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     The MNV Orchestra dates back to 1984/1985.  Chris Bayer was giving individual music 

lessons at his home to several bluegrass/old -time students and suggested they get together to 

play as a group.  Everyone thought this was a great idea and took turns hosting; always on a 

Monday night.  Other, more experienced players joined in.  Some of the earliest group includ-

ed Jay and Kelly Risden, Dave Bernard, Tom Boyer, Bill Naylor, Lane Garrison, Gil Schlichting, 

Tom Erwin, Glen Buschine, Lynn Furnis, and Vicki Hass.   

     In 1987 they were invited to be the opening act for the Bowers Mansion and Old -time Fes-

tival.  This was the second year 

for the festival.  It has been a 

tradition ever since to open 

with the Monday Night Volun-

teers.   

     A year or so later the mem-

bers had the idea to perform at 

assisted living homes like The 

Riverside, Life Care, and Manor 

Care.  In time they were playing 

at Bartley Ranch and doing 

benefit performances at sever-

al county and state parks, the 

VA Hospital, Boys and Girls 

Club, and other venues.  They 

often played two or three times 

a week.    They even built a 

float for the Nevada Day Parade 

(for which they won first prize).  This led to a long -RS@MCHMF FHF @S SGD -Sq (NUDQMNQ½R $GHKH 

Feed at the Nugget Casino in Carson City on Nevada Day.   

     The band has traditionally been open to any NNBA member.  Newer players will often stand 

in the back row until they have learned the tunes and are comfortable playing to a live audi-

ence.  However, as in my case, you might find that Tex or Jim will invite you up front on your 

first time out.  Now that is truly a scary experience.  But the seasoned players are always sup-

ONQSHUD @MC VHKK SDKK XNT yFQD@S INAx DUDM SGNTFG XNT @QD OQDSSX RTQD XNT VDQD @VETKq   

     Set lists have always varied from night to night depending on who is available to play and 

what songs they feel like playing.  Nine or ten people on stage is not unusual.  Or it could be 

as few as four.  Playing with the Monday Nighters is the best possible way to learn to be com-

fortable on stage.  And the audiences love the band and the lively music.   

     Thank you Monday Nighters for getting out there every week and entertaining our senior 

community and generally being our Ambassadors of Bluegrass.   

     Thank you Vicki Hass and Bill Naylor for taking the time to share the history with me and 

sharing your photo collections.  Special mention needs to go out to Lane Garrison and  Gil 

Schlicting who were tremendous supporters of the band.    

The Monday Night Volunteers Have Been Enter-

taining the Reno Area for over 30 Years 

By Rick Rinehart  

Monday Night Volunteers, about 1994.  Charlie Edsall, Vicki Hass, Kenny 
Scott, Kathi Scott, Lynn Furnis, Tex Tankersley,  Leland Smith, Lane Garri-
son. 



Monday Night Volunteers ð Past and Present  

Asterisk Indicates Over 10 Years With the Band  

 

Paula Adkins 

Tom Baker  

Chris Bayer 

Dale Bernard 

Tom Boyer 

Jim Buehler 

Jim Burke***  

Glenn Buschine 

Ed Crandall***  

Sharon Dose ***  

Tom Dose 

Gary Dunlap 

Charlie Edsall 

Tom Erwin 

George Foster 

Joyce Furlong 

Lynn Furnis ***  

Steve Gallagher 

Lane Garrison ***  

Cindy Gray 

Russ Hahn 

Vicki Hass ***  

Dik Hitson 

 

 

Jim Hutchins 

Terry Joy 

Jim Lappin ***  

Paula Laughlin 

Eric Lovejoy 

Joseph Martini 

Mark McDonald 

Jerry McNally 

Steve Mize ***  

Joyce Mize ***  

Kristell Moller  

Tom Moody 

Vaughn Montcrieff 

Steve Moore 

Tom Moss ***  

John Moss 

Ron Moyes 

Bill Naylor ***  

Marilyn Naylor ***  

Don Nichols 

Rich Perkins 

Jan Ramirez 

Rick Rinehart 

 

 

Jay Risden 

Kelly Risden 

Jerry Robinson 

Carol Schley ***  

Gil Schlichting ***  

Norris Schultz 

Kathi Scott ***  

Kenny Scott 

John Seginski 

Tincia Seginski 

Ed Sekota 

Rich Smith 

Leland Smith 

Rick Sparks 

Chris Stanton 

Tex Tankersley ***  

Ben Thomas 

Don Timmer 

Ron Warren ***  

John West ***  

Karen Williams 

Randy Wilson 

 

 



 

Thanks for Letting Me Be A Part of the Monday Night Volunteer 

Band-  By Jim Lappin 

    

Touching Lives 

 

 I joined the NNBA many years ago and was invited to be a fill-in banjo player behind the late/great Lane 

Garrison.  It was a lot of fun, and I got to know my way around the retirement communities, and nursing homes.  

We played a lot of different venues back then, including the Chili Feed, Bartley Ranch, and even a gig at the Susan-

ville airport.  Sometimes, Lane wasnõt there, and all the banjo picking was left up to me.   Since Laneõs retirement 

several years ago, I had to step-up to the mic and Iõve been there ever since. 

 Monday night visits with our senior citizens, has become such a joy for me and the other musicians in the 

MNVõs.  Watching the residentõs faces light-up and smile, as they sing along or laugh at a joke, is a real treat.  Be-

fore or after each show,  many of us try to get out into the audience and shake hands, and thank them for coming 

out of their rooms, to see us. 

 I know we have touched many of these dear folks lives.  One of the residents at the Villaõs Retirement 

Home,  was missing for a few of our shows.  The old fellow seemed to enjoy our music, and I always made sure to 

shake his hand.  His son always accompanied him to our performances,  and I knew that he attended my church.  I 

found him one Sunday morning and asked him about his dad.  He said that sadly, Dad had passed a few months 

earlier.  I consoled the son, Doug McPartland, and asked if he and his wife would come out to our January Bartley 

Ranch show to remember his father, and enjoy the music.  Doug thanked me for the invitation, and said they would 

be there. 

