(775) 376-8423

*****************************************

drgrobin@gmail.com

Treasurer: Ray Hopper
(775) 384-2403
ray@hopper.com

Other Contacts
Webmaster: Ray Ritch
ray@ritch.net

Newsletter Editor: Rick Rinehart
(775) 849-7988
rvrinehart@gmail.com

Outreach Coordinator: Annie Pinkerton
(775) 225-9462
annavedo@yahoo.com

The NNBA receives support from The Nevada Arts Council, a
division of the Nevada Department of Cultural Affairs, a state
agency, and the National Endowment for the Arts, a federal
agency.
The Northern Nevada Bluegrass Association is a 501c3, nonprofit organization registered in the state of Nevada.
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MUSIC LESSONS:
MUSIC
GuitarLESSONS:
and Ukulele Lessons- $20/hr.
Contact:
atl e775-857-1868.
G u i t a r Bill
a n dPapa
Uku
le Lessons - $20/hr.
Contact: Bill Papa at 775-857-1868.

WRS Music Services: Private & group lessons
on
guitar,Private
banjo,
dobro,
bass;onvocal
WRSmando,
Music Services:
& group
lessons
manhelp
on
lead
and
harmony
for
individuals
or
do, guitar, banjo, dobro, bass; vocal help on lead and
groups;
sound
reinforcement
allreinforceevents
harmony for
individuals
or groups; for
sound
and occasions;
acoustic
music bookings;
ment
for all events
and occasions;
acoustic music
bookings;
Contact:

Rick Sparks at 775-233-0122.

Contact: Rick Sparks at 775-233-0122.

LUTHIER SERVICES:
Jim Anderson–
EVENT
SERVICES

40 years experience. Formerly at Maytan Music Center.
Williams Sound
Www.notoriousguitarhospital.com.

Professional sound reinforcement and rental services
1170 S. Wells Ave. Ste. 5. Reno, NV. 775in Northern Nevada and Northern California. We
453-6299
proudly utilize speaker
systems from BagEnd and
EAW, Allen and Heath consoles, QSC amplification and
processing from DBX, BSS, Aphex, ART, Peavey and
Yamaha. Call us today to see how we can help your
next event. YouFOR
EQUIPMENT
can also
SALE:
find us on Linkedin.
Tomm
Williams2488
Tascam
530-260-3138

NEO mixing board
Contact Dr. Don Campbell at (775) 6856084
LUTHIER SERVICES:
Jim Anderson–
40 Mandolin/Banjo.
years experience. Formerly at May1930’s
Gibson
tan Music Center. Www.notoriousguitarhospital.com.
11’drum/6.5” fretboard. Plays like a man1170 S.
Wells Ave. Ste.
5. Reno,
NV.Instruments
775-453-6299
dolin.
Purchased
from
Elderly
for
I bought
it soFull
I could
participate
Terry$1500.
James Webb
- Luthier.
service
for your guiin the
Banjo
Marching
Band. Will
selland
forautotar,
dobro,
fiddle,
bass, mandolin,
banjo,
$1299.
Callthe
Rick
Rinehart
@775-225-9125
harp.
Serving
Reno
area for over
25 years.
Please call 775-225-8297
vice@sundanceguitars.com.

or

email

ser-

Free estimates. Website: www.sundanceguitars.com
Branzell Guitars (Luthier- Gary Branzell)
34 years in the business of crafting and repairing fine
string instruments.
Custom hand-built vintage style steel string guitars.
Professional repairs and restorations. Displayed by
invitation alongside the finest luthiers in the world at
the Healdsburg Guitar Festival.

Guitars for Sale by Dave
Stover
(775) 340-3440

Collings
D1. Purchased
Email: branzellguitars@gmail.com
new in March 2014.
Website: http://branzellguitars.com
Same material as a Martin D18 (mahogany
back,
sides
EQUIPMENT
FOR and
SALE: neck,
Sitka Spruce top) but
Recording
Studioby
Setup
hand made
Collings
in
Texas.
Like
all
D-1
this has a great full
Tascam 2488 NEO mixing
board
sound
and
beautiful
tone.
Have you ever
Two high grade Tannoy monitor speakers
seen
banjo
cry?
Nut width
is 1 11/16”. No
A high a
quality
Rode
condenser
microphone
frills,
every
expense
is
devoted
to sound
A Shure directional microphone
quality. $2500.
Dave cables
Stover at 775Microphone,
Mic standsCall
& speaker
750-6477.
Shure head phones
blank
and an
instructionalsize
DVD
TaylorCDs
grand
auditorium

guitar made of
all
solid
woods.
Back,
sides,
are
Everything needed to set up a high and
gradeneck
recording
mahogany
and in
the
top
is western
red cedar.
studio
is included
this
package.
Start recording
toThis
guitar
is
a
special
edition
made
day! This equipment has only been used two or three
2/14/95 for the Taylor 20th anniversary,
times.
therefore special mother of pearl bling. Plan
$1,500 for the entire package (this is an excellent
ahead as a Valentine’s gift for your special
deal)
guitar player. Neck is 1 3/4”. This guitar
Contact
Dr. Don Campbell
(775) 685-6084
has beautiful
ringingatsound
and would be
best
for finger style playing. $1500. Call
INSTRUMENTS FOR SALE:
Dave Stover at 775-7510-6477.
Weber Resonator Guitar, Vigilante 2012 model Includes original hard-shell case. $1,600

Pre-Gibson Dobro, 1978 model manufactured by OMIIn very good condition with original hard-shell case.
Has some finish damage on one side (likely due to a
belt buckle) $700

Collings D-1/$2500

Taylor $1500

Contact Dr. Don Campbell at (775) 685-6084 for more
information

1976 Engelhardt Upright Bass. This bass is in wonderful condition and has recently been set up including a
new fingerboard, nut, cable tail piece and wonderful
new Evah Pirazzi Welch strings. A stand, bow and
pickup are included. This bass has been autographed
by “The Father of Bluegrass” Bill Monroe. Yes, the
signature is real and a letter of authenticity will accompany the bass. It was singed at Wintergrass in early
1995. $2100.
Contact Randy Shelton at (530)409-0655.

Branzell Guitars, 177 Cascade Dr., Spring Creek NV,
89815,
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