 Saturday night of the big show, I spotted Doug and his wife Toni, in the audience and went out to greet 

them.  He told me that the family wanted to make a donation to our NNBA /MNVs , to honor his father.  The next 

morning at church Doug presented me with a VERY generous check and a loving card.  Hereõs what it  said:  òDear 

NNBA, Thank you for your Monday Night entertainment that allowed my dad some joy and laughs over the last few 

years.  He always looked forward to your night at the Villas and it did wonders for his struggles, coping with old age 

and a failing mind.  You guys are the best!ó  signed-Doug and Toni McPartland 

THANKS FOR LETTING ME BE A PART OF THE MONDAY NIGHT VOLUNTEERS!!! 

Jim Lappin 

Photo by Bob Piechocki 

 

Current Monday Night Volunteer Lineup: 

From Top Left:  Tom Moss, Jim Lappin, Kris 

Moller, Ben Thomas Eric Lovejoy, Sharon 

Dose 

Bottom Row Left:  Steve Gallagher, Tex Tank-

ersley, Ron Moyes, 

Apologies to Jerry Robinson who was not pre-

sent that evening.   
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An Introduction to Flamenco 

By Charles Derr 
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a high school friend, Charlie Derr.  Charlie and I spent several years growing up 

as military brats on Ramey Air Force Base, Puerto Rico. As a young man in the 

LHC bjgk½R $G@QKHD SQ@UDKDC SN 4O@HM SN yQTM VHSG SGD ATKKRxu SGDM NM SN RNTSG¥

ern Spain (Andalusia) to study/follow bullfights and flamenco.  While there he 

spent most of his time learning about the Gitanos (Spanish Gypsies) and study-

ing the basics of flamenco guitar.    

 

 

Flamenco is an art form with a history 

that spans five hundred years. It is also a 

culture, an amalgamation of different so-

cial streams that settled in the south of 

Spain: Islamic, Jewish, Christian, and Gyp-

sy (Gitano).  Its history is multidimension-

al, bred by hardship and poverty, nurtured 

by marginalized people who were seques-

tered, landless, jobless, often outside the 

law, usually illiterate, but always op-

pressedñfertile emotional ground to cre-

ate profound shared sounds and move-

ment that ultimately would be known not 

just in Spain but throughout the world.   

 

The origins of flamenco are claimed by the Andalucians but it is said that the first sounds were Gitano.  

Throughout its evolution it has represented different things to different groups, but for Gitanos it has al-

ways been an organic force running below the surface of popular culture.  Flamenco is about joy and pain, 

love and loss, life and death, and is expressed through poetry, music, and dance.  It gave voice to the bit-

terness and powerlessness of the underclass and outcast all the while sustaining the dignity and wisdom 

of their communities. 

 

Flamenco is usually considered Spanish music, but in the truest sense it matured in Andalucia, the area 

in southern Spain that was home to a Moorish civilization for over seven hundred years until 1492 when 

most were driven to Africa by Ferdinand and Isabella.  Flamenco roots within Andalucia rest in places like 

Seville, Triana, Cadiz, Ronda, Utrera, Jerez de la Frontera, and Granada, all areas heavily populated by Gi-

tanos.  From environments that were confined by prejudice and abandonment, the original forms of what 

is referred to as cante Gitanoñflamenco puroñwere born.  

tŀƎŜ п 

El Jaleo¦ painting by John Singer Sargent, 1882  

Continued Next Page 



 

Today the term flamenco can be interpreted in a variety of ways and draws from many kind and styles of 

music, a nuevo flamenco that fuses Latin, jazz, African, and other external musical rhythms.  Today too the 

flamenco culture, no longer bound by poverty, persecution, and hardship, has evolved to acceptance, and 

its artists to prominence.  However, in many ways todayõs flamenco has become bipolar, torn between com-

mercial successes to a greater degree than ever before.  Catering to an uninformed public or focusing on 

profit and glamour sometimes obscures the heroic spirit of its origins, displacing the heart and soul of can-

te Gitano.  This is not to suggest that commercial flamenco is of lesser quality.  Performers today display 

amazing talent, and the base of flamenco has expanded by orders of magnitude.  New ways of refining and 

presenting the art in terms of talent levels, instrumentation, modern dance, sound and visual technologies 

can elevate the form and still present cante in authentic terms.  To the aficionado though, puro most repre-

sents the intent and experience of those who created it.  That significance must never be lost. 

  

 

 

 

 

 

 

 

In flamenco puro, cante (sing) is the most important and driving element.  Cante can be chico (light) or 

jondo (deep), but it is the planet about which all flamenco components, music and culture, orbit. Cante chi-

co presents happy songs, entertaining, often easily recognized as flamenco.  Cante jondo is different; it is 

about tragedy in the first person.  It is very deep and passionate, sorrowful, communal, and filled with an-

guish, jealousy, desire and despair.  The baile (dance) and toque (guitar), so predominant in commercial 

flamenco are breath taking and beautiful to hear and watch; they are essential but assume supportive 

roles in flamenco puro.  

 

 

 

 

 

 

 

 

An Introduction to Flamenco (continued) - by Charles Derr 

Camaron de la Isla (1950 -1992) is considered one of the 

greatest cantaors of all time despite an early death.  His funeral 

was attended by 100,000 people.  He  is most revered and his leg-

acy and contribut ions to flamenco puro  are unmatched.   

Gema Moneo is a young bailaora  that comes from an aristocratic flamen-

co family and is gitana (gypsy) in the most compelling way.  Her dancing is 

filled with power and drama and unrestrained emotion.   

See YouTube Video:  Casa Patas, Flamenco en Vivo 190. Gema Monero  

Or Gema Moneo: Solea por Buleria  

tŀƎŜ р 
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A few words about la guitara flamencaé 

The instrument is much like a classical guitar except for lighter weight and sound.  The bridge is lower for 

ease of rapid fingering by the left hand, and produces a slight òflamencoó buzz because of the closeness 

between strings and frets.  The guitar is made of five woods: cypress for the back and sides; German 

spruce for the soundboard; ebony for the fingerboard; cedar for the neck, rosewood for trim, and a colorful 

rosette.  The finish is French polish.  The knowledge and skills of great master luthiers of the early 1900sñ

Ramirez, Hernandez, Estesoñhas been passed from generation to generation producing some of the finest 

and most valued guitars in the world.   

 

 

 

 

 

 

 

The role of the guitar in flamenco puro has always been to ac-

company.  The object for the tocaor is not to play like a virtuoso, but rather be responsible for maintaining 

the compas, complementing the cante and baile, and offering a solo introduction as well as repeated ac-

cent during a performance of a song.  The role demands knowledge of all cante and baile forms as well as 

the style and attributes of individual performers.  

 

 

 

 

Learning to play flamenco guitar is difficult.  Gitanos of Andalucia grow up 

with flamenco as an integral part of their lives and their understanding of 

what is òof consequenceó and what is òsuperficialó comes from decades of 

association.  For a foreigner to truly appreciate flamenco puro and learn to 

play properly, it is necessary to understand the environment, its sounds and 

smells, strengths and frailties, depths and beauty.  Students must practice 

with dedication and absorb the role of an accompanist.  Flamenco music is 

not written but must be learned by observation, listening, repetition, and 

proximity to Gitano families and life style.  A student must study melodies 

and themes, practice intensely, improvise and employ variations and fal-

setas, benefit from ongoing exposure and mentoring, and have a special feel 

for flamenco that embraces more than the hint of connection.  

 

Paco de Lucia was the most influential fla-

menco guitarist of this or any other era.  He 

transformed the style of play, introduced new 

levels of technical complexity, and fostered 

flamencoõs collaboration with diverse musical 

forms.   See You Tube Video:  Paco de Lucia | 

Solea  

Diego de el Gastor (1908 to 1973)  A master of rhythmic 

style.  He was a very well -liked fellow, generously sharing 

his knowledge with students of flamenco guitar,  including 

our author.  
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An Introduction to Flamenco (continued) - by Charles Derr 



 

 

 

 

 

 

The gypsy language describes the key elements of flamenco.  The singer 

is a cantaor or cantaora, the dancer a bailaor or bailaora, and the guitar 

player a tocaor.  In a commercial performance there are usually multiple 

combinations of each, and now often a percussionist.  There are also oth-

er vital elements: jaleo (shouts of encouragement), palmas (complex hand clapping), pintos (finger snap-

ping), and repeated verbal exclamations of support and enthusiasm.  At the core of each song is a strict 

complicated rhythm/beat called compas, which must be maintained without compromise.  In the letras 

(lyrics), profound and very personal emotions are more often than not revealed by uncontrolled words, 

and felt and celebrated in the drama and sway of the music, and in the manner in which those elements 

are presented.  Cante jondo lentras express suffering without remedy. 

 

   Let the bells toll 

   Let them toll with sorrow 

   The mother of my heart has died 

   The mother of my soul 

 

Combined, all of these can be potent, inspiring, starkly meaningful.  But if there is too much flair and 

bombast, too much flash without substance, without purity, the essence of the cante becomes clouded 

and its emotional vibrancy is not truly expressed or received.   

 

 

 

 

Farruquito is from a family that has produced generations of 

evolutionary artists.  He is a bailaor  of historic consequence 

and one of the most honest and true representations of the sum 

of the generations of artists that have proceeded him  He is fla-

menco puro  in its modern form.  See YouTube Video:  Farruquito 

y Familia Fin De Fiesta, posted by erpakill01  

Gema Moneo and Farruquito.   

They are the best of the modern 

generation.   
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An Introduction to Flamenco (continued) - by Charles Derr 

Continued Next Page 



Playing techniques for the right hand use both supported and unsupported strokes.  They include: Ras-

gueado, Arpeggio, Picado, Pugar, Golpe, Apagado, and Alzapua.  These are combinations of plucking, 

picking, flicking, striking, and strumming with both hands.  The four fingers and thumb (pugar) of the 

right hand and the four fingers of the left hand have to blend together using intricate positioning and 

movement.  To play flamenco guitar is one thingñto be a flamenco tocaor is quite another.  

 

 

 

 

 

 

 

 

 

Lastly, a matchless element in flamenco puro, a mystical 

element that sometimes arrives in performance.  It is rare in its most intense form.  It is called  

òduende,ó part of the biological heritage of the Gitanos, and is difficult to understand, much less to feel.  

Duende is not bliss or soul, but it is enveloping.  At its most profound state it is out of body, a lost reali-

ty.  Duende is the essence of cante Gitano y jondo and can never be experienced lightly if experienced 

at all.    

 

     òAn envoy for the spirits is cante jondo, a means of passage for duende, messenger of 

 souls.   Sounds come not from body or guitar, but from resonance in the blood, a mysti

 cal palpitating resonance that few feel and no philosophy can explain.  Duende trans

 cends passion and time.  Captives to its truths become strangers to the world around 

 them, connected to a world withinñbeyondñdriven by ghosts living in the dark regions of 

 the heart.  Sometimes duende is found; most often it is not.ó 

 

If truth be known, flamenco is more than a music, more than a culture, it transports and transcends, 

is spiritual in a most penetrating way.  Through arrows of the heart into our deepest selves, it touches 

the origins of emotional life and does not leave.   

 

 

 

 

  

Camaron de Isla and Paco de Lucia.  

Camaron was the flamenco equivalent of a rock 

star.  Paco was the master of the guitar.  Togeth-

er they took flamenco music from small cafes 

and cabarets to the large theatres of the world.  

See YouTube Video:  Camaron y Paco de Lucia por 

Bulerias.m4v    

tŀƎŜ у 

Do you want to see more videos and images of Flamenco?  The author set up a  Pinterest 

Board titled Flamenco ð Article for you to explore.  First you will have to set up a Pinterest 

account (takes only a minute or two).  Then do a search for Carlos Derr to find his page.   
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Long ago, I used to be a professional horseman over in the bay area.  I was total-

ly immersed in the lifestyle from equestrian events, team penning on Friday 

nights for a cash pool, competing yearly at the Grand National Horse Show, riding 

fences, packing mules, tagging along with a large animal vet to learn field equine 

medicine and even listening to old cowboy music from the first part of the Twen-

tieth Century.  I finally hung up my spurs for good in 1992 but still loved to hear 

western music and cowboy poetry.  Whenever I was home in Nevada on Satur-

days, Iõd make sure to tune into The Hayseed Hoot Radio Show on KTHX and lat-

er on KUNR.  Besides the bluegrass, folk and other òback porchó Americana mu-

sic, I began to hear an artist named Corb Lund who played western music with 

songs that dealt with the life of a horseman, working rancher, card player, pis-

tolier, drinker, and outdoorsman.  Unlike the stuff being generated out of Nash-

ville, his writing struck me as the experiences of someone who knows what he is 

talking about.  I purchased several of his albums and just was enamored with the 

authentic content of the songs he had written.   

 

Upon further research, I discovered that he was a Canadian son of a large animal 

veterinarian who also ran a cattle ranch in northern Alberta.  He had grown up 

listening to Johnny Horton, Marty Robbins, Bob Wills, Merl Haggard and Albertaõs own Ian Tyson.  When he began to per-

form and write, he very purposely studied the technique of these writers in the creation of his sound.  To his surprise, 

when he moved to Austin, he found that almost no one played Texas Swing or did Western Music anymore.  His style was 

music with a very modern twist in lyrical content.  So, this became a Canadian Invasion, not unlike the first British Inva-

sion bringing American Music back to the United States.  He and The Corb Lund Band later known as the Hurtinõ Albertans 

toured extensively to get his sound out to the public.  He became a popular act in Western Canada, the Northwest U.S., 

not surprisingly in Texas but also Australia, Europe and The British Isles.  He and his band have been yearly performers at 

the Cowboy Poetry Gathering in Elko.   

 

I began to keep track of his performances sure that eventually heõd have a date in Reno but as the years passed, he never 

got a booking here.  All the venues were just too far: San Luis Obispo, Stagecoach Festival, The Braun Family Reunion in 

Idaho, The Mountain Festival in Aspen, Elko and on and on.  For about a week he was booked to play a free show at Wing-

field Amphitheater for Reno Art Town in 2014, but that mysteriously fell through.  

 

All the while, he and his band kept serving up great albums and supporting it with touring.  The Horse Soldier, Horse Sol-

dier album dealt with songs about being in the cavalry, the history of the horse soldier, and a more modern ballad of an 

American soldier fighting the secret war in Nicaragua.  These songs became popular with an element of both Canadian 

and American service men, active and retired.  In 2012 Cabin Fever was released to rave reviews and awards in Canada 

but little notice here.   Just last fall, Things That Canõt Be Undone was released with a tour to support it.  And what do you 

know?  He was booked to play the Niles Hotel in Alturas CA.    

 

Young Officer Steve  with San Jose Police 

Department 

The Clumsy Mandolin: Makes an Alturian Adventure to Hear 

American Western Music from Alberta, Canada 

By Stephen Gallagher 

Continued Next Page 
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The folks who put together Renoõs newest òrenegadeó station, KJIV, worked with the owners of the Niles Hotel to or-

ganize a booking for The Hurtinõ Albertans. They had played the venue two years earlier, which was too far for me at 

the time.  It was a great success both for the people of Alturas and the band.  The band has had several west coast 

dates to promote the newly released album and decided that Alturas wasnõt too far of a drive from Berkeley.  I se-

cured tickets the first day that they were available. 

 

Mary and I made the drive across the Pyramid Reservation through the ghost towns of Flanigan and Wendel to con-

nect with US-395 east of Susanville.  It was a great drive through wide open country.  It was a perfect way to set the 

mood for Western Music.  The Niles Hotel in Alturas is a nineteenth century building that has been converted to a B&B 

while retaining the old bar and adding a Starbucks to the premise.  It has kept the old west flavor in the worn wooden 

floors and add-on architecture.  To get to the concert hall that seats about one hundred, we had to navigate through 

the hotelõs very well populated bar.  Fortunately, there was another watering hole to the rear of the concert hall.  

 

The people of Alturas were ready on this Friday night for a rol-

licking show and this band did not disappoint.  They kicked off 

the first set with Bible on the Dash.  This song tells of the tribu-

lations of a touring Canadian band in the U.S. They find that 

keeping a bible seems to smooth out the legal bumps in the 

road: We pulled the whole thing over for the flashing red and 

blues/ Police came up to the window/ We said, òHave you 

heard the news?/ òNow donõt get smart with me, boy.  Why you 

doing ninety-five?ó/ òMy foot is heavy with redemption. Iõm just 

blessed to be alive.ó/ He said, òI ought to pull you out of there 

and beat you black and blue.ó / I placed my hand upon the 

good book and said, òWhat would Jesus do?ó  

 

Corb was playing a Gretch Country Gentlemen guitar with an 

acoustic pickup stuck at the base of the fretboard.  His instru-

mentalist, Grant Siemens, switched between a Telecaster, 

Fender pedal steel, and Gibson F-9 mandolin throughout the 

evening.   Brady Valgardson played a standard rock drum kit.  

Curt Ciesla played a double bass most of the evening and 

switched to a P-bass occasionally.  

 

As the band warmed up, the audience kept up with them.  A Coors was delivered to the stage and Corb mentioned 

that Buckskins, the Canadian nickname for Coors, were now available in Canada after a thirty year absence.  He was 

very happy about that.  As the band progressed through the list, the audience became more and more rowdy.  They 

were dancing in the aisles kicking beer bottles across the floor shouting along the lyrics of the songs.  Corb played 

songs off the new album Things That Canõt Be Undone.  Like his earlier military history songs, he introduced a song he 

wrote after hearing the story from a U.S. Army Captain who was in Sadr City for the sectarian violence that exploded 

right after Mission Accomplished: Then all hell broke loose taking fire from the rooftops.  Haji launching RPGõs/ 

Fighting running battles with militias in the alleys on and on, week after week./ Taking hits at fifty meters from a 

shrine nearby but they wouldnõt let us light up a mosque./ Then our tanks rolled in real hard, real heavy but they could-

nõt help the guys that were lost.   

The Clumsy Mandolin (Continued) by Steve Gallagher 

Corb Lund at a recent performance at the 

renovated Niles Hotel in Alturas, CA.   

Continued Next Page 



I was thinking, òWhy does it take a Canadian to capture the tragedy of American History?  I decided to go to the bar where I 

struck up a conversation with a local.  He turned out to be the Undersheriff of Modoc County and provided me with a get out 

of jail free card.  When I returned, Corb had played a song he had recorded with Ian Tyson.  He explained how Tyson had 

been such a great help with his career.  He decided that he was going to play his favorite Ian Tyson song but before he did he 

played a few bars from several Tyson penned tunes: Someday Soon, Four Strong Winds, Summer Wages and Old Corrals, 

saying they were good songs but not his favorite.  He finally introduced M.C. Horses and dedicated it to the folks who came 

for the show from Eastern Oregon, where the story of the song occurs.  The tune laments the closing of large cattle outfit and 

the sale of their horse stock: Come on boys, run ôem in./  Weõre gonna let this sale begin./ The last of the big remudas for the 

mighty M.C./ Horses here for everyone./ Saddle ôem kids.  Letõs get ôer done./ By the time that Oregon sun goes down this 

outfitõs history./  This outfit, sheõs history. 

 

That feeling of loss for an old way of life has appeared many times in 

Corbõs songwriting including The S Lazy H on the new album.  That ballad 

describes the struggles of a sixth generation family owned calf operation 

that fails and is sold off for housing development to the shame of the 

last owner.  To end the first set they played Pour ôEm Kind of Strong 

which could be a dime cowboy novel story about a fugitive with a posse 

behind him who stops in a bar for a quick drink.  He is condescending 

and rude to the bartender: I know you must have heard of me.  Iõm light-

ning with my Smiths/ and my reputation burns all through the West. / 

So, if you know whatõs good for you, shut up and get the whiskey./  Not 

some trade stuff.  I want nothing but your best. 

He fails to see the bartender draw out a .32 pistol and shoot him: Pour 

ôem kind of strong ôcause I wonõt be here long/ Mister, please donõt do 

me wrong.  Pour ôem kind of strong./ Iõm awful embarrassed of how I 

spoke to you before. 

By the end of the first set, everyone had let there hair down.  The band adjourned to the bar where they visited with fans and 

cooled their heel The Hurtin Albertans opened the second set with Hair My Eyes Like a Highland Steer which is arranged like 

a seventies disco song accenting the one beat.  A few songs later, Corb featured Curt playing double bass on a song called 

the Big Bitch Bull Bass Fiddle.  The song addresses the difficulties of playing and with traveling with a double bass.  That is 

something shared with our bass players in the NNBA:  I got to buy and extra seat when I ride the aero plane/ all the women 

and the children and the pilots complain / It sure wonõt fit in the overhead bin/ And basically leaving it behind would be a 

sin. 

Corb mentioned that he and his band mates were suffering from òcultural whiplashó after playing the Freight and Salvage in 

Berkeley the night before where the people there did not appreciate songs about cows because of the love for animals.  

òThey love ôem so much, they donõt eat ôem.ó  Or that they were not hoarding cases of 7.62 in their basements like some 

folks in Modoc County.  After playing several shouted out requests, they played a closing song called Itõs Time to Switch to 

Whiskey.  A waitress came to the stage with several shots for the band.  Corb said, òSomeone finally got the message in this 

song!ó  With that, they extended the set doing a tribute to Merl Haggard by covering Ramblinõ Fever and closing with Oh, Can-

ada set to the music of Folsom Prison Blues. 

 

Corb came out playing solo for an encore of song from a Canadian Christmas album.  He said a Canadian journalist wrote 

that it took the number one spot for Christmas bummer songs from Grandma Got Run Over by a Reindeer.  This song was 

called Just Me and These Ponies about a rancher in his eighties whose family have all moved away and canõt seem to make 

The Clumsy Mandolin (Continued) by Steve Gallagher 
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it home to the Albertan spread for the holidays.  His only company is his stock: Tonight its oats for my pals and me a bottle of 

cheer. Its just me and these ponies for Christmas this year.  

After a few more solo tunes, the band returned to play The Gothist Girl I Can.  He explained that he wrote a song about Goth 

chicks hoping they would come to his shows but all he got were dudes who like Goth chicks.  The band closed with Alt Berlin-

er Blues, about a beer hall that survived two world wars only to be torn down for condominiums and Five Dollar Bill, describ-

ing his grandfatherõs smuggling of whiskey to the U.S. during prohibition.  Once finished they all returned to the bar to visit 

with fans and sell their merchandise.  

 

The band played well over their two hour set giving the audience a great night of music in frozen Alturas.  Mary and I had a 

great time, and recorded the show as well.  It was well worth the journey to Modoc County.  I sure hope this band plays Reno 

someday so we can listen to Canadians remind us of our heritage of Western Music.     

 

 

      

 

                                                                                      

  

  

  

  

  

  

  

  

  

The Clumsy Mandolin (Continued) by Steve Gallagher 

Sage Creek§   From Left:  Steve Gallagher, Dennis Grundy, Sharon              

Tetly, Phil McGill, Annie Pinkerton¦ photo by Bob Piechocki 
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together to entertain us with their bluegrass, folk, and oldies music.  They played a few numbers for us at the 

Annual Meeting in February and recently played their first one hour plus concert at the Cascades of the Sierra.  

They are getting rave reviews so be sure to look for their next performance.   
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òWhy did this hit you so hard?ó- a Tribute to Glenn 

Freyñby Randy Brooks 

òWhy did this hit you so hard?ó by bride asked.  

 

The Eagles (or just òEagles,ó if you want to be technically correct) first flew 

across my radar screen in 1971.  I was sitting in Dr. T. Bob Davisõs dental of-

fice, hooked up to headphones and gas.  òTake It Easyó came on.  In my ad-

mittedly chemically altered state, I thought òThis is the best thing Iõve ever 

heard!ó and couldnõt wait to spit and rinse so I could run across the street to 

Medallion (now Target) and buy their album.   

 

They quickly joined the ranks of Poco and Crosby Stills, & Nash as the most 

revered purveyors of pop harmony and song-craft at the time.  But unlike 

those others, who seemed to lose a little of their luster with each new release, 

the Eagles soared higher with every album, particularly after they left London 

studios behind and returned to L.A. where they were able to take more control 

of the recording process.  They moved from country-rock, to rock-rock without 

sacrificing the melodies and harmonies at which they excelled from the start.   

 

Even after a 14-years breakup, they returned powerful and magnificent, add-

ing fine new songs to the catalog, and performing on tour with precision indis-

tinguishable from perfection.  Their dominance of the concert stage continued 

right up to what would turn out to be their last outing, the wonderful History of 

the Eagles tour, capturing their entire career in story and song, and rendered 

less than totally satisfying only by the absence of Don Felder and the ailing 

Randy Meisner.   

 

In a way, the Eagles were to the world of rock music what Chet Atkins was to the guitar.  At times one might think 

òYeah- I could do that.ó  But try and copy their work, and you would quickly come to respect the finesse, craftsman-

ship, and perfectionism that permeated just about everything they did.   

 

From his time paying dues with Bob Seger and Linda Ronstadt, to scratching out lyrics with fellow starving artist, Jack-

son Browne, to launching a new band with Don Henley, Glenn had his eye on the prize and never seemed to waiver.  

Listening to their music, one might say that if Henley was the soul of the Eagles, Frey was the heart.   

 

When Buddy Holly died, baby boomersõ belief in our invulnerability as expressed in OUR new music called rock & roll, 

came crashing down with him.  With John Lennonõs murder, we lost not just one man, but our unwavering hope of a 

reconciliation that might one day lead to new Beatlesõ output.  With Glenn Frey, the book has closed on the Eagles, 

whose music has been an essential component of the soundtrack of my life-our lives-for forty years.   

 

Thatõs why I care.  Thatõs why this one hit me so hard.   
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Randy Brooks is perhaps best 
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pears frequently in the Reno area 

with Southwestern Pilgrimage.   
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By Secretary Jerry Robinson 

4ÈÅ άΪΫΰ !ÎÎÕÁÌ -ÅÅÔÉÎÇ ÁÎÄ 0ÏÔÌÕÃË 

ÏÆ ÔÈÅ .ÏÒÔÈÅÒÎ .ÅÖÁÄÁ "ÌÕÅÇÒÁÓÓ !ÓȤ

ÓÏÃÉÁÔÉÏÎ ɉ.."!Ɋ ×ÁÓ ÈÅÌÄ ÏÎ 3ÁÔÕÒȤ

ÄÁÙȟ &ÅÂÒÕÁÒÙ άΪ ÉÎ ÔÈÅ 3ÏÃÉÁÌ (ÁÌÌ ÏÆ 

ÔÈÅ ǢÒÓÔ #ÏÎÇÒÅÇÁÔÉÏÎ #ÈÕÒÃÈ ÏÆ 2ÅÎÏ 

ɉ5##Ɋ ÁÔ ΰάα 3ÕÎÎÙÓÉÄÅ $ÒÉÖÅȟ 2ÅÎÏȟ 

.6 βγίΪέȢ  3ÅÔ-ÕÐ ÂÅÇÁÎ ÁÔ ΫΫȡΪΪ !- ÁÎÄ 

×ÁÓ ÃÏÍÐÌÅÔÅ ÂÙ ÎÏÏÎȟ ÁÔ ×ÈÉÃÈ ÔÉÍÅ 

ÓÏÍÅ ÓÅÒÉÏÕÓ ÓÏÃÉÁÌÉÚÉÎÇ ÂÅÇÁÎȢ  "ÕǟÅÔ 

ÌÉÎÅÓ ÆÏÒ ÔÈÅ ÐÏÔ ÌÕÃË ÌÕÎÃÈ ÂÅÇÁÎ ÔÏ ÆÏÒÍ 

ÁÎÄ ÐÌÁÃÅÓ ÁÔ ÔÈÅ ÔÁÂÌÅÓ ÂÅÇÁÎ ÔÏ ǢÌÌ ÅÁÒÌÙ 

ÉÎ ÔÈÅ ÁÆÔÅÒÎÏÏÎȢ  4ÈÅ ÎÅ× ÇÒÏÕÐ Ȱ3ÁÇÅ 

#ÒÅÅËȱ ÐÒÏÖÉÄÅÄ ÅÎÔÅÒÔÁÉÎÍÅÎÔ ÄÕÒÉÎÇ 

ÔÈÅ ÏÐÅÎ ÍÉÃ ÓÅÓÓÉÏÎ ÔÈÁÔ ×ÁÓ ÃÏÎÃÕÒȤ

ÒÅÎÔ ×ÉÔÈ ÌÕÎÃÈȢ 

!ÆÔÅÒ ÔÈÅ ÁÐÐÅÔÉÔÅÓ ×ÅÒÅ ÍÏÓÔÌÙ ÓÁÔÉÓȤ

ǢÅÄȟ 0ÒÅÓÉÄÅÎÔ 2ÉÃË 3ÐÁÒËÓ ÃÁÌÌÅÄ ÔÈÅ 

ÂÕÓÉÎÅÓÓ ÍÅÅÔÉÎÇ ÔÏ ÏÒÄÅÒȢ  2ÉÃË ÓÈÁÒÅÄ ÈÉÓ ÖÉÅ×Ó ÏÎ ÔÈÅ ÓÔÁÔÅ ÏÆ ÔÈÅ .."!ȟ ÆÏÃÕÓÉÎÇ ÅÓÐÅÃÉÁÌÌÙ ÏÎ Á ÒÅÖÉÅ× ÏÆ 

ÔÈÅ άΪΫί "Ï×ÅÒÓ &ÅÓÔÉÖÁÌ ÁÎÄ Á ÐÒÅÖÉÅ× ÏÆ "Ï×ÅÒÓ άΪΫΰȢ  4ÈÅ άΪΫί &ÅÓÔÉÖÁÌ ×ÁÓ ÓÅÅÎ ÁÓ Á ÈÕÇÅ ÓÕÃÃÅÓÓ ÂÏÔÈ ǢÎÁÎȤ

ÃÉÁÌÌÙ ÁÎÄ ȰÅÎÔÅÒÔÁÉÎÍÅÎÔ-×ÉÓÅȱȢ  (ÅÁÄÌÉÎÅÒÓ ÆÏÒ "Ï×ÅÒÓ άΪΫΰ ×ÅÒÅ ÁÎÎÏÕÎÃÅÄȢ  4ÈÅÙ ÉÎÃÌÕÄÅ *ÏÈÎ 2ÅÉÓÃÈÍÁÎ 

ÁÎÄ ÔÈÅ *ÁÙÂÉÒÄÓȟ "ÌÕÅÇÒÁÓÓ %ÔÃȢ ÁÎÄ 2ÕÎ "ÏÙ 2ÕÎȢ  !ÄÄÉÔÉÏÎÁÌ ÐÌÁÎÓ ÁÒÅ ÆÏÒ ÏÎÅ ÒÅÇÉÏÎÁÌ ÂÁÎÄ ÁÎÄ Ô×Ï ÌÏÃÁÌ 

ÇÒÏÕÐÓȢ  2ÉÃË ÃÏÎÃÌÕÄÅÄ ÈÉÓ "Ï×ÅÒÓ ÃÏÍÍÅÎÔÓ ÂÙ ÍÁËÉÎÇ ÁÎ ÁÐÐÅÁÌ ÆÏÒ &ÅÓÔÉÖÁÌ ÖÏÌÕÎÔÅÅÒÓ ÆÏÒ άΪΫΰȢ 

6ÅÒÂÁÌ ÒÅÐÏÒÔÓ ÆÒÏÍ ÏÔÈÅÒ ÏǣÃÅÒÓ ÆÏÌÌÏ×ÅÄȢ  6ÉÃÅ 0ÒÅÓÉÄÅÎÔ +ÁÔÈÉ 3ÃÏÔÔ ÅØÔÅÎÄÅÄ ÔÈÁÎËÓ ÔÏ ÁÌÌ .."! ÖÏÌÕÎÔÅÅÒ 

ÁÎÄ 4ÒÅÁÓÕÒÅÒ 2ÁÙ (ÏÐÐÅÒ ÇÁÖÅ Á ǢÎÁÎÃÉÁÌ ÒÅÖÉÅ× ÆÏÒ άΪΫίȠ ÉÎÃÌÕÄÉÎÇ Á "ÁÌÁÎÃÅ 3ÈÅÅÔ ÃÏÍÐÁÒÉÓÏÎ ÔÈÁÔ ÓÈÏ×ÅÄ Á 

ÇÁÉÎ ÏÆ ÏÖÅÒ ΗέȟΪΪΪȢΪΪ ÆÒÏÍ άΪΫή ÔÏ άΪΫί ÁÎÄ Á "Ï×ÅÒÓ &ÅÓÔÉÖÁÌ )ÎÃÏÍÅ 3ÔÁÔÅÍÅÎÔ ÔÈÁÔ ÓÈÏ×ÅÄ Á ÐÒÏǢÔ ÉÎ ÅØÃÅÓÓ 

ÏÆ ΗίȟΪΪΪȢΪΪ ÆÏÒ άΪΫίȢ  -ÅÍÂÅÒÓÈÉÐ #ÏÏÒÄÉÎÁÔÏÒ %ÒÉÃ ,ÏÖÅÊÏÙ ÒÅÐÏÒÔÅÄ ÔÈÁÔ ×Å ÃÕÒÒÅÎÔÌÙ ÈÁÖÅ άέΰ ÁÃÔÉÖÅȟ ÐÁÉÄ-ÕÐ 

ÍÅÍÂÅÒÓȟ ×ÉÔÈ άγή ÔÏÔÁÌ ÎÁÍÅÓ ÏÎ ÔÈÅ .."! ÒÏÓÔÅÒȠ ÁÎÄ /ÕÔÒÅÁÃÈ #ÏÏÒÄÉÎÁÔÏÒ !ÎÎÉÅ ÎÏÔÅÄ ÔÈÁÔ ÓÈÅ ×ÁÓ 

ÓÔÁǣÎÇ ÔÈÅ .."! ÍÅÒÃÈÁÎÄÉÓÅ ÔÁÂÌÅ ÁÔ ÔÈÉÓ ÍÅÅÔÉÎÇ ÁÎÄ ÔÈÁÔ ÓÈÅ ÈÁÓ ȰÓÌÁÓÈÅÄȱ ÔÈÅ ÐÒÉÃÅÓȢ   !ÎÎÉÅ ÕÒÇÅÄ ÁÌÌ 

ÍÅÅÔÉÎÇ ÁÔÔÅÎÄÅÅÓ ÔÏ ȰȢ Ȣ Ȣ ÃÏÍÅ ÔÏ ÔÈÅ ÔÁÂÌÅ ÁÎÄ ÂÕÙȦȱ   

!ÃÔÉÖÉÔÉÅÓ #ÏÏÒÄÉÎÁÔÏÒ 2ÉÃË 2ÉÎÅÈÁÒÔ ÈÁÄ ÓÕÂÍÉÔÔÅÄ Á ×ÒÉÔÔÅÎ ÒÅÐÏÒÔ ÔÈÁÔ ×ÁÓ ÒÅÁÄ ÂÙ 2ÉÃË 3ÐÁÒËÓȢ  2ÉÃË 2Ȣ ÅÎÕȤ

ÍÅÒÁÔÅÄ ÔÈÅ ÒÅÃÕÒÒÉÎÇ .."! ÁÃÔÉÖÉÔÉÅÓ ÄÕÒÉÎÇ άΪΫί ÁÓ ×ÅÌÌ ÁÓ ÔÈÅ ÎÕÍÅÒÏÕÓ ÓÐÅÃÉÁÌ ÅÖÅÎÔÓ ɉÃÏÎÃÅÒÔÓȟ "Ï×ÅÒÓ &ÅÓȤ

ÔÉÖÁÌȟ ÓÐÅÃÉÁÌ ÊÁÍ ÓÅÓÓÉÏÎÓȟ ÅÔÃȢɊ ÔÈÁÔ ×Å ÈÁÄ ÓÐÏÎÓÏÒÅÄ ÔÈÒÏÕÇÈÏÕÔ ÔÈÅ ÙÅÁÒȠ ÁÎÄ ÈÅ ÔÈÁÎËÅÄ "ÒÅ×ÅÒÙ !ÒÔÓ #ÅÎÔÅÒ 

ɉ"!#Ɋȟ -ÏÕÎÔÁÉÎ -ÕÓÉÃ 0ÁÒÌÏÒ ɉ--0Ɋ Ǫ 4ÒÁÄÉÔÉÏÎÁÌ !ÍÅÒÉÃÁÎ -ÕÓÉÃ 0ÒÏÊÅÃÔ ɉ42!-0Ɋ ÁÓ ÏÕÒ ÕÎÏǣÃÉÁÌ 

ȰÐÁÒÔÎÅÒÓȱȢ  !ÆÔÅÒ 2ÉÃË 2ȭÓ ÁÒÒÉÖÁÌ ÁÔ ÔÈÅ ÍÅÅÔÉÎÇȟ ÈÅ ×ÁÓ ÐÒÅÓÅÎÔÅÄ ×ÉÔÈ ÁÎ É4ÕÎÅÓ ÇÉÆÔ ÃÁÒÄ ÔÏ ÍÁÒË ÈÉÓ ÒÅÔÉÒÅȤ

ÍÅÎÔ ÆÒÏÍ ÔÈÅ ÂÏÁÒÄ ÁÎÄ ÔÏ ÔÈÁÎË ÈÉÍ ÆÏÒ ÈÉÓ ÌÏÎÇ ÁÎÄ ÃÏÎÔÉÎÕÉÎÇ ÓÅÒÖÉÃÅ ÔÏ ÔÈÅ .."!Ȣ   

!Ô άȡέΪ 0-ȟ ÖÏÔÉÎÇ ÆÏÒ ÏǣÃÅÒÓ ÆÏÒ άΪΫΰ ÃÏÎÃÌÕÄÅÄ ÁÎÄ ÔÈÅ ÂÁÌÌÏÔÓ ×ÅÒÅ ÔÈÅÎ ÃÏÕÎÔÅÄ ÁÎÄ ÒÅÓÕÌÔÓ ÁÎÎÏÕÎÃÅÄȠ 

×ÉÔÈ ÁÌÌ ÎÁÍÅÄ ÃÁÎÄÉÄÁÔÅÓ ÂÅÉÎÇ ÅÌÅÃÔÅÄȢ  4ÈÅÓÅ ÁÒÅȡ  2ÉÃË 3ÐÁÒËÓȟ +ÁÔÈÉ 3ÃÏÔÔȟ 2ÁÙ (ÏÐÐÅÒȟ *ÅÒÒÙ 2ÏÂÉÎÓÏÎȟ %ÒÉÃ 

,ÏÖÅÊÏÙȟ !ÎÎÉÅ 0ÉÎËÅÒÔÏÎ ÁÎÄ -ÁÒÔÈÁ 'ÒÅÅÎÅȢ 

4ÈÅ ÄÒÁ×ÉÎÇ ÆÏÒ ÒÁǩÅ ÐÒÉÚÅÓ ×ÁÓ ÃÏÎÄÕÃÔÅÄ ÂÙ +ÁÔÈÉ ÁÎÄ !ÎÎÉÅȠ ÁÎÄȟ ÏÎÃÅ ÁÇÁÉÎȟ ÔÈÉÓ ×ÁÓ Á ÈÉÇÈÌÙ ÅÎÔÅÒÔÁÉÎÉÎÇ 

New officers for 2016 are:  Annie Pinkerton, Kathi Scott, Martha Greene, 
Eric Lovejoy, Ray Hopper, Rick Sparks, and Jerry Robinson.  Photo by 
Bob Piechocki 



ÁÃÔÉÖÉÔÙ ÔÈÁÔ ×ÁÓ ÅÎÊÏÙÅÄ ÂÙ ÁÌÌȢ  4ÈÅ ÒÁǩÅ ÐÒÉÚÅ ÄÒÁ×ÉÎÇÓ ×ÅÒÅ ÆÏÌÌÏ×ÅÄ ÂÙ ÔÈÅ ÄÏÏÒ ÐÒÉÚÅ ÄÒÁ×ÉÎÇȢ 

4ÈÅ ÆÏÒÍÁÌ ÂÕÓÉÎÅÓÓ ÍÅÅÔÉÎÇ ×ÁÓ ÁÄÊÏÕÒÎÅÄ ÂÙ έȡΪΪ 0-Ȣ  !ÆÔÅÒ ÁÄÄÉÔÉÏÎÁÌ ÓÏÃÉÁÌÉÚÉÎÇȟ 4ÈÅ -ÏÎÄÁÙ .ÉÇÈÔ 6ÏÌÕÎȤ

ÔÅÅÒÓ ÕÓÅÄ ÔÈÅÉÒ ÎÅ× ÓÏÕÎÄ ÓÙÓÔÅÍ ÉÎ ÔÈÅ ȰÂÉÇ ÒÏÏÍȱ ÁÎÄ ÏÔÈÅÒ ÇÒÏÕÐÓ ÏÆ ȰÊÁÍÍÅÒÓȱ ÇÁÔÈÅÒÅÄ ÉÎ ÔÈÅ ÔÈÒÅÅ ÓÍÁÌÌÅÒ 

ÃÌÁÓÓÒÏÏÍÓ ÆÏÒ ÅØÔÅÎÄÅÄ ÍÕÓÉÃÁÌ ÓÅÓÓÉÏÎÓȢ  4ÈÅ ÍÅÅÔÉÎÇ ÅÎÄÅÄ ÁÔ ÁÂÏÕÔ ίȡΪΪ 0-Ȣ 

!Ó ÁÌ×ÁÙÓȟ ÔÈÉÓ ×ÁÓ Á ÆÕÎ ÅÖÅÎÔ ÁÎÄ ÅÖÅÒÙ ÍÅÍÂÅÒ ÓÈÏÕÌÄ ÍÁÒË ÔÈÅÉÒ ÃÁÌÅÎÄÁÒ ÆÏÒ ÎÅØÔ ÙÅÁÒȢ 

Annual Meeting  Report (Continued) - by Jerry Robinson 

A little humor provided by Dennis Bagley 

An Irish Flight 

Shortly after take-off on an outbound Air Lingus flight from Dublin to Boston, the lead flight attendant 
nervously made the following painful announcement in her lovely Irish brogue;  òLadies and gentlemen, 
Iõm so very sorry, but it appears that there has been a terrible mix-up by our catering service.  I donõt  
know how this has happened, but we have 103 passengers on board and unfortunately, we received only 
40 dinner meals.  I truly apologize for this mistake and inconvenience.ó 

When the muttering of the passengers had died down, she continued, òAnyone who is kind enough to 
give up their meal so that someone else can eat will receive free, unlimited drinks for the duration of our 
5 hour flight.ó 

Her next announcement came about 2 hours later: òIf anyone is hungry, we still have 40 dinners availa-
ble.ó 
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Annual Meeting on February 20, 2016-  Photos by Bob Piechocki 
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President Rick Sparks presents his 
Annual Report on the State of the 

NNBA 

 